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WHOSE NEXT PARAMOUNT PICTURE IS ENTITLED 


“THE THING WE LOVE” 
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Back Home After Seven Months’ 


Tour of the Orient 





| GEO. AUSTIN MOORE |, 


ORDELIA HAAGER 





Musical Comedy, Farce Comedy, Dramatic and Vaudeville Stars 





A Few Press Comments from 
HONOLULU, SHANGHAI, TIEN TSIN, MANILA, HONG KONG, and YOKOHAMA 


The audience was given a genuine treat in the nature of a 
typical American turn. The all too brief vaudeville entertainment 
of Cordelia Haager and George Austin Moore which brought the 
season to a close, consisted of original and sparkling humorous 
songs and side-splitting nigger stories. 


Probably no other member of. the Frawley Company has crept 
so closely into the hearts of the people of Honolulu as the “Little- 
glad girl,” “Cordelia Haager.” 


Tommy Millard of the “Millard Revue” said: “For the first time 
during this engagement George Austin Moore had a part com- 
mensurate with his ability.” He played “Jimmie” in “Bought and 
Paid For” and got away with it even with one like the writer, who 
saw Frank Craven do it. Mr. Moore proved himself an actor of 
merit and distinction. 


Dainty, delightful Cordelia Haager won the hearts of the big 
audience at the Grand Opera House last night. She scored a 
veritable triumph in a great performance of “Peg o’ My Heart” and 


will long be remembered heres Miss Haager had an opportuni 
to show her powers and she made use of t opportunity in su 

a way that after each act the audience expressed their appreci- 
ation by numerous curtain calls. 


Speaking of Twin-Beds. There was one fairly good acting part 
—Mrs. Hawkins—which Miss Haager made human and interesting. 
She delighted everyone as the cute, cuddling wife. 


George Austin Moore captured the audience last night from the 
word “go” as Jimmy Gillen in “Bought and Paid For.” He kept 
things lively “till the final tag.” 


It is to Cordelia Haager, however, that the palm must be 
awarded. Such a comedienne has not been seen here in many a 
year if ever before. Graceful, pert, but very womanly, she pre- 
coated a most charming study of Blanny Wheeler in “Fair and 

armer.” 


As Baptiste—the half breed Indian in “The Wolf”’—Mr. Moore 
was excellent. 


Orpheum Circuit 


Commencing Nov. 18 at St. Paul 


Direction, M. S. BENTHAM 
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50% CUT IN PLAYERS’ SALARIES 


LEGITIMATE MANAGERS’ PLAN 





War Conditions, with Drop in Business, Cause Them to Con- 


sider Retrenchment. 


Scheme Discussed at U. P. M. A. 


Meeting Wednesday, but Tabled Until Later in 
Month. All Salaries Above $50 May Be 
Chopped. 





A 50 per cent cut in salaries for all 
players in legitimate productions was 
one of the chief topics of discussion 
at the meeting of the United Man- 
agers’ Protective Association, held 
Wednesday afternoon. The subject 
was tabled until the next meeting, to 
take place later this month. 


Business conditions have taken a 
decidedly bad turn as far as theatri- 
cals are cOncerned during the last two 
weeks, and the managers are getting 
together to agree on a uniform mode 
of retrenchment. The legitimate man- 
agers figure that the profession will 
accept a half loaf rather than none, 
and are figuring on a cut of at least 
one-half on all salaries above $50. 

The public has suddenly tightened 
up on its money, and the houses that 
raised their prices became aware the 
public resented it during the last two 


weeks. The hotels, where the ad- 
vance prices rule, have also dis- 
covered the public fought shy on 


premium seats. 

Managers attribute the scarity in 
money to the instalment method of 
paying for Liberty Bonds; that prices 
of foodstuffs have advanced. The 
war tax also comes in for its share in 
the general effect on theatre receipts. 

Road conditions, according to a 
number of managers, are in the worst 
shane that they have been in years; 
while. on the other hand, the Klaw 
& Erlanger booking offices are re- 
sponsible for the statement that con- 
ditions have not varied to any great 
extent from what it has been about 
this time in years gone by. The 
shows the people want are getting 
money and those that the public 
doesn’t want are doing bad business, 
according to the statement. 

One veteran booking ‘manager 
stated Wednesday that business in 
the one-nighters and the week stands 
out of New York was simply terrible. 


COMBINING TO REDUCE SALARIES? 
London, Nov. 7. 

Managers of legitimate attractions 

are combining here, their principal 

object, it is alleged, being the reduc- 

tion of salaries of actors. Nothing 


definite has yet been decided upon. 
included in the combine are Alfred 

Butt, Gilbert Miller, Grossmith & 

Laurillard. . 


TAX COSTS BUSINESS. 
Detroit, Nov. 7. 
Phil Gleichman, managing director 
of the Broadway-Strand theatre, says 
he lost $200 last Sunday through peo- 
ple walking away rather than wait in 


line, all because the box office could 
not make the right change quickly 
enough. 

He declares there should@&be some 
simpler method for handling the tax, 
especially at the big picture houses. 

Mr. Gleichman does not believe in 
advancing prices on certain. seats 
only, as it is bound to create ill-feeling 
somewhere. 


COAST’S FINEST HOUSE. 


San Francisco, Nov. 7. 

The California, the finest theatre on 
the Pacific Coast and perhaps in the 
United States, had an auspicious open- 
ing Nov. 1. Never befure were such 
crowds turned away from a theatre 
devoted to pictures in this city. 

The opening address was made by 
Eugene Roth, managing director, who 
introduced San Francisco’s Mayor, 
who made the dedication speech. 

The California has a seating capacity 
of 2,780. Its organ may be automati- 
cally raised from the orchestra pit to 
the stage level and is returned to the 
pit by the same method, during the 
screening of pictures. 

An orchestra of 15 pieces is also 
employed. 

The feature opening picture was 
Geraldine Farrar in “The Woman God 
Forgot.” 


ROSENBERG MANAGES BROADWAY. 


Walter Rosenberg assumes the man- 
agement of the Broadway theatre next 
Monday, acting for Carl Laemmle, who 
has the tease. The house is reported 
to be losing $2,500 a week. 

If he succeeds in putting the house 
on a paying basis Rosenberg is to re- 
ceive a share of the profits, 
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“BIG NAMES” MEAN LITTLE. 


There seems little doubt but that 
the drawing power of legitimate stars 
is much on the wane, as far as New 


¢ York goes, and this has been brought 
to 


attention this season at least in 
six instances thus far. 

Managers in the past focused their 
plays on the star, and it was no trick 
for a name to enjoy a minimum of 
eight weeks on Broadway to good 
business. 

This year, however, the name _ at- 
tractions have not been panning out. 
Grace George, after a few weeks with 
“Eve’s Daughter” closes this week. 
Billie Burke could do nothing with 
“The Rescuing Angel,” sent to the 
storehouse after three weeks, and Rob- 
ert Hilliard failed with “A Scrap of 
Paper,” Henry Miller doing worse 
with “Anthony in Wonderland,” last- 
ing but five days. An early season flop 
was registered by Wilton Lackaye in 
“The Inner Man,” but in sticking six 
weeks he fared better than the others, 
the time being split between’ the 
Lyric and the Cort. This show closes 
on the road tomorrow night. 

Although it is assumed all of those 
attractions would have gotten some- 
thing on the road, six were sent to the 
storehouse. 

Several years ago when the demand 
from picture producers drew a num- 
ber of big names away from the legi- 
timate, managers were in a quandry. 

The theatrical advertising columns 
in the New York dailies find few big 
names present. Four of New York’s 
successes are not headed by stars. The 
vogue of the star in the metropolis is 
practically nil, unless they are in a 
play that will hit the humor of the 
public, and “The play’s the thing” once 
again appears to have come out on 
top. 

Three of the current attractions in 
New York are slated to close tomorrow 
night. They are “The Old Country” 
with William Faversham at the 39th 
Street, to be followed by “What’s Your 
Husband Doing?”; “Romance and Ara- 
bella” at the Harris, with “Mme. Cecile” 
as the succeeding attraction, and “The 
Love Drive’ at the Criterion, there be- 
ing a question on Wednesday whether 
Mrs. Fiske in “Madam Sands” or “Los- 
ing Eloise” would be the show to open 
there next week. 

“Yes or No?” will end its season in 
Minneapolis. 

“Here Comes the Bride” is scheduled 
to end its Broadway season on Nov. 
24 and will open at the Colonial, Chi- 
cago, the following week. 


“Sky Pilot” Coming to New York. 

George H. Brennan’s production of 
“The Sky Pilot” is headed for New 
York and Broadway will in all likel 
hood see the piece in January. 

Brandon Tynan may not be at the 
head of the cast, for the producer 
is making other arrangements, 


"CAR SHORTAGE CLOSES JOLSON. 


The Al Jolson show has been forced 
to discontinue because of th: diffi- 
culty encountered in securing trans- 
portation facilities. The company will 
be brought back to New York next 
week, 

The Shuberts are evidently figuring 
on having Jolson on hand to frame a 
new show for the Winter Garden to 
replace “Doing Our Bit” there imme- 
diately after the holidays, this show 
having fallen down badly and Jolson 
always having proven himself a sure- 
fire draw at that house. 


LILLIAN RUSSELL’S REASON. 


Lillian Russell has a reason for re- 
turning to vaudeville, which the fair 
one will do Nov. 26, at the Palace, 
New York. Miss Russell has accepted 
through her agent, Jenie Jacobs, 10 
weeks in vaudeville from that date, at 
$2,500 weekly. 

Miss Russell intends investing all of 
her vaudeville earnings on this trip in 
Liberty Bonds. She spoke in favor 
of them during the recent drive, and it 
was then, when overtures were made 
for her return to vaudeville, she con- 
ceived the plan of investment. 


RITER DISGUSTED. 
It was reported about town this 


week that Joseph Riter would shortly 
retire from the theatrical business, 
dissatisfied with the current season’s 
investments. 

His “Romance and Arabella” closes 
its season at the Harris Saturday, and 
his “Erstwhile Susan,” now on a coast 
trip, will close in about ten days. 

The proposed Blossom - Parento 
musical comedy production will not 
be made. 


INCREASE PAYS RENT. 

The Rialto, New York, with the ad- 
vent of the war.tax on admissions, 
has raised its prices and is now 
charging 30 cents for its former 25- 
cent seats, which includes the tax, and 
60 cents for what it formerly charged 
50 cents. 

This increase averages about 4 cents 
per seat and gives the house increased 
takings of about $240 a day. This 
slight increase is said to be sufficient 
to pay the entire rent of the house, 
which is $80.000 a year. 

The Strand has not raised its prices, 
merely charging the additional 10 per 
cent tax. 


“SEVEN DAYS’ LEAVE” CLOSED. 


Daniel Frohman’s and Walter Jor- 
dan’s production of the English play, 
“Seven Days Leave,” closed its season 
Jast. Saturday at the Majestic, Roston. 
It is understood the piece will be re- 
written and sent out again. 

Robert Campbell has arranged a 
Canadian tour for the piece, 
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Paris, Oct. 20. 
The authors of “La Folle Nuit,” 
Mouezy Eon and F, Gandera, have writ- 
ten a biblical legend, a three-act com- 
edy, probably entitled “La Petite Bonne 
d’Abraham,” to be produced at the 
Theatre Edouard VII early in 1918. 


“Vautrin” (founded on _ Balzac’s 
story), withdrawn from _the Theatre 
Sarah Bernhardt, after a month’s run, 
“Les Nouveaux Riches” being revived. 

Mata Hari, the dancer, paid the pen- 
alty of her crime Oct. 15, shot at Vin- 
cennes, near Paris, as a common spy. 
Her real name was Marguerite Gertrude 
Zelba, and she was of Dutch nationality, 
well known in several European capi- 
tals, where she appeared in her danc- 
ing act, but her main occupation wag¢ 
serving the German government, by 
which she was officially recognized as 
a spy and had a number in the German 
espionage service. Documents in the 
possession of the French officials clearly 
proved her guilt; she supplied impor- 
tant information to the enemy and re- 
ceived large sums of moncy. 





M. Nedelec has been appointed gen- 
eral manager of the new Casino de 
Paris, by L. Volterra. It is to be hoped 
Leon will not revert to such bluff again 
when the Casino opens as he has re- 
cently shown at the Apollo. A Spanish 
artist played this house, with an ec- 
centric act, and billed as Charlot, the 
posters representing an image of 
Charles Chaplin. Charlot is the name 
Charley carries in France on all his 
pictures, and many good folks at the 
Apollo imagined they were seeing the 
real film artist. This Spanish Charlot 
appeared ten days, and was then invited 
to leave France, rumor having he was 
of Austrian birth, although his father 
was from the land of the Cid. In any 
event “Charlot” suddenly dropped out 
of the Apollo bill and has not since been 
seen. 


Philip Klein has been looking for a 
theatre in Paris to produce “The Yel- 
low Ticket.” It appears certain there 
will be a great influx of American man- 
agers in the future. 

Maurice Rostand (son of Edmond) 
tells the press he is writing a three- 
act play, to be entitled “Casanova,” for 
presentation later on. Ah! But he 
will not bamboozle all, as his tather did 
over “Chantecler.” 


Mayol is singing at his own hall, 
under the direction of O. Dufreyne. 
There is a clause in the contract, which 
ag Dufreyne the use of the concert 
all during the war, that Mayol is to 
sing each year, for at least 30 days, at 
$180 per day. 





Firmen Gemier has revived “Shylock” 
at Theatre Antoine for a short time, 
pending rehearsals of “La Finette,” by 
Francois Porche, in which he will ap- 
pear with Mme. Simone. His next 
Shakespearean venture will be “An- 
thony and Cleopatra,” adapted by L. 
Nepoty, music arranged by Rabaund, 
with Andree Megard and Gemier in the 
title roles. 

In Paris Theatres: 

“Her Husband’s Wife” (Varietes); 
“Quinney’s” (Gymnase); “Shylock” 
(Antoine); “Bleus de l’Amour” (Athe- 
nee); “L’Illusionist” (Bouffes); “System 
D” (Ambigu); “Montmartre” (Porte 
St.-Martin); “Madame et son Filleni”’ 
(Palais Royal); “Vous n’avez rien a 
declarer” (Renaissance); “Occupe toi 
d’Amelie” (Scala); “Nouveaux Riches” 
(Sarah Bernhardt); repertoire at Come- 
die Francaise, Opera Comique, Trianon, 
Gaite, Odeon, revues at Vaudeville, Re- 


jane, Folies Bergere,-Cigale, Ba-Ta- 
Clan, Michel, Gaite-Rochechouart. 


IN LONDON. 
London, Oct. 20. 

“Smile” closed its run at the Garrick 
Oct. 6 and opened with a provincial 
cast at Liverpool Oct. 8. Fred Duprez 
refused the tour for less than $500 a 
week. with the best offer $450. He 
stood “pat” as he can get $450 with his 
single in the halls. The show is so 
good they are flirting with him to join 
at his figure. Duprez opened Oct. 8, 
topping the bill at the Portsmouth 
Hippodrome. He had intended taking 
a month’s rest and it putting in one 
week of it of it now, but will have to 
go to the Victoria Palace week of Oct. 
29. He has owed the management that 
date for the past four years, at a small 
salary, but will have to do it sooner 
or later. 





The tax returns to the government 
are as good as ever, but the paid ad- 
missions are not as large as formerly, 
thus causing a loss to the managers 
without increasing the government rev- 
enue in the slightest. Managers are go- 
ing to take the matter up with the au- 
thorities. 





The recent air raids nearly killed the 
night business in London. Leicester 
square desterted at 7.30! One show 
carried on with an average of 100 brave 
souls per performance. It was great 
to play a quiet scere to the accom- 
paniment of anti-aircraft guns. Gen- 
erally they would explode on the best 
gags. As they ‘say in the papers, “a 
pleasant time was had by all.” 





“The Thirteenth Chair” has opened 
and all the newspapers speak highly of 
it. They are not playing the prolog as 
in America. Mrs. Patrick Campbell 
plays the medium with a French accent, 
instead of the Irish brogue employed 
by Margaret Wycherly in New York. 
Occasionally she lapses into something 
else. 

“Here and There,” Albert de Cour- 
ville’s new revue, with Lew Kelly, open- 
ed rather poorly in Liverpool, at the 
Olympia. It is claimed it has the mak- 
ings of a good show and will whip into 
shape. 


“LOYALTY” IS WAR PLAY. 
London, Nov 7. 
Vedrenne and Eadie have secured a 
new war play entitled “Loyalty,” and 
are taking another theatre so as not 
to interfere with their run of “Bil- 
leted” at the Royalty. 


The new production is 
for Nov. 21. 


CHARLOT HAS PRINCE OF WALES. 
London, Nov. 7. 
Andre Charlot has secured a 23- 
years’ lease of the Prince of Wales 
theatre, commencing in December. It 
will not interfere with the run of 
“Carminetta” now playing there. 


LEARMOUTH IN THE SERVICE. 


London, Nov. 7. 
_ Jimmy Learmouth, popular comed- 
ian, has joined up. 


scheduled 


Karno Has New Comedy. 
London, Nov. 7 
Fred Karno has acquired a new 
comedy by the author of “A Little 
Bit of Fluff,” and is looking for a West 
End production. 


Clensy Opens Stoll Tour. 
London, Nov. 7. 
Cyril Clensy, discharged from the 
army, opened his tour of the Stoll 
Circuit at Chiswick Empire, 


ETHEL LEVEY AT EMPIRE. 
London, Nov. 7. 

“Topsey Turvy” will be withdrawn 
from the Empire Saturday and tours 
the Moss Empires, opening Monday 
at Finsbury Park. ; 

Alfred Butt has arranged with Al- 
bert de Courville for another musical 
piece, written by de Courville and Wal 
Pink, to be produced at the Empire 
Nov. 22, with Ethel Levy in the leading 
role. 


MARIE LOHR CHOOSES COMEDY. 
London, Nov. 7. 
Marie Lohr has chosen a new com- 
edy by Somerset Maughan, for the 
opening of her managerial enterprise, 
with Henry Dana as her business 
manager. 


FRED BILLINGTON DIES. 

London, Nov. 7._ 

Fred Billington, for 30 years princi- 

pal comedian with the D’Oyly Carte 

Opera Co., died suddenly after lunch- 

ing with Mrs. Rupert D’Oyly Carte 

at the Great Eastern hotel, of heart 
disease. 


Emma Hutchison Dead. 
London, Nov. 7. 
Emma Hutchison is dead. She was 
the sister of Wyndham and the 
mother of Percy Hutchison and was 
formerly a popular actress-manager- 


Css. 


“World Outside” de Courville’s. 
London, Nov. 7. 
Albert de Courville has secured a 
new play, “The World Outside,” the 
first effort of Patrick Hastings, a 
leader of the Junior Bar. 


Producing “The Knife” in London. 
London, Nov. 7. 
Bernard Hishin is negotiating for 
a theatre for the production here of 
“The Knife.” 
His presentation here of “Inside the 
Lines” is going strong. 


Too Much of “Frills and Drills.” 
London, Nov. 7. 
“Frifls and Drills,” a musical play 
by Leedham Bantock and Harold 
Simpson, was given a try-out at the 
Grand, Clapham. 
_When condensed it will make a capi- 
tal touring turn. 




















VAN HOVEN 


With the old medicine show they gave you 
seven per, and you did five different acts and 
helped the doctor put labels on the bottles 
between shows. And you bought her a plate 
of ice cream. And when you got with the Rep 
show for parts, specialty, and help put up 
and take down for twelve, you bought her two 
plates of ice cream; but when Gus Sun gave 
you twenty-five you took her out to lunch and 
you had ice cream for dessert. And when 
Keith and Proctor let you go on second for 
sixty, you insisted on a lunch and a supper 
and many ice creams. But when you got 
down next to ciosing for three hundred, it 
was lunch and supper every day and it was 
a different “Her” each time, and the flower 
and candy stores made money and the West- 
ern Union put on new boys. But when you 
reach the stage where you start giving them 
little two-seated electric ~~ limousines, 
it’s time to have your head examined. 
going to the doctor tomorrow,—VAN HOVEN. 


PICTURES FOR NAVAL HEROES. 
London, Nov. 7. 
A new film company called Wonder 
Plays, is making pictures of heroes 
of the sea, giving glimpses of the work 
done by the Royal Navy. 


2744 PER CENT. DIVIDEND. 
London, Nov. 7. 
The Alhambra, Glasgow, has de- 
clared a dividend of 27% per cent. 


SCOTTI IN DRAMATIC ROLE. 
London, Nov. 7. 
It is rumored here that Scotti, the 
popular operatic baritone, has been 
approached to play the leading role 
of “The Great Lover” in England. 
“Millions” Revived for Provinces. 
London, Nov. 7. 
“Brewster’s Millions” was revived 
at the Queen’s, with a provincial com- 
pany. 





Two Hours of Allen’s Dances. 
London, Nov. 7. 
Maude Allen appeared in two hours 
of symphonic dances at St. Martin’s 
Oct. 31, assisted anly by a small or- 
chestra. 


Lupino Lane’s Double Act. 
London, Nov. 7. 
Lupino Lane and his wife, Violet 
Blyth, have joined to do a double act 
in vaudeville. 


“Ocean Waves” Reminiscent. 
London, Nov. 7. 

“Ocean Waves,” a new revue by Al- 
bert de Courville and Wal Pink, deals 
mainly with their experiences in the 
recent ocean voyages and tours they 
have made. 


e 
“Hindle Wakes” Made Into Sketch. 
London, Nov. 7. 
“Hindle Wakes,” condensed into a 
20-minute sketch, was produced at 
the Palace, Manchester, and proved 
highly successful. 


Formby’s Appeal Dismissed. 
London, Nov. 7. 

George Formby’s appeal against the 
judgment for $875 in favor of the Pal- 
ladium, Southport, for mnon-appear- 
ance for a week’s engagement, has 
been dismissed. 

The comedian claimed illness. 


SAVINGS NOT TO BE SEIZED. 


Some misapprehension seems to exist 
relative to the status under the trading- 
with-the-enemy act of citizens or sub- 
jects of Germany or its allies resident 
in this country. Such persons are not 
included within the term “enemy or ally 
of enemy” as employed in the act. 

Deposits in the postal savings banks 
of the United States belonging to such 
persons are not liable to seizure by the 
Government, and will not be taken into 
the possession of the alien property 
custodian or be interfered with in any 
way whatsoever. 


Killed in Action. 
Paris, Oct. 20. 

George Hilton has been killed in ac- 
tion, after 13 months in France. He 
was stage manager of the Pavilion, 
Southport, Eng. 

Lieut. Reginald Bennett, a brother 
of Enid and Marjorie Bennett, film 
stars, was killed in action on the 
western front. He had been in France 
for more than two vears. 





No N. V. A. Rep. in Chicago. 
Chicago, Nov. 7 

An indignant artist came into the of- 
fices of Harry Munns, theatrical law- 
yer, pounded his first on Mr. Munns’ 
desk and demandéd to know who the 
local representative of the N. V. A. was 
—he had a little dispute he wanted to 
settle. Mr. Munns obligingly called up 
a few people. Nobody knew. Finally 
the fact was realized that there is no 
N, V, A. representative in Chicago, 
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WINTER GARDEN SUNDAY SHOW 
TO HAVE CENTURY OPPOSITION 





Big Broadway Playhouses Lining Up Production Stars to 
Headline Sabbath “Concerts”—Shuberts’ Sunday Bill Is 
Strengthened by Four Additional Acts—Century 
Announces Great Show for First Sunday— 

Keen Competition. 





Anticipating pretty keen competi- 
tion on the Sunday “concert” propo- 
sition the Winter Garden will aug- 
ment its former Sabbath bills next 
Sunday by at least four acts and will 
also “shoot” in some _ -production 
names to help the cause along. 

Rufus LeMaire has been negotiating 
with a number of big concert stars, 
but is not yet ready to announce the 
appearance there of Misha Ellman, 
the famous concert pianist. 

The Garden bill, for next Sunday 
night, will have Anna Wheaton and 
Harry Carroll, reunited for this one 
performance, in a special turn, and 
will also have Raymond Hitchcock 
and Leon Errol doing a special Sun- 
day bit. Another feature will be the 
Howard Brothers. 

Announcement is made that the new 
Century Sunday performance will 
have a “special Sunday concert,” start- 
ing this Sabbath, and it is reasonably 
believed that the Garden is “‘strength- 
ening” on that account. 

Among the acts announced for Sun- 
day evening’s Century performance are 
Will Rogers, Bert Williams, Fannie 
Brice, Eddie Cantor, Cecil Lean, Cleo 
Mayfield, Flore Revalles, Brice and 
King, Savoy and Brennan, White and 
Haig, Van and Schenck, Stephen O’- 
Rourke, Marconi Bros., and_ several 
numbers from the various’ shows, 
“Miss 1917,” “Follies” (in Boston) and 
the Fred Stone show at the Globe, Dil- 
liangham and Ziegfeld management. 
Top admission will be 


ACT PAYING TWO COMMISSIONS. 


From the accounts, it looks as 
though Green and Parker, a blackface 
turn now booked in the United Book- 
ing Offices, are paying commissions to 
two agents. 

An agreement to book the act was 
alleged by Abe Thalheimer, a small 
time agent, but the turn was handled 
and placed on the big time through 
Lewis & Gordon. Thalheimer is said 
to have transferred his agreement to 
Billy Grady, who put in a claim for the 
act, with the matter referred to the 
Vaudeville Managers’ Protective Asso- 
ciation. 

Pat Casey decided the act’s s:\ection 
of an agent (Lewis & Gordon) should 
stand, but that the Thalheimer agree- 
ment was a valid one and that the act 
would also have to pay commission to 
the Thalheimer assignee, Grady. 

Lewis & Gordon continue to officially 
represent the act. 


HORLIK CLAIMS “LIFT.” 

Complaint has been filed with the 
N. V. A. by W. Horlik of the Horlik 
family, it being alleged that Max 
Franke’s “A Night With the Gyp- 
sies,” playing Keeney’s Brooklyn this 
week, was a “copy” both as to music 
and as to idea. One or more mem- 
bers of the Franke act were formerly 
with the Horlik family, and the “lift” 
is charged to that source. 

Action will be taken by Henry Ches- 
terfield, who reports that in¥@stigation 
so far favors the Horlik claim. 


COPYRIGHT ARREST. 

Ed. West, of West and Wiener, was 
arrested in Rochester this week and 
held in $1,000 for contempt of court. 
. He is charged by Gus Hill with us- 
ing Hill’s “Mutt and Jeff” advertising, 





and his ¢ase comes up before the 
Federal court under the new copy- 
right law. 


Clark’s Act Too Elaborate. 

Bert Clark has declared off his pro- 
posed vaudeville production of “Bert 
Clark and 20 Hamiltons,” through the 
project developing into a too elaborate 
and expensive proposition. 

Mr. Clark is reserving the idea for 
future use. 


V. M. P. A. DINNER. 

The members of the Vaudeville 
Managers’ Protective Association are 
tendering a dinner to Pat Casey, gen- 
eral manager of the organization, and 
John J. Murdock, executive manager 
of the United Booking Offices, to be 
held at the Plaza Hotei, Sunday, Dec. 
9, sometime during the evening. 

B. S. Moss, secretary of the V. M. 
P. A., is supervising the arrangement 
and it is expected members from 
throughout the country will be 
present. 

It is probable the next regular 
montily meeting of the organization 
will be held Dec. 10, the following day, 
so *that visiting members can attend 
both the dinner and meeting without 
any additional loss of time. 


K. & E. REVUE DEC. 31. 


New Year’s Eve is the date set fer 
the New York presentation of the 
Klaw & Erlanger revue, due to follow 
“The Riveria Girl” at the Amsterdam. 
The Cohan and Hitchcock revue are 
also slated to open about this time. 


CLARK’S SECOND FROLIC. 

The second annual frolic and dance 
of the David J. Clark Association will 
be held early in December, probably at 
New Amsterdam Hall, where the first 
affair was staged. ; 

The promoters look forward to an 
unusually successful night since the 
roster of volunteer entertainers include 
a large number of stars in which the 
name of Raymond Hitchcock is promi- 
nent. 





“Movies” Act Needs Reorganizing. 

The new Felix Adler vaudeville pro- 
duction of “The Queen of the Movies,” 
after going through the try out period, 
has been called off until further no- 
tice. Adler decided a reorganization 
was necessary. 

Joe Kane, with the act, has rejoined 
Bobbie Matthews’ “The Rounder of 
Longacre Square.” 


Off Big Time; On Small Time. 

Joseph Hart has abandoned further 
efforts to make the “big time” with 
“Her Virginian” as played by Gene- 
vieve Cliff and Co., and the company 
has disbanded. 

William Pinkham has reorganized 
the act and will send it over small 
time without Miss Cliff. 


Act for Laura Hope Crews. 
Laura Hope Crews, starring in “Ro- 
mance and Arabella,” which has been 
unable to make it pay at the Horris 
where it opened Oct. 15, and the pro- 
duction will be withdrawn next Sat- 
urday night. Meanwhile Miss Crews 


will take a flyer into vaudeville and 
is having a special act written for her 
by Frances Nordstrom. 


FRANK FAY TAKES 90 DAYS. 


Just recovered from an attack of 
ptomaine poisoning and securing an en- 
gagement at the Audubon, Frank Fay was 
dragged from the stage of that theatre 
Wednesday’ afternoon by a member of 
the law, because he had rot paid his 
former wife, Frances White, $140 past 
due alimony at the rate of $25 weekly. 

Fay was taken to Ludlow Street Jail 
on the contempt of court charge. He 
said when departing for the East Side 
resort he would remain there 90 days 
rather than pay something he could not. 

While watching his companions knit- 
ting and talking over their ex-wives in 
the rest sanitarium for rebellious hus- 
bands, Mr. Fay will complete scripts for 
stage material, received by the Fay-Tone 
writing firm, of which he is a part, 

Miss White, the former Mrs. Fay for 
a short while, is of Rock and White, play- 
ing in “Hitchy Koo” at the 44th street, 
receiving $1,000 weekly, which the couple 
divide equally. Following the close of 
“Hitchy-Koo” in New York, Rock and 
White will play vaudeville at $2,500 
weekly if the managers pay it, which they 
will also divide when received. 

Miss White secured the divorce from 
her husband and was allowed the $25 
weekly alimony at the time. 


RENEE CONVICTED. 


Sigmund Renee (Engel), indicted 
under the name of Dr. Carl von 
Edwards for the theft of $35,000 in 
jewels from Mrs. Minnie Strangman, 
was convicted of grand larceny in 
the first degree in General Sessions. 

The offense is punishable by a 
sentence of not less than five years 
and not over ten. 

Renee was remanded to the Tombs 
for sentence, but will probably be 
brought to trial on the May Ward fh- 
dictment next week. Should he be 
found guilty of this charge (also 
grand larceny) he is liable to life im- 
prisonment, it being counted as a 
second offense. 


PANTAGES’ “OR MORE.” 


Norine Coffey closed her Pan tour 
at San Francisco after refusing to ac- 
cept the “or more” Pan time from that 
point at the cut figure offered. 


TAB SPLITS. 

The Mersereau & Glick Submarine 
Girl Co. dissolved Nov. 5. Wally B. 
Mersereau will return to vaudeville 
with his wife. The remainder of the 
company remains with Mr. Glick, who 
will take the show out. The people 
with it at present are Ed. Mills, Mabel 
Wunderlich, Jack Glick, Burt Dennis, 
Paul Elwood, and a chorus of six. 


HOUDINI ON BROADWAY. 

Under a battery of five picture cam- 
eras and before a throng of spectators 
which crowded both sides of Broad- 
way from 45th to 46th streets, Houdini 
escaped Monday noontime from a 
straightjacket while suspended by his 
feet, 50 feet in the air, from a crane 
of the Interborough R. T. Co. 

While hanging upside down he said: 
“I am doing this for two things; first, 
don’t forget to go to the Hippodrome 
Sunday (Nov. 11), and the other is, 
don’t forget to vote for Mitchel” 
(which didn’t do the defeated mayor 
any good). 

The affair at the Hippodrome is the 
“Remember the Antilles” benefit. 


MULE ACT LOST. 

Fink’s Mules, a comedy animal act in 
vaudeville, has been lost for over a 
week, with no one seemingly able to 
locate the turn. 

It was to have opened a week ago 
Monday in one of the Jule Delmar- 
booked theatres in the south. No re- 
sponse was received to wires sent the 
turn a few days pricr to the opening, 
although the “collect” telegrams were 
apparently paid for at the other end. 

The booking people seem to think 
that unless the animals were marooned 
in transit that the act was in some 
open air engagement that heid it over. 





PAID WHILE REHEARSING. 


During the lengthy rehearsal of 
“Over the Top” (sometimes cailed 
“The Justine Johnston Show”), one: 
act called from vaudeville for it, has 
secured some money return. Laurie 
and Bronson are the act. They asked, 
according to report, that they be paid 
with the commencement of their Shu- 
bert contract, which started before 
any opening date could be given for 
the production, and the couple re- 
ceived salary for two weeks, it is 
reported. 

Tom Barnes, who left the rehear- 
sals one day last week, returning al- 
most immediately, is said to have also 
made a salary claim to cover loss of 
time. 

According to the story of the “Top” 
show, to open on the 44th Street the- 
atre roof, when it opens, there was 
some unforeseen conplication con- 
cerning the’ financial responsibility 
quite recently. The Shuberts then 
said they would assume full charge 
of the project, under certain con- 
ditions involving the star, which ‘were 
agreed to by those most interested. 


DARLING’S ASSISTANT. 

Eddie Darling, the booker of the 
Keith big time theatres in Greater New 
York, Boston and Washington, has a 
new assistant in the person of Pat 
Woods, the bronze-haired young man 
in the United Booking Offices who has 
been looking after the wants of the 
vaudeville theatres at Pawtucket and 
Woonsocket. 

Mr. Woods succeeds Frank Jones as 
Mr. Darling’s booking aid. Mr. Jones 
remains with the U. B. O., taking gen- 
eral assignments. Young Pat will con- 
tinue to handle his Rhode Island 
houses. 

The Alhambra, one of the Darling- 
booked houses, in the Harlem section, 
will be joined by I. R. Samuels, next 
month, with the bookings Mr. Samuels 
gives to the Keith Royal in the Bronx. 
Both theatres will probably play sim- 
ilar if not the same bills. Mr. Samuels 
has been successfully placing the 
Royal shows for a long while. With 
the somewhat complicated vaudeville 
condition in Harlem, it is probably 
aimed for the Alhambra to combat its 
opposition (including also another U 
B. O. house in that neighborhood) by 
a weekly program that may be secured 
through operating the Royal and Al- 
hambra under one booking direction. 


HILL’S MINSTREL PEOPLE. 

Everything is in readiness for the 
Gus Hill Big Minstrels to make their 
initial stage bow in Perth Amboy, N. 
J., Nov. 12. 

The show has George Wilson and 
Eddie Mazier, end men; John P. Rog- 
ers, Jack McShane, Herbert Crowley, 
John Burke, James Corrigan, Arthur 
Gros, William Kramer, with James 
Gorman, stage director. 


FRENCH REVUE. 

Andre Sherri has purchased from E, 
A. Weil the book of a short French 
revue to which Sherri has set the mu- 
sic and will immediately place it in re- 
hearsal for presentation in vaudeville. 

There will be a cast of 18 girls and 
seven principals. Among those en- 
gaged are Laura Guerite and Mabel 
Wilbur. 


HERZ OFFERS. 

Ralph Herz has refused an offer of 
$750 weekly for vaudeville. 

The reason is that he has received 
two offers for the legitimate, one to 
star with a farce, and the other call- 
ing for a London appearance in a 
revue. 


MARSHALL’S LOBBY DISPLAYS. 

Edward Marshall has- filed: - incor~ 
poration papers for a concern known 
as Edward Marshall, Inc. It has leas- 
ed quarters at 1562 Broadway, where 
it will promote original novel lobby 
displays, oil and water color paintings 
and crayon sketches, 















































































































ORPHEUM-PANTAGES CIRCUITS 
IN CONFLICT OVER MERCEDES 





Pantages Secures Injunction This Week in Los Angeles, Re- 
straining Mercedes from Appearing at Orpheum There. 
Mercedes Alleged to Have “Jumped” Pantages 
Contract. Case Placed Before V. M. P. A. 





Los Angeles, Nov. 7. 
Mercedes, the telepathist, who ap- 
pears with Mme. Stanton in his “mind- 
reading” act, opened at the Orpheum 
Monday afternoon, as the headlirfer 
of the local bill, but was served-with 
a restraining order before the night 


performance, obtained by Alexander 
Pantages, and has not appeared since. 
Argittment on the motion for a perma- 
nent injunction may be held tomor- 
row. Mercedes has retained John D. 
Fredericks, one of the ablest attor- 
neys here, to represent him. Judge 
Hewitt issued the order. 

Pantages alleges Mercedes has com- 
mitted a breach of contract through 
leaving the Pantages time before his 
contract was fulfilled. Mercedes re- 
plies that when under contract to 
Pantages, he having opened at Minne- 
apolis and played nine weeks of Pan 
time, he (Mercedes) asked for a re- 
lease from Pantages and says Pan- 
tages granted it. This is denied by 
the Pantages people. 

According to report here Pantages 
took up the matter with the Vaude- 
ville Managers’ Protective Association 
in New York. Pat Casey, representing 
that association. is said to have wired 
the Orpheum officials on the Coast 
that Mercedes should not be permit- 
ted to appear for any member of the 
V. M. P. A. until he had fulfilled his 
Pantages agreement. Upon receipt of 
this message, the Orpheum people are 
reported having decided to withdraw 
Mercedes from the local Orpheum 
program, regardless of the division 
in the injunction proceedings. Pan- 
tages and the Orpheum are members 
of the V. M. P. A. 

The facts of the case appear to be 
that Mercedes, while appearing for 
Pantages in the northwest, encoun- 
tered. as opposition in the smaller 
houses of that section two other “mind 
reading” turns, one Lovett’s “Concen- 
tration,” the latter carrying a Jazz 
Band in connection with the turn, 
Lovett making a noisy ballyhoo and 
attracting quite some _ attention 
throughout the route. Mercedes, a 
somewhat erratic showman in_ his 
bookings and playing, became annoyed 
it is reported at the continual oppo- 
sition, and at Victoria the week of 
Oct. 19, left the Pantages circuit, with 
three more weeks that should have 
been played according to the Pantages 
agreement. which called for a positive 
route of 11 weeks on the Pan time, 
with Pantages having his customary 
trick clause of “or more” weeks en- 
gagement that could be extended to 
take in southern time also, besides the 
remainder of the Pan circu!t. 

The point doesn’t appear to be so 
much in the opinion of the local show 
people as to the merit or demerit of 
the Mercedes action as it evidences an 
open conflict at last between the Or- 
pheum and Pantages circuits. 

But recently Milo, plaving on the 
Orpheum time at $250 weekly, left that 
circuit, and it was the opinion his de- 
parture (through a two weeks’ no- 
tice clause) was to appear for Pan- 
tages at $350 a week. It was said at 
the time that Pantages residént man- 
agers along the line of the Orpheum 
travel Milo did, repeatedilv informed 
that artist he was worth $350 and that 
Pantages would pay the amount. When 
Milo left the Orpheum time, however, 
it is said Pantages then reduced his 


offer to $225 a week. This resulted in 
due course of time in the return of Milo 
to his Orpheum route, Milo opening at 
San Francisco last week. 

Acts on the Coast are saying that 
while Pantages appears to have some 
semblance of right in the Mercedes 
proceeding, he is but receiving a dose 
of his own medicine through Mer- 
cedes jumping him before the con- 
tract ended. Many acts playing the 
Pan time and believing they were con- 
tracted for 18 or 19 weeks, found after 
being informed to read their con- 
tracts when in Seattle, that they were 
only booked for 11 weeks, positively, 
and would have to cut their salary 
to continue over the Pantages time. 
The impression acts on the Pan time 
have that they are booked for over 
11 weeks is given them in the eastern 
booking offices of the Pan time. Pan- 
tages corrects the impression him- 
self often, it is said, with considerable 
pleasure, when the acts show in his 
home town, Seattle. 


NEW ACT BOOKED DIRECT. 
Chicago, Nov. 7. 
A new Orpheum Circuit act, booked 
by Martin Beck in person, was 
switched in to the Majestic this week 
on short notice. It is Vivian Holt 


and Lillian: Rosedale, an operatic so- 
prano of extraordinary voice and a 
pianiste-composer. Both have done 
concert work. 

Mr. Beck heard them at a charity 
concert in the Biltmore Hotel and 
offered them vaudevilel engagements. 
They did not have an agent, procur- 
ing a route direct from the “front 
office.” The act leaves here for the 
tour to the coast, closing in Chicago 
at the Palace in the spring, with an 
opening at the Palace, New York, to 
follow. 

Miss Holt is a daughter of Edwin 
Holt, the actor. Miss Rosedale is the 
daughter of a New York attorney. 
Miss Holt was born in a vaudeville 
theatre dressing room. ” 


AGENT BOOKS HIMSELF. 


One thing certain in the mind cf Al. 
Lee and tnat is that as long as he 
continues his agency business, he will 
be sure of commission from one source 
during the run of the new show Ray- 
mond Hitchcock and Ray Goetz have 
decided on for the second of their joint 
production effort in the musical com- 
edy field. Lee is also certain he proved 
a good agent. because he secured a 
job for himself. 

Mr. Lee is going to act again, but 
that will not deter him from continu- 
ing as an agent. During the afternoons 
he is going to haunt the outer portals 
of the inner sanctum of the managerial 
— and offer other actors’ services to 
them. 


NEXT LICENSE COMMISSIONER? 


The election of Hylan is of impor- 
tance to theatrical and picture man- 
agers» as it means the appointment 
of a new license commissioner. 

Show folks Wednesday were begin- 
ning to speculate as to who would 
succeed Bell. 

It is not altogether impossible that 
the legitimate and. picture magnates 
will be consulted before the appoint- 
ment is made. 
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COHAN SELLS “OVER THERE.” 


A record price was paid George M. 
Cohan for a popular song late last week, 
when the author of “Over There” sold 
that number to Leo Feist for $25,000. 
The purchase price was in full for the 
song, Cohan receiving $7,500 ‘for the 
publishing rights and $17,500 in lieu of 
all royalties. 

“Over There” was written by Cohan 
and placed with the William Jerome 
Publishing Co., which Cohan was gen- 
erally reputed to have started and finan- 
cially backed. Up to the time of the 
transfer, the song, at its popular retail 
price (10 cents per copy), has sold 440,- 
000. It has been predicted that the 
gross sale of the song will reach 3,- 
000,000. The price paid in lieu of roy- 
alty, $17,500, at the customary royalty, 
one cent each, paid on songs of that 
retail price, would indicate the pur- 
chaser expected a future sale of at least 
1,750,000, although it would not require 
that number sold for Feist to secure 
Orgy return on the $25,000 invested by 

im. 

The future of the William Jerome 
Co. was not decided upon early in the 
week. If Mr. Jerome, who is a song 
writer himself, decides to continue it, 
with Mr. Cohan’s musical compositions 
as a part of its catalog, a selling agent 
for the trade may be selected. The 
Jerome Co. has been in business but 
a short time. For the past few weeks 
its hooks show a comfortable profit. 

Several music publishers Were ready 
to’place an offer for “Over There” when 
it became noised about the publishing 
rights to the number might be had. 
The price paid exceeds by far any pre- 
vious amount given for a popular mu- 
sical number. About a month ago Feist 
also purchased, paying $10,000, accord- 
ing to refort, for “The Strutt<.s’ Ball,” 
from Will Rossiter of Chicago, its pub- 
lisher. The purchase of two songs, by 
one publishing firm, such as Feist has 
made within a month, indicates quite 
a weak current catalog, according to 
the other music houses. Several song 
writers have left Feist of late, with no 
song successes of any moment behind 
them. 

One of the highest priced numbers 
bought within recent years, up to the 
present season, was “I’m Here and 
You’re Here,” by Jerome Kern, sold 
by that writer to Feist for $8,000, cash, 
although the figure at the time was 
given out as considerably in excess of 
that. One of the larger sums paid for 
a song was $12,000 (guaranteed in roy- 
alty payment) by Remick & Co. to T. B. 
Harms & Co., when the Remick concern 
bought “They Wouldn’t Believe Me.” 
Remick & Co. also paid about $7,500 
some years ago for a “Gal” number, 
published in the west. 

Besides the outright purchase price 
received by Mr. Cohan, he had already 
accumulated $4,400 as royalty on the 
American sale of the number, besides 
$1.700 on the English distribution. 
Chappelle & Co. hold the English 
rights. That firm paid Cohan $1,000 
advance royalty on the song abroad. 

Jerome has added a new war ditty 
to his catalogue entitled “When The 
Yanks Come Marching Home,” writ- 
ten by Mr. Jerome and Seymour 
Furth. 


MONACO WITH WITMARK’S. 

Jimmie Monaco, the Chicago com- 
poser, recently resigned from the pro- 
fessional staff of the Leo Feist Music 
Co., has been signed for a number of 
years to supply numbers for the cata- 
log of the M. Witmark firm and took 
up his duties in that capacity this 
week. He promptly handed the firm 
three new songs, the titles of which 
are “After a Thousand Years,” “I’m 
Going to Follow the Boys,” and “The 
Dream of a Soldier Boy.” 

Monaco. has. sunplied. the. popular 
song market with a number of its 
biggest hits, his forte being novelty 
ideas in lyrical construction. He 
came east several years ago and was 
first associated with the staff of the 
Broadway Music Corporation, going 
from there to the Feist firm. 


BAYES’ TIME TAKEN AWAY. 


Nora Bayes is playing her final week 
of vaudeville, currently, ax the Bush- 
wick, Brooklyn, having had five more 
weeks of big time removed from the 
books through the dissatisfaction of 
the United Booking Offices with her 
turn, as presented at the Riverside, 
New York (a Keith hou$Se), last week. 

The Bayes act started annoyances 
for the managers the opening day 
of the Riverside engagement, when 
Irving \Fisher, an assistant te Miss 
Bayes in her stage work, refused to 
appear, after being billed with her, 
through Fisher (a comparatively un- 
known juvenile tenor singer to the 
stage), objecting to his billing in con- 
nection with the Bayes turn. 

With Fisher out of the act, Miss 
Bayes, formerly doing 45 minutes in 
vaudeville programs, cut her headline 
turn to 20 minutes. When expostulated 
with by her agent, the Pat Casey of- 
fice, for perpetrating an injustice upon 
the vaudeville public who may have 
paid to see her do a full act, Miss Bayes 
replied, according to report, she would 
do as she pleased; that her contract 
did not call for a minimum or maxi- 
mum time upon the stage, nor for an 
assistant, and she would perform the 
sort of turn that suited her, not the 
public nor the managers. 

Eddie Darling, who books the Keith 
big time theatres, is said to have asked 
Miss Bayes why she did not inform 
the theatre management of her inten- 
tion to cut down her act by half, when 
he, Mr. Darling, could have’ filled in 
the Riverside program, to prevent the 
“short show” on the opening date that 
her capriciousness caused. 

Mr. Darling, not receiving a satisfac- 
tory explanation, reported the facts to 
the U. B. O., which thereupon ordered 
all of the time for Nora Bayes upon its 
books (after the customary two weeks, 
ending this Saturday at the Bushwick) 
taken off the sheets. 

Miss Bayes expects to shortly com- 
mence rehearsals for the new George 
M. Cohan revue. Meantime she antici- 
pated continuing in vaudeville and is 
said to have had a proposition to ap- 
pear at the Sunday vaudeville concerts 
at the Century. 


CHICAGO’S MUSIC MART. 
Chicago, Nov. 7. 


Many changes among the Chicago 
music publishers of late. T. B. Harms 
has given up the Chicago office in 
Cohan’s Grand building, and Joseph 
Horwitz, manager, has gone east. 

Howard Steiner resigned as manager 
of Stern’s office here, succeeded by Will 
Skidmore, who comes from the Stern 
office, Kansas City. 

Max Stone, formerly connected with 
Stern and with Feist, and Billy Thomp- 
son, of Remick’s, have formed a part- 
nership and opened offices. 

A. J. Stastny of New York has opened 
a Chicago office. ‘ 

McCarthy and Fisher invaded the 
Chicago field some time ago with Dave 
Wohlman in charge. 

The Will Von Tilzer office has been 
established, managed by Morris Bloom. 

With all these represented, one build- 
ing is beginning to take on the aspects 
of a music publishers’ centre. The first 
of the publishers to take office here 
was Roger Graham. 


HAD TO BE THERE. 
Chicago, Nov. 7. 


Achilles, the aged hoofer, has his 
modern prototype. Hasan Ben Abdiz, 
tumbler, fractured his heel “in the 
act,” was rushed to the American Hos- 
pital, haga plaster cast pasted on the 
fracture"ind was at the theatre early. 
He opened the show. 


“Doc” O’Neii was called to his home 
in Chicago from the south, to attend 
the bedside of his mother who was 
stricken with a touch of paralysis. He 
was forced to cancel the balance of 
his tour of the Interstate circuit. 
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MOUNTFORD ADMITS RATS’ FUNDS 
WERE PLACED IN REALTY STOCK 





Second Hearing Brings to Light Alleged Illegal Operations Be- 
tween W. R. A. U. and White Rats Realty Co. $101,000 


of Organization’s Funds Sunk in Club House. 


Referee Refuses to Limit Inspection 


of Books. 





The second session of the investiga- 
tion ordered by the New York Supreme 
Court, in the matter of the charge of 
diversion and misappropriation of White 
Rat funds, was held before Referee 
Louis Schuldenfrei Friday last, and it 
was productive of some verbal fire- 
works. Also Alvin Sapinsky, attorney 
for the complainant (Goldie Pember- 


ton), succeeded in examination (that 
was virtually cross-examination) to 
again place in the records important 
testimony. This chiefly concerned the 
establishment of the early status of the 
White Rats Realty Co., and the al- 
leged illegal operations between ° the 
Realty Co. and the White Rats Actors’ 
Union. 

There was an apparent foundation 
laid for the predicted introduction of 
evidence purporting to prove the jug- 
gling of Rat monies. Throughout the 
session was «an undercurrent of re- 
pressed excitement attendant to the in- 
sistent questioning by Mr. Sapinsky 
which led to the trapping of*the Rat 
witness, Harry Mountford, into the ad- 
mission that White Rat money was in- 
vested in the stock of the Rats Realty 
Co. to the amount of $101,000. The 
Rats charter does not allow the or- 
ganization to indulge in the real estate 
business. It had been stated in the 
“Player” that Rat money was not go- 
ing into the Realty Co. venture. The 
$101,000 in stock, it was explained, was 
held at various times by the witness, 
James William Fitzpatrick, Junie Mc- 
Cree, Frank North, Edward Esmond 
and Frank Herbert, but that these en- 
dorsed the stock in blank since they 
acted as trustees for the stock, which 
really belonged to the Rats. 

It was “because of the realty propo- 
sition and other reasons” that Mount- 
ford “resigned” from the Rats in the 
summer of 1911, he so testified. In the 
interval of his absence and his return 
to the organization in 1915 the club 
house had been built. When he again 
entered the organization, he testified the 
first thing he did was to separate the 
affairs of the Rats and the Realty Co., 
which “any business man would do.” 
The two corporations were being run 
as one until then, but afterwards the 
books were kept separately, he said. 
There would be different employees, 
but officers of the Rats had to be offi- 
cers in the Realty Co. because they 
were trustees of the stock. 

Mountford occupied the witness chair 
again and it is probable that he will 
continue as witness for quite some time. 
Early in the session hie evidenced a 
shrinking memory and frequently an- 
swered questions with “I don’t know.” 
He constantly fumbled with a cigarette 
holder, smoking being tabooed in the 
small hearing room. When the referee 
pointed out Mountford was to answer 
questions even though he was not in 
office at the period defined in the query, 
he became loquacious, bringing the 
comment from Mr. Sapinsky that he 
did know after all. 

At ore point when asked a question 
by the referee, Mountford entered a 
heated objection against Harry De 
Veaux, who was seated next to Mr. 
Sapinsky, looking at the books. He 
charged De Veaux with being a paid 
agent of the V. M. P. A. (De Veaux 
is at the head of the Actors’ Interna- 


tional Union, and is active in the Rats 
investigation.) Mountford grew furi- 
ous in his tirade against “inspection 
by the curious and evil minded.” 

Joseph J. Meyers, the Rats lawyer, 
interposed with, “this man (De Veaux) 
wants to carry information to our ene- 
mies,’ which brought the reply from 
Mr. Sapinsky the charge was unfair, 
since De Veaux was an important wit- 
ness, was familiar with Rat affairs and 
was instrumental in obtaining the inves- 
tigation order from the Supreme Court 
because of his aftidavit. The referee 
decided that he was not disposed to in- 
terfere with Mr. Sapinsky’s rights to 
examine the records, nor any one w 
was there to help him. De Veaux se 
tled the matter by thrusting the books 
away. The referee later said that Mey- 
ers’ defense before Justice Mitchell was 
that there was a malicious motive in 
the prayer for investigation of the Rats 
records and lists and that defense had 
not been upheld by the court. There- 
fore had Meyers offered any other rea- 
son for objection than the same re- 
jected defense before Justice Mitchell, 
the referee might have made a different 
ruling. It not being so, he would not 
limit the inspection of the books to 
any one person. 

Meyers was continually cluttering the 
record with constant objections. Hard- 
ly a question that did not bring forth 
“I object,” etc., from the Rats attorney. 
He was overruled in every case, with 
one exception. Most of Meyers’ ob- 
jections were based on the fact the 
question antedated the period stated in 
the investigation order.. As in the first 
session, Mr. Schuldenfrei ruled that 
there was no time limit and the witness 
must answer. 

The question as to whether the Rats 
paid the Realty company’s debts in ad- 
dition to the item of $25,000 appearing 
on the ledger as rent for the club 
house, brought so much objection from 
Meyers the latter got into hot water 
with the referee, who, after charging 
him with coaching the witness, threat- 
ened to send Meyers from the room if 
he did not modify his tactics. Mr. 
Schuldenf-ei for the moment lost his 
equanimity, but later he cleared the 
atmosphere when the two opposing 
counsel indulged in personalities and 
he smilingly remarked to Mountford: 
“you have a high sounding title” (mean- 
ing that of International Secretary- 
Treasurer of the White Rats Actors’ 
Union and Associated Actresses of 
America). 

When the hearing proceeded the item 
of $25,000 rent was again taken up. It 
was merely a “journal entry,” said the 
witness. The rental was charged off on 
the books as $2,038.88 monthly. This 
was before the separation of the Rats 
and Realty company books and previ- 
ous to Mountford’s return. It was ap- 
parently after Mountford returned to 
office and separated the two corpora- 
tions that the annual rent was cut to 
$9,000. 

Considering that Mr. Sapinsky had his 
first look at the books when the day’s 
session opened, the attorney made éx- 
cellent progress and discovered the 
items he wished to question the wit- 
ness on with the dexterity of an expert. 
The records introduced did not include 
the minute book of the Rats, which 
prevented a number of questions. There 
was on hand, however, the minute book 
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of the Realty company and Mountford 
promised to have the other books at the 
next session. 

One point not clearly settled referred 
to an entry for $10,000. Mr. Sapinsky 
asked witness whether the item con- 
cerned the proposition of Walter W. 
Waters, who offered to turn over to 
the Realty Co. a lease on the property 
on West 46th street, on which site 
the Rats club was subsequently built. 
Mountford did not know. It appeared 
Waters had possession of the lease and 
that he did offer to turn it over to the 
Realty Co. for $15,000, which was the 
consideration he paid Edw. F. Rush 
for possession of it. The purport of 
this questioning and that concerning 
the $101,000 stock deal was designed to 
show the Rats at large did not know 
their funds were going into the real 
estate proposition. 

The investigation promises to be a 
long one, although now that the rec- 
ords are in evidence, there is no reason 
why the proceedings should not be 
speeded up. An adjournment was taken 
until Friday (today). The mention of 
Arthur Driscoll, Denis O’Brien and W. J. 
Cahill (of the legal firm of O’Brien, 
Malvinsky & Driscoll, one time attor- 
neys for the Rats) as directors of the 
Realty Corporation when that was first 
formed, may lead to the introduction of 
evidence from a new source. It is 
said these attorneys submitted a brief, 
in argument against the Rats as an 
organization going into the real estate 
business, since the Rats’ charter gave 
no such privilege. 

Present at last week’s meeting was 
Major Doyle, who for once failed to get 
in on the doings, though he did make 
several comments under his breath. All 
the books placed in evidence were i.s:- 
ed, Mountford first making the asser- 
tion that his and Fitzpatrick’s ath- 
davits had been stolen from the county 
clerk’s office. 





FAY’S THEATRE IN BAD. 
Providence, R. I., Nov. 7. 


At Fay’s theatre here this week, 
playing vaudeville booked through the 
M. R. Sheedy agency in New York, is 
billed “Florence Livingstone and Her 
Oklahoma Prodigies—America’s Rep- 
resentative Lady Musicians.” : 

The billing attracted the attention, 
it is said, of show people in town, who 
surmised the mention of “Oklahoma” 
with the remainder might suggest 
that the turn in reality is the Cora 
Youngblood Corson Sextet, playing 
under an assumed name. : 

Inquiry is said to have verified this 
belief. lt further brought out that 
the week of Oct. 19, the Corson Sextet 
appeared at the Colonial, Newport, 
R. L, while the following week the 
act was at the Academy, Lowell, 
Mass., also playing a Sunday night in 
Haverhill, Mass. These three theatres 
are booked through John J. Quigley 
of Boston. 

The managerial blacklist still exists 
against the Cora Youngblood Corson 
Sextet. Neither any of the theatres 
mentioned above, nor Quigley nor the 
Sheedy agencies is affiliated in any 
manner with the Vaudeville Mana’ 
gers’ Protective Association. It is 
reported some weeks ago Fay’s filed 
an application for membership in that 
organization, but has not been ad- 
mitted nor has the application been 
acted upon. 

The booking by Fay’s of the Corson 
act, however, is quite apt to bring 
about an immediate adjustment of the 
Sheedy agency situation in so far as 
it relates to booking iheatres belong- 
ing to the managers’ society. Sheedy 
is booking the Gordon Brothers’ the- 
atres in New England, placing Sheedy 
in the position of booking for mefi- 
re and non-members of the V. M, 


The result will possibly be that the 
V. M. P. A. will call upon the Gordons 
to withdraw from its membership, if 
the Gordons continue playing Sheedy 
bookings. The playing by Fay’s of the 





Corsen turn likely eliminates that 
house from any further consideration 
for V. M. P. A. membership, while the. 
Quigley agency and the houses Quig- 
ley supplied are in a similar state, so 
far as any relations with the V. M. P. 
A. are possible. 

The Corson Sextet is headed by 
Cora Youngblood Corson, one of the 
most active of the late White Rats. 
Miss Corson was an aggressive agi- 
tator. When the “blacklist” was gen- 
erally removed some weeks ago her 
name was allowed to remain on in- 
definitely, it was mentioned at the 
time. 


MUST HAVE CERTIFICATES. 


The intention of the National 
Vaudeville Artists to co-operate with 
the Vaudeville Managers’ Protective As- 
sociation in an effort to line up the 
independent managers throughout the 
country on the membership of the 
Managerial association was evidenced 
this week in a communication sent to 
Pat Casey, general manager of the V. 
M. P. A., by Henry Chesterfield, sec- 
retary and business manager of the 
N. V. A, 

The communication resulted from 

the recent decision of the V. M. P. A, 
to issue membership certificates to 
managers listed on their books in 
order that acts holding membership 
cards in the V. A. organization 
would not be induced to play theatres 
owned by non-members and as a re- 
sult suffer the penalty provided for 
such action by both organizations. 
_ Acts have played a number of the 
independent houses not aligned with 
the managers’ organization and as a 
result have become entangled in all 
sorts of contractual troubles. Since 
any reputable manager can become a 
member of the V. M. P. A. by his 
agreement to live up to its by-laws, 
which incidentally were constructed 
solely for the betterment of vaude- 
ville in general and the artists in 
particular, the N. V. A. and V. M. P. 
A. have united to wipe out the irre- 
sponsible and disreputable manager 
and their only method is via the 
“blacklist” system. 

Consequently any act playing for 
a non-member of the V. M. P. A, in- 
vites suspension from the N. V. A, 
and since the members of the V. M, 
P. A. have agreed to play only acts 
that hold membership in the N. V. A, 
any act incurring the suspension from 
his own organization will find it diffi- 
cult to procure engagements in or- 
ganized vaudeville. The letter follows: 

National Vaudeville Artists, Inc. 
Mr. Pat Casey, 

General Manager V. M. P. A, 

Columbia Theatre Building, 
New York, N, Y. 

Dear Mr. Casey: 

I notice in the last issue of 
Variety that your organization 
proposes to issue membership 
certificates to the various theatres 
regresented on your membership 
ist. 

Will you kindly advise me by 
return mail as to the date of 
issuance of those certificates so 
that I can instruct the members 
of this organization to see that 
the membership certificates of the 
V. M. P. A. are prominently dis- 
played in the theatres they play. 

Very truly, 
Henry Chesterfield, Secretary. 





AARON JONES DOING IT. 
Chicago, Nov. 7, 

Aaron Jones will shoulder the en- 
tire burden of managing the Jones, 
Linick & Schaeffer enterprises this 
winter, Peter Schaeffer having de- 
cided to spend the winter in Califor- 
nia, while ‘the third partner, Adoiph 
Linick, will join him about Christmas 
time. 

While Mr. Jones has heretofore su- 
pervised the J. L. & S. industries, 
the partners have been actively hand- 
ling the internal affairs of their many 
interests. 
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IN THE SERVICE 





One of the new lieutenants from the 
Reserves, now at a camp, according to 
a story, noticed a drafted soldier pass- 
ing him without saluting, within the 
cantonment. The officer called to him, 
asking: “What do you do when seeing 
an officer?” “Salute,” replied the new 
soldier. “Well, then,” said the lieuten- 
ant, “stand there and salute me a hun- 


dred times.” The private commenced 
the 100 salutes and had given about 10, 
when a captain (of the regulars) who 
had been approaching, reached the spot. 
“What is this man doing, lieutenant?” 
asked the captain. “He failed to salute 
me, sir, and I’ve ordered him to stand 
there, saluting me 100 times, as punish- 
ment,” replied the junior officer. “Very 
good,” answered the captain, “return 
his salutes.” 

W. Walton, of the Brothers Walton 
(probably English) is now in a mili- 
tary hospital in France, suffering from 
gas poisoning.—Frank Owen (Lane and 
Dale cycling trio) in hospital at South- 
ampton, removed there after wounded 
in action at the western front.—Bert 
Knowles (Fred Karne’s “Humming 
Birds”) in France for sometime, is now 
a gunner in Palestine—Harry Harri- 
son, English, wounded and now in a 
French hospital.—(Reported to Variety 
from Paris). 

Alma Hanlon, now starring in film 
features, is a sister of the Hanlon 
Brothers. One of the latter, Fred Han- 
lon (late of Hanlon and Schrode) is 
now with the 12th Regiment, Spartan- 
burg, S. C. Miss Hanlon is giving a 
turkey dinner for eight of the regi- 
ment, with her brother acting host. 
She is going to the camp to spend 
Thanksgiving with Fred, so she may 
personally superintend the feast. 

Roy Tarbutt, of the Greenroom Club, 
has received a commission in the Royal 
Flying Corps and is going to France. 
The Cieataine Club tendered a fare- 
wel! affair late last week to another of 
its members, Percy Standing, who goes 
to the Canadian aviation aa $ Mr. 
Standing has four brothers in the Brit- 
ish army. The two departures make 32 
members of the Greenroom Club now 
in the service of the allies. 

Frederick Lloyd, in “Misalliance” at 
the Broadhurst, has been invalided out 
of the British army, according to a 
gress announcement from the manage- 
ment of that play. It says that last 
week Mr. Lloyd was examined by a 
épecial board for the British Ambassy, 
Washington. 

Donald Fuller is the latest Triangle 
employee to heed the call of war. He 
will leave soon for Seattle to enter the 
employ of a:shipbuilding concern and 
help increase Uncle Sam’s merchant 
marine. 

Charles B. Dillingham, theatrical 
manager, has been called into active 
service as a captain in the Aviation 
Signal Corps, assigned to the War 
College at Washington. 

William Carl Michael has_ been 
transferred from Toronto to Texas, 
where he is expected to complete his 
aviation gunnery course. He joined 
the Royal Flying Corps recently. 

Jos. Tinney, brother of Frank Tinney, 
has been appointed a lieutenant-com- 
mander in the navy and has gone 
abroad. 

Jack H. Hunter, formerly attached 
to the New York and Chicago offices of 
the George Kleine, Inc. (films), is with 
the Royal Flying Corps in Toronto. 

Harry J. Moseley, with the 304th 
ammunition train, has been transferred 
to the Medical Department at the Base 
Hospital at Camp Meade, Md. 

Arthur Ungar, formerly of “The Clip- 
per” staff and assigned to the motor 
cycle corps at Yaphank, has been trans- 
ferred to Camp Gordon, near Atlanta. 

The performance of “The Very Idea” 
for the Plattsburg, N. Y., camp, was 


postponed by request of the camp, un- 
til Sunday evening, Nov. 18. 

Edward Boas, of Loew’s Bijou, Fall 
River, Mass., is with the 21st Field Ar- 
tillery, Co. E, at Leon Spring, Tex. 

Francis Talcott Schultz, formerly 
with the Hippodrome production, now 
at Camp Jackson, S. C. 

Paul Dempsey returned to New York 
this week, from Spartansburg, S. C., on 
two weeks’ leave. 

Benjamin Brooks Rancher, Ft. Han- 
cock, N, J. 

Harry Osborne, Ft. Hancock, N. J. 





| DRAFTED. 
Ernest Bruer, popularly known as 
“Dutch,” is the latest addition who 


finds it necessary to desert the music 
feld to take-up arms. Bruer lately 
left Feist’s, joining the writing staff 
of Maurice Richmond. Like all popu- 
lar song writers Bruer will take a new 
number to his regiment anent the 
world’s struggle, its title being 
“There's a Vacant Chair in Every 
Home Tonight.” 

Clifton S. Anthony (formerly of 
Kother and Anthony), Ist bugler, Co. 
B, 30lst Engineers, at Camp Devens, 
Mass. Mr. Anthony has written a waré 
song entitled “The Whole Worid Is 
Calling You.” 

Pat West, comedian in “An Heir for 
a Night,” called to the cantonment at 
Chillicothe, O. His home is in Cleve- 
land and his right name is Arthur 
Stromberg. 

A recent report said Bush and Sha- 
piro had dissolved vaudeville partner- 
ship. They were forced to split, ow- 
ing to the “comedy man,” Abe Shapiro, 
being drafted. r 

Benny Piermont. was promoted to 
corporal last Saturday. He is with 
Co. H of the 306th Selaniew. at Camp 
Upton. 

Tex Kogers, lately in pictures, draft- 
ed in Chicago and examined this week 
in New York, exempted for physical 
disability. 

Charles Wesson has returned to “The 
Best, Show In Town,” but instructed to 
hold himself in readiness for a call at 
any time. 

Lanigan (Dawson, Lanigan and Co- 
vert) exempted. The act resumed this 
week. 

Harry Spiegle, treasurer of the Ma- 


jestic, Scranton, Pa., ordered to Camp 
“Meade, Md. 

Julius Miller (“Darling of Paris”) ac- 
cepted in Detroit and is waiting to be 
called. 

Bert Stewart, connected with the 
United Booking Offices, Boston, order- 
ed to Camp Devens, Mass. 

Lee Buddy Clark, of “The Mimic 
World,” exempt, physical disability. 

Percy Helton, last with “Young Ame- 
rica,” is at Camp Upton, L. I. 

Jack Russel, ordered to Camp Upton, 
N. Y., enlisted as Lyndon Bird. 

Frank Quinn (Quinn and Lafferty) 
ordered to Camp Meade, Md. 

Leo Cahn, with Co. B, 308th Inf., 
Camp Upton, N. Y. 

Don Austin, with 304th Inf. Band, 
Camp Grant, IIl. 


FIGHT OVER DRAFT CALL. 
Los Angeles, Nov. 7. 

Fred Fishboch (Fishbeck), a film 
director, is the centre of a legal-mili- 
tary fight. 

Fishbeck protested against being 
drafted under the law, on the ground 
he is a Roumanian, but the Draft 
Board accepted him because he had 
voted as an American citizen. 

Saturday Fishbeck was notified he 
must leave for camp that night. His 
attorney, however, secured a writ of 
habeas corpus and this saved him 
temporarily. He was already on the 
train with other conscriptees when 
the court order halted his trip. 


CHURCHES SAVING PENNIES. 


Providence, R. I., Nov. 7. 

While E. F. Albee was in the city the 
jatter part of last week, looking over 
is new Keith theatre now building, 
Mr. Albee caused a request to be made 
of the local churches to withhold the 
pennies gathered in the collection boxes 
for the use of the Providence theatres 
needing them to make change. on ac- 
count of the war tax. 


SAVING TAX FEE. 
Chicago, Nov. 7. 

A “customer” came into a local $2 
theatre this week with a lithograph 
pass calling for two seats. The box 
office man gave him two coupons and 
asked 40 cents, war tax. The man 
gave up the coupons and said, “Gimme 
two upstairs,” traded in for two gal- 
lery seats, paid 10 cents tax and went 
in with his frau. 








JOHN BARCLAY 


3d Prince of Wales 
Dragoon Guards 





DANNY DAVIS 
13th Battalion 
First Contingent, Canadians 


“SOMEWHERE 





PATRICK F. X. DOYLE 
Royal Munster Fusiliers 





“SCOTTY” STEWART 
Argyl and Sutherland 
Highlanders 


IN FRANCE” 


The first act of its kind. Twenty minutes of the lighter side of trench life. Four boys 


direct from the front in Flanders. 


Harmony, comedy, pathos and realism. Four real soldiers who are real actors. 


Personal management, IRVING SHANNON 


Direction, MAX E. HAYES. 


DRAFT REASON GIVEN. 
Providence, R, IL. Nov. 7. 

A novel plan was adopted in the 
program at the opera house here last 
week when “Her Regiment” appeared. 
Chorus men are not greatly in favor 
during these days of war and after 
the name of each man on the program, 
in. brackets, was given the reason what 
that man was on the stage instead of 
in the service of Uncle Sam. 

The greater part of the men in “Her 
Regiment” are over age, according to 
the program. Several have been ex- 
empted by draft boards for various 
reasons. .The remainder of the men 
are in the draft, but have not yet been 
called. To the names of the men who 
come under the draft, but who have 
not been called as yet were appended 
their serial draft numbers. 

This plan brought forth much fa- 
vorable comment on the part of large 
numbers in the audiences at the var- 
ious performances. 


SOLDIERS PREFER TOWN SHOWS. 


The impression is spreading amongst 
theatrical managers that the soldiers 
at camp prefer visiting theatres in 
towns adjacent to the cantonments, 
rather than a performance that may 
be given at the camp, where it is a 
matter of the soldier having leave. 

When not on leave the men in the 
service welcome any diversion, but 
accounts agree that when the soldier 
is on leave, he will pass by the show 
at the camp to visit the town or city 
which affords’ more excitement, be- 
sides the theatrical entertainment. 


SOUTHERN PASSPORTS STRICT. 

Agents seeking circus acts for tours 
of South America are having much dif- 
ficulty in securing passports for that 
territory. At present the United States 
is not particularly anxious to O.K. any 
artists for that section, oars to the 
conditions confronting them after they 
Start. 

Foreign circus activities right now 
seem most centered on Cuba, where at 
least four circuses of considerable pro- 
portions are expected to get in opera- 
tion before many weeks. 

Some days ago several agents of 
prospective Cuban tented enterprises 
came into New York and through local 
bookers lined up talent for the tours. 
It proved a Herculean task to com- 
plete the lists desired by the Cuban im- 
presarios. A number of those engaged 
encountered ali kinds of trouble in ob- 
taining the necessary passports to leave 
the States. 

Among those finding great difficulty 
was Joseph Lafluer and Mike George 
of the Young and Ladell troupe. They 
were forced to prove their citizenship, 
turn up affidavits as to their birth and 
procure at least two reliable witnesses 
who knew something of their early life. 

The acts engaged by the Cuban cir- 
cuses are leaving the States in batches, 
some already on their way, some de- 
parting last Saturday, with others plan- 
ning to get away this week. 


Additional Tobacco Fund Donations. 

The following additional donations 
to the Army Girls’ Transport Tobacco 
Fund, received by Harry A. Daniels, 
representing E. F. Albee, in the sub- 
scriptions for the Fund through the 
United Booking Offices, are: 


Sablosky & McGuirk, Phila....$718.83 
36.02 


= EP er ree ore sobs 

Middletown, Conn.............. 73.85 
SE et Sie seks econ he 25.06 
UTE,  RAUO WEG ss occ cdcvecdess 24.20 


Subscriptions to the amount of 
around $86,000 for the Fund, from the 
same sources, were recently acknowl- 
edged in VARIeETy, 


The Baxter-Willard troupe sailed for 
South America last Saturday with a 
company that included 18 girls, Ameta, 
Mullaly and white, Leo and May Jack- 
son, Edard Brothers, two electricians, 
special drummer, and a leader for the 
orchestra. 
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Camp Greenleaf, Ft. Oglethorpe, 
Ga., Nov. 2. > 
Editor Variety: 

Please let my friends know where I’m 
at. Having the time of my life. En- 
listed four months ago. Chattanooga 
is only eight miles from here. Go to 
town every week and meet old friends 
at the Rialto. 

How is old Broadway behaving. 
Shoot on a few Varieties. All my 
friends, please write. Quite a few per- 
formers down here. We put on a min- 
strel show last week. Expect to leave 
for France in December. Oh, for the 
scalp of Kaiser Bill. Soldiering is 
great. So long, Green cover, 

M. A. Cowen. 

Address, Camp Greenleaf, Amb. Co. 
No. 25, Fort Oglethorpe, Ga., Medical 
Officers’ Training Camp. 


Camp Upton, N. Y., Nov. 4. 
Editor VARiaTy: 

In regard to statement in VARrIEety 
last week that I was just accepted, 
beg to advise I have been here in 
camp for the past seven weeks, dur- 
ing which time a professional model 
has taken my place in the act. This 
same man worked for me two seasons 
ago, when I did a four-act. 

As I am doing my bit, I trust that 
you will do this much for me. 

Nat Weston., 
(Weston Models), 
305th Field Artillery. 


Los Angeles, Oct. 24. 
Editor VARIETY: 

The enclosed clipping sent to me by 
a friend from Vicksburg, Miss., is ex- 
planatory of what some self-styled 
managers will do to draw business. 

Billy “Single” Clifford has no more 
right to use my name than I have to 
call myself the Pope of Rome. 

I have not been on the road for five 
years. I am, and have been under con- 
tract to Mack Sennett fo: five years. 
Mr. Clifford is billing Ch». A. Murray 
as principal comedian w. a his female 
minstrels, also using ine Keystone 
brand. Unfortunately I co not belong 
to the N. V. A., but when a man has 
worked for 34 years to gain a reputa- 
tion there should be honor enough 
among meh to lay off that which does 
not belong to them. Mr. Clifford will 
save himself some annoyance and my- 


Confine lette.s to 150 words and write on one side of paper only. 

Anonymous communications will not be printed. Name of writer must be signed 
and will be held in strict confidence, if desired. 

Letters to be published in this column must be written exclusively to VARIETY. 
The writer who duplicates a letter to the 
Forum. either before or after it appears here, will not be again permitted the priv- 














self some money if he stops using my 
name and that of the Keystone. 
Chas. A. Murray. 


[The clipping enclosed was a news- 
paper advertisement of Oct. 16, last, 
printed in displayed type, reading: 
“Charles A. Murray of Murray and 
Mack fame, is the principal comedian 
with the Billy Clifford Female Min- 
strel Company, better known as the 
leading Keystone comedian, at the 
Walnut Street Theatre. Seats selling 
Now.” Some weeks ago a complaint 
reached New York that a Billy Clif- 
ford, managing a troupe touring in 
the Middle West, was using the title, 
“Over There” with his organization, 
also giving the impression the show 
of that name was written by George 
M. Cohan, author of the song, “Over 
There.” } 


nxt New York, Nov. 7. 
Editor, VARIETY: 

We are addressing you in reference 
to something that has just reached 
our ears in the way of criticism, and, 
owing to the fact that'we are a new 
act just going in to play the big time, 
we feel justified in addressing you to 
protect ourselves and our material. 

The criticism is of our opening num- 
ber of a bride and a widow. e put 
this number on about ten months ago 
in Worcester, Mass. Arthur Jackson 
wrote and staged the number. We, 
therefore, claim priority as we have 
been informed that the act we are 
supposed to have infringed upon has 
only been together about six weeks. 

Sinclair and Gasper. 


Ft. Munroe, Va., Oct. 31. 
Editor VARIETY: 

Just to notify you of a change of 
address, and to say a word of apprecia- 
tion for the really big thing that you 
are doing. 

I have received my copy of Variety 
regularly every week since I enlisted, 
and I know that hundreds of others 
have as well. I look forward to it each 
week as I look forward to mail from 
home, and any one at all familiar with 
a soldier’s life knows what that means. 

Let me thank you sincerely and as- 
sure you that what you are doing is 
thoroughly appreciated by 

Private David Chase, 
Medical Dept. 


DECATUR TANGLE. 
Chicago, Nov. 7. 

An extremely delicate situation has 
arisen in Decatur, Ill, which has 
brought about a theatrical triangle. 
The three corners are Nat Erber, own- 
er of the Lincoln, the biggest capacity 
house in Decatur; the Western Vaude- 
ville Managers’ association, through 
Finn & Heiman, who have the Em- 
press, and the Pantages Circuit, 
J. C. Matthews, western booking man- 
ager. ; 

Erber has a ten-year lease on his 
theatre. He tried picture policy in a 
campaign in which he interested sev- 
eral local business men. For some 
time his house played Goldwyn and 
Metro programs exclusively, and the 
result was a financial flop. Erber de- 
cided with his associates to try a 
combination picture and split week 
vaudeville policy. He tried to get U. 
B. O. and W. V. M. A. bookings, but 
was unsuccessful, due to the fact that 
the Empress had the franchise 

Following this he applied to the Matt- 
hews, who agreed to get him four acts. 
Naturally artists playing the Lincoln 
found their value to the association 
diminished. The claim was made by 
Erber that they were being tampered 
with. The situation became acute. 
According to Erber, artists playing his 
house found it impossible to get sub- 
sequent “association” bookings. 

Realizing that Pantages wouldn't 
book his house with the regular Pan 
road show unless he had an interest 
in the house, Erber threatened he 
would turn over an interest to the 
Pan circuit if he were compelled to 
do so by a continuation of his troubles 
with the Finn & Heiman people. 
Matthews has stated he would go 
through with Erber in the event of 
this contingency. Since the conflict 
has arisen it is known generally that 
artists do not get Pantages contracts 
unless they signify willingness to play 
Decatur first. 


PHIL ISAAC’S HOTEL. 
Cleveland, Nov. 7. 

It looks as though Phil Isaacs will 
make the Hotel Martinique here popu- 
lar with the playing profession. 

Mr. Isaacs, who manages the Empire 
theatre, lately took over the hotel. 
He is catering especially to theatrical 
people. 


O’BRIEN’S SEND-OFF DINNER. 

A send-off dinner was given to 
Frank O’Brien Monday night at the 
Hermitage by his companions of the 
United Booking Offices. A _ large 
crowd greeted the newly enlisted 
naval coxswain. 

The feature of the occasion was 
the brilliant speech delivered by Sam 
K. Hodgdon, the booking manager of 
the U. B. O. Captain Ray Hodgdon 
of the 71st is S. K.’s son. 

Mr. O’Brien has been assigned to 
the “Madawaska.” 


ACTS’ NAMES KEPT SECRET. 


The vaudeville programs at the 


Grand Opera House, 8th avenue and. 


23rd street, New York City, are kept 
a secret from atl, and are a total 
mystery to the lay patrons of the 
house. 

No billing is given, and no programs 
issued. As the turns appear, cards 
are placed against the arch of the 
stage, but they seldom if ever carry 
the proper name of the act then pre- 
senting itself. 

It is reported the Grand manage- 
ment.is exercising care who is admit- 
ted to the theatre, from the theatri- 
cal ranks, suspecting there might be 
many who would visit the theatre to 
report the correct names of the acts 
there to those most interested in 
knowing. The latter are said to be 
executives of the Vaudeville Man- 
agers’ Protective Association, of which 
the Grand is not a member. 

The V. M. P. A. has announced it 
will not countenance the playing in 
theatres of its members by those acts 
appearing for non-members. The 
Grand Opera House is seemingly aware 
of this, and seeks to guard acts ac- 
cordingly, although from all accounts 
the secrecy surrounding its bills has 
been of no avail, since all programs 
there are regularly reported back to 
the V. M. P. A. with the correct names 
of all turns on the program. These are 
secured through staff men of different 
V. M. P. A. booking agencies, the en- 
tire group knowing all acts by sight, 
visiting the Grand ‘and making notes. 


CARRYING SET IN TRUNK. 

In line with the V. M. P. A. notice of 
advice to artists in VARIETY, warning 
against carrying excess baggage, the 
Grainger Scenic Studio in Ma ahattan 
has perfected an interior set which can 
be conveniently folded into a small 
trunk. 

An act recently ordered one of these 
sets and used it last week in a house in 
New York. 


ETHEL HOPKINS IN HIP SHOW. 
Ethel Hopkins will go into the Hip- 
podrome show next Monday night, 
succeeding Sophye Bernard, who 
leaves to go to the coast. Her hus- 
band, Lou Anger, is there with the 
Arbuckle Picture Company. 


Anniston House Drops Vaudeville. 

The bookings for vaudeville at An- 
niston, Ala., has ceased, the house not 
being able to show a sufficient return 
to satisfy the management. 

It was booked only by the Loew Cir- 
cuit. 


The Bronx theatre and National 
Winter Garden will play Sunday 
vaudeville booked by WHarry: Carlin 


of the U. B. O., while stock musical, 


shows are holding forth weekly at 
both houses. 
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{In Nov. 2nd issue of VARIETY, above ‘able contained errors 
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NOTE: Five-cent admissions are included in the above because in houses where there is an admission 
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BURLESQUE 











STEP LIVELY GIRLS. 


“Step Lively Girls” is the show of Arthur 
Pearson, Inc., introducing that producer to 
the Columbia Wheel for the first time last 
season. Mr. Pearson's burlesque venture at- 


tracted attention then, because of its com- 
pleteness at the first attempt. It received 
general commendation from those acquainted 
with burlesque, and the “Step Lively Girls” 
of this season maintains the pace of bur- 
lesque progress Mr. Pearson started off with. 

If a burlesque producer nowadays makes 
the attempt, tries to give a finished show in 
so far as that may be done in burlesque, it 
excuses many shortcomings he unfortunately 
may have run inte in connection with the 
staging of the piece. The burlesque product, 
as shown on the Columbia Wheel, is always 
more or less of a gamble. Many of the Col- 
umbia managers make the attempt in *good 
faith and some fail whilst others get over. 


.It ever seems to be a matter of show luck. 


Mr. Pearson, however, with his current pro- 
duction, cannot be termed lucky. There is no 
possible fault to be found with the production 
end of the “Step Lively Girls’’ show. There's 
no luck in that. It is intelligence combined 
with good taste, from dressing to mountings, 
and it is safe to venture the statement that 
there is not a producer in burlesque who could 
not study the Pearson burlesque production 
scheme with profit. There is nothing gaudy in 
the Pearson show. Whether it is clothes or it 
is scenery, the sight is a pleasing one, and 
whether the clothes are tights or the neat ar- 
rangement Mr. Pearson has tried with much 
success, of giving the chorus different gowns 
or tights for a number here and there, there 
is no flash nor glare. Much of the production 
itself suggests quiet and simple elegance. Cer- 
tain is it that the dressing of the 20 chorus 
girls is always to their advantage. The chor- 
isters never look badly upon the stage. If 
they have bad points, the dressing covers 
them up, and the girls look well all the time 
—and youthful, though they may be youthful. 
Other shows have apparently carried as good 
looking young women but they didn’t appear 
to compare with these ‘Step Lively Girls.”’ 

It is a great deal in burlesque—is this sort of 
dressing—backed by new scenery that was 
especially designed and in accordance with 
the remainder of the show. That clothes do 
count a lot may be found in the Scotch 
number of the Pearson production. lt is 
‘‘Mary’s Kilts Are Coming Up,” a poor song 
for the costuming and no better led by Nettie 
Hyde and Rhea Hess than it has been writ- 
ten or composed, but the audience hardly no- 
tices that although they don’t applaud they 
don't applaud it very warmly. They are 
appeased by the sight. That this Scotch 
number runs into an Egyptian movement, to 
music, makes it no better. Both ends are 
wrong and only the dressing should remain, 
with another Scotch song employed, of more 
liveliness. If nothing else may be procured, 
one of the Lauder numbers could be substi- 
tuted. ; 

There are other numbers during the two 
acts and six scenes that could stand’ an ex- 
change. According to the program Herbert 
Stothart wrote the music. That may mean the 
music other than the popular numbers em- 
ployed, of which there are a very few. It 
sounds like the specially written music is 
the biggest defect in the performance, although 
this show seems much too uptodate in songs, 
at first hearing. Early in the performance is 
sung “Dixie Volunteers,” a comparatively 
brand uew pop song to New York. Ethel 
Vernon did that number quite well, consider- 
ing she could not have had it in the reper- 
toire very long. Later she sang “Sweetie.’ 
Miss Vernon has the role this season taken 
last year by the late and lamented Maudie 
Heath. The Vernon girl adopts the short- 
skirted fashion of dressing throughout and 
some of her skirts look to be a bit high as they 
threw her legs out too prominently. She does 


nicely, however, and has good nature behind 


some ginger. 

The Misses Hess and Hyde don’t seem to 
cateh the burlesque spirit. If they are able 
to grasp it and don’t evidence that they are 
only hurting themselves. Miss Hess partic- 
ularly prefers to sing numbers and read lines 
like a dramatic soprano. The Hess style of 
work is being followed to some extent by 

ss Hyde. Hyde and Hess did a sister act 
i? vaudeville for a spell. Perhaps the close 
association is responsible for the similarity, 
but both girls should get away from the 
scheme. It neither fits them nor their pres- 
ent work. 

There are seven principals. Three of the 
men are Shorty (Rich) McAllister, Harry T. 
Shannon and Raymond Paine. Mr. Paine is 
the straight for the two comedians. Mr. Mc- 
Allister wins most of his laughs on the char- 
acter make-up and costumes he wears. His 
“dame” early is funny in looks and his sev- 
eral changes always bring a good laugh. Mc- 
Allister has good comedy ideas for comic 
dressing, and they happen often during the 
final part of the show. Mr. Shannon's best is 
a heavy legit laugh that finally wins over 
the audience. Toward the finish they are 
laughing with him. In size he is contrasted 
for McAllister’s shortness. Much of the dia- 
log is centered on this long and short of it. 
Mr. Paine is one of burlesque’s best straight 
men. He is a clean-cut young fellow, always 
having himself in hand, knows language and 
how to use it, and leaves a most agreeable 
impression, besides being of immeasurable as- 
sistance to the comics. 

Mr. Paine has something new in a chorus 
number, called ‘“‘Ladies Go to War,” he lead- 
ing and inquiring of different girls what they 
wish to do when at the front. It could be 
extended. Another good number that needs 
further instruction is “To Arms,” when the 
girls try fiag signalling, not unlike that in 
the Fred Stone show, but not done nearly as 


well. It could be improved easily. If ‘Step 
Lively Girls” had the idea first it is entitled 
to due credit, and it seems likely they did, for 
the Stone show but lately opened. The tight 
scheme of the prize fighting number is pleas- 
ing, while the clothes in the finale of the 
first act, ‘The Queen of the Peacock Parade,” 
is one of the show's attractions. 

There is a bathing scene where the figures 
are frankly displayed and several other num- 
bers broken up by. bits. 

The comedy doesn’t get a good start until 
late. The golf bit in the final (and good 
looking) set holds quite some fun, the shell 
game has it also, with a “girl” bit as another 
of the less familiar scenes, although some of 
the latter are so much so they don’t indent 
the atmosphere with any applause or much 
laughter. The comedy could be made stronger. 
= _— building up during the first part the 
108t. 

Mr. Dotson, the other male principal, col- 
ored, doing anything and everything during 
the show, makes his strongest bid very late 
next to closing, which tells of the continued 
success he has had with his singing and 
dancing specialty. Mr. Dotson should close 
that dance impersonation with the skating 
thing, something that was the trademark of 


a colored comedian in a colored ensemble act 
for many years. Dotson is a good performer 
and of strength to this cmpany. 


rhe time in “one” for the changing of sets 
is filled in by a variety of expedients, the 
most of which seem to be Hyde and Hess 
these two girls, at any rate, standing up with 
ry —< ees in the girly burlesque brig- 
ade. nei is ; 
oo r looks almost atone for their affec- 

“Step Lively Girls” is a well-balanced show 
It may not be the best from the comedy view 
on the wheel but if there is a better produc- 
tion of the circuit, that other one must be 


a wonder for Mr. Person has p} i 
or Mr. ¢] las iastere 
all over this. , gy Fae 


Sime. 
FRENCH BURLESQUERS. 


Stock burlesque has invaded the br 
district of the lower East Side, liasibe ome 
with the ke where is the roof theatre 

ie i sou Jati 
Winter Fn il ounding title of the National 

Downstairs Thomashefsk offe r 
opera with a top price of "$2. yt 
been Stated that they will pay for anything 
they like on the East Side and that is again 
borne out by the fact that the charge is now 
50 cents top in the Winter Garden. With 
vaudeville the best it could get was 15 cents 
top. But the burlesque idea has struck the 
ee Any pe —. element, who delight in 
E eshings. speci 
the 'Ttallan ca pecially is this true of 

is is the second week of burlesque. M 
day night the busines > lent. site 
pe» yg usiness was excellent, despite 

The Minsky Brothers who control th y 
Garden produced their own show po Magee a 
This troupe was moved up to the Union Square 
and Ben Kahn’s organization moved down to 
Houston street. It was the idea of alternating 
between the two houses, which would make it 
necessary to put on a new show every two 
weeks instead of weekly. A deal this week 
may bring Keith’s Bronx into the miniature 
burlesque wheel. Then there will be three 
shows, to play one week at each “stand” 
and a new show put on by each company every 
three weeks. Two performances daily at the 
Winter Garden, but the doors are open at 
11.30 in the morning and again around seven 
o'clock. Pictures until the burlesque begins. 
The film section includes a feature. 

‘The French Burlesquers” is the ostensible 
name of the current troupe, but Billy (Grogan) 
Spencer is featured over the title. He is 
teamed with Nat Young, the latter doing a 
Hebrew. They get laughs with rough stuff. 
One of their stunts was called “buzzing the 
bee. It consisted in one circling around the 
— who = he says “give it to me,” re- 
eives over 8S countenance a 
water from the “buzzer.” a 

There is, of course, no semblance of plot 
and the two sets employed are negligible. The 
first act is called “On the Mexican Border.” 
which means little, but gives an excuse for a 
home-made patriotic finale. 

The cast holds seven principals. Three 
female parts are handled by Billie Morris, May 
Leavitt and Babe LaBelle, the latter the 
subret, and getting something with ‘Kiss, Kiss, 
Kiss,"” because of it being made an audience 
number with the assistance of Spencer and 
Young. The Misses Morris and Leavitt have 
good looks, but were handicapped by costume 
lack. At that Miss Morris seemed to have 
something on the others in the way of duds. 

The costume problem is an ever present one 
in stock burlesque and in this case there is 
no exception. ‘The choristers, of which there 
were 17, were uniformly poorly dressed. This 
chorus is collectively geod looking. Espe- 
cially is that true of the first line giris, a 
group of six ponies. And the gals could do 
something, as shown by the chorus number 
at the close of the show. At least three 
sang and delivered lyrics cleverly, and had 
they been assigned a number or so in the other 
portions of the performance, a better enter- 
tainment might have been attained. It will 
do no harm to give one or two of these girls 
a chance when the next show is put on. 

Lbee. 





Thyrza Shaw, professionally known 
as Thyrza Ware, received a judgment 
for $205 against Will J. Ward last week, 
alleging a breach of contract and a 
verbal agreement. The plaintiff was 
represented by O’Brien, Malevinsky & 
Driscoll. 
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BURLESQUE STOCK IN BRONX. 

Keith’s Bronx theater will discon- 
tinue pop vaudeville Nov. ll. Nov. 19, 
according to present plans, Ben Kahn 
will take possession of the house, to 
present the same style of burlesque 
stock production Kahn has been giving 
for some time at the Union Square 
theatre. 

The house will likely be renamed 
The Folly, under Kahn’s management, 

Keith’s Bronx recently tried a small 
time pop vaudeville policy, but ran 
against the rather formidable opposi- 
tion at Keith’s Royal in the same 
neighborhood, where a big time pro- 
gram is presented, preventing the 
Bronx from securing any of the stand- 
ard turns. Loew’s National nearby 
also gives a pop vaudeville entertain- 
ment. 

It is said the name of the Bronx 
theatre conflicts too closely with that 
of the Bronx opera house (playing 
legitimate attractions), the theatre 
sutfering through it. 

The opening attraction at the Bronx 
theatre, “The Mimic World,” a girly 
vaudeville production drew business, 
while a split week bi'l of eight acts 
following it failed to make an impres- 
sion. It@was deduced from this the 
Bronx theatre might become profitable 
with girls as the attraction, when it 
was arranged with Kahn to take it 
over. 


TRENTON AGAIN SPLITTING. 

The American Burlesque shows are 
not yet playing the new house in Sun- 
bury, Pa. and will not until it has 
fulfilled prior contracts made with 
traveling combinations. Until Sun- 
bury is ready the American shows will 
play Mount Carmei instead. 

The American restored the Grand, 
Trenton, to the three-day basis this 
week, the shows now playing there 
the last half of each week. 

The shows at present are filling 
the first half of the Trenton week as 
follows: Shenandoah, Monday; Mt. 
Carmel, Tuesday, and Pottstown, 
Wednesday. 


ROSE’S NEW ORLEANS STOCK. 


The newly-organized stock  bur- 
lesque company that Lew Rose will 
present to New Orleans’ audiences at 
the Dauphine, starting Nov. 11 (spon- 
sored by the Dauphine Amusement 
Co., which has* Rose as its main- 
spring), will have Ward and Pryor as 
its featured principals and producing 
lights for four weeks, when the stage 
direction will be taken up by Murray 
Simonds. 

Lew Redelsheimer, who rounded up 
the company, also contracted with 
Simonds for the second month’s shows, 
which will not change any of the 
other players. The New York roster 
embraced in addition to Ward and 
Pryor: J. W. Sherry, straight; Eddie 
Lloyd, juvenile (also Will stage dance 
numbers); Mabelle White, prima 
donna; Emma Siegel, soubret; 16 
chorus girls. 











THE NAUGHTY FIREMAN. 
Chicago, Nov. 7. 

Sam Sidman, at the head of his own 
show at the Columbia this week, had 
an encounter with a city fireman— 
verbal—which caused his incarceration 
in the Harrison street police station 
for several hours. 

The fireman came to inspect back 
stage, as is the custom and law, and 
Sidman saw fit to make some re- 
marks which the fireman saw fit to 
construe as derogatory. The fireman 
went back to the fire chief, and as a 
result Sidman was yanked off the 
stage in the middle of the matinee 
Monday. He was later released. 


The Metropolis, Bronx, playing pop 
vaudeville after a flop with feature 
films, is being personally managed by 
Mr. Defalco, who has arranged for a 
series of concerts in the house by 
Italian artists of international note. 





CRITICISM “EXPLAINED.” 
Among burlesque people in New 
York this week it was told how Jack 
Singer, owner and producer of “The 


Behman Show” had “explained” why — 


VARIETY gave a b d notice to Singer’s 
“Behman Show” last week, while that 
attraction was at the Columbia thea- 
tre, New York. 

Mr. Singer is reported to have 
stated in writing the reason VARIETY 
“panned” “The Behman Show” was be- 
cause he (Singer) had not advertised 
in Varizty’s Anniversary Number. 

A casual investigation brought out 
that Mr. Singer had a page advertise- 
ment in VARIETy’s last Anniversary 
Number in December, 1916. Just why 
he should advance the “advertising” 
argument when VARIEfTy’s next Anni- 
versary number is still several weeks 
off (in December, 1917) was among 
the peculiarities of the Singer defense. 

The “advertising” excuse for a poor 
notice in VARIETY on a poor show has 
been so often used, the burlesque men 
who heard of it were somewhat sur- 
prised that an old stager like Singer 
should resort to it, especially when 
his “Behman Show” was revived while 
at the Columbia, New York, always 
under the eyes of the most important 
men in buglesque. It was the consen- 
sus of burlesque opinion last week 
while Singer’s show was at the Co- 
lumbia that that production was the 
poorest Singer has ever had his name 
linked to. One burlesque manager ex- 
pressed himself thusly, offering a rea- 
son: “Jack is all right,” he said, “but 
he went overboard the wrong way. 
He has been like a good many others, 
all giving a great production but get- 
ting no profit. This year 1 suppose he 
thought he would get a little money, 
and went to the other extreme, going 
so far that way that instead of turn- 
ing out what he has usually heard 
called the best show, his ‘Behman 
Show’ is now the worst.” 

“The Behman Show” was reviewed 
by Wynn (John J. O’Connor), acknowl- 
edged to be the best mewspaper re- 
viewer of burlesque attraction in 
America. Mr. O’Connor requested per- 
mission not to write a notice on “The 
Behman Show” last week, saying there 
must have been some mistake some- 
where and that “Jack Singer will cer- 
tainly fix up that show.” He was in- 
structed to write the notice and “let 
the show down a little” if he wanted 
to, which Mr. O’Connor claims to have 
done, saying the “Behman Show” was 
poorer than his notice of it stated— 
and the notice was a pretty bad one. 

Mr. Singer would have been wiser 
to have requested the Columbia Wheel 
officials to pass an opinion upon his 
“Behman Show” and if securing a fa- 
vorable opinion from them, contradict- 
ing VARIETY’s review by publishing the 
official statement. 


REPORTING ON TAYLOR’S SHOW. 


As a result of the criticism of the 
Chicago office representatives of Var- 
iety in last week’s issue of Charles 
Taylor’s “Darlings of Paris,” heads of 
the American Circuit followed it up 
with a wire to I. Herk in Chicago ask- 
ing him to make investigation of the 
reported condition of the show, and 
report accordingly. The American 
censors saw the show earlier in the 
season. It was reported then to pass 
muster, Taylor having supplied it 
with new equipment and given it 
scenery that came up to the stand- 
ard. The show is in Milwaukee this 
week. , Chas. E. Taylor, of the show, 
in a written communication to VAarI- 
ety’s New York office, states that his 
scenery (four scenes) was all new 
this season; also b2 changes of ,ward- 
robe. 

Taylor offers to spend more money 
if Variety will name the “individual 
higher up in burlesque circles” in the 
story mentioned. If that happens, 
Taylor says he will give $50 to the 
Smoke Fund. How much he will give 
if the name isn’t published Mr. Tay- 
lor didn’t say. 
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One of the most important meet- 
ings in the history of the American 
Federation of Labor is scheduled to 
be held in Buffalo, starting Nov. 12. 
The musicians will be represented at 
the meeting by President Joseph N. 
Weber, of New York; Owen Miller, 
secretary-treasurer, St. Louis; David 
A. Carey, Toronto, and C. A. Weaver, 
Des Moines, who were appointed Fed- 
eration delegates at the New Haven 
meeting last summer. Those going for 
the J. A. T. S. E. are President Charles 
C. Shay, Charles Crickmore, Ed. G. 
Lemaster, William Canavan, St. 
Louis; Charles Malloy, Butte; William 
Rusk, San Francisco; Louis’ Kraus, 
Philadelphia; Richard Green, Chicago; 
Qscar Scheck, Cleveland; Germaine 
Duinn, Minneapolis, and William Mc- 
imnon, New York. Delegates from 
the Alliance are L. G. Suarez (St. 
Louis); Les Dolliver (San Francisco) 
and J. J. Barry (Boston). Others are 
Harold Williams, representing the 
Easton (Pa.) central union body; J. 
B. Kelly (Peekskill body); William 
McKinnon (New Rochelle district); 
Charles Malloy (Butte Central Labor 
body); E. A. Clark (Phoenix, Ariz., 
district). , 
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Last week’s Variety chronicled the 
sudden and unexpected closing of 
“Leave It To Me” (director Clark 
Ross) which hit the rocks in Yonkers. 
It now develops that there were num- 
erous unpaid bills, with all sorts of 
court action promised if the members 
or those holding bills for scenery, 
costumes, etc., can locate Ross per- 
sonally and seeve papers. The biggest 
complaint is from a venerable Mr. 
Howard from Woodstock, Vt., who is 
reported having been Ross’ “angel,” 
and backed the show with $4,000. Ross 
no longer has an office in the Putnam 

uilding, although his name appears 
on the door of the H. W. Reiners- 
Frank Terry offices. . Ross’ where- 
abouts or movements since the show 
started out are claimed to be un- 
known by occupants of the offices. 


Samana 


The case of Harry Sears against the 
New York Hippodrome, Charles Dil- 
lingham and R. H. Burnside for a 
judgment on money alleged to be due 
on back salary claimed through var- 
ious ideas said to have been originated 
by the plaintiff and now being utilized 
in “Cheer Up,” is still pending, with 
Sears’ testimony being heard before 
Justice Murray in the New York Mun- 
icipal Court, Oct. 25. The hearing has 
been adjourned. The decision is likely 
to dwell upon details of ideas given 
producers in conversation and later 
produced by them. This case is odd 
in that Tespect, with the outcome in- 
volved in a large theatrical item. 





Conroy and Lemaire have been book- 
ed for a week at Keith’s, Providence, 
for the near future, the first time the 
team: has appeared iii-that > city “since 
the memorable week when Manager 
Levenberg caused their arrest for re- 
fusing to open because of their billing. 
The same Week Lemaire and Dawson 
who were playing Cedar Rapids, Ia., 
were also jailed by Manager Hugo of 
the Majestic theatre there for a similar 
offense. As far as is known those two 


instances are the only ones on record 
of artists being civilly arrested by a 
house manager for non-appearance. 

The irrepressible Maurice B. Haas, 
ex-scribe, ex-horseman, ex-boulevar- 
dier, ex-companion (to millionaires 
exclusively) and ex-attendant to Wal- 
ter Brower, has finally edged into 
something promising. “Snippy,” as he 
is popularly known, is now manager 
of the Jules de Nagy Co. of furriers, 
and in addition to the title has his 
name printed in gold letters on one 
of the transoms—only one,.for gold 
letters are expensive these days and 
the Jules de Nagy concern is just start- 
ing. 

When the Winter Garden show fea- 
turing Al Jolson strikes southern ter- 
ritory, the principal comedian will re- 
tire from the cast and will, according 
to present plans, be replaced by Bert 
Swor. Jolson, after leaving “Robinson 
Crusoe, Jr.,” will return either to New 
York or San Francisco for a rest pre- 


paratory to rehearsing with the next , 


Winter Garden production in which he 
will be the star. 

A. S. Byron is back in New York try- 
ing to get out from under the dark 
cloud of hard luck and misfortune 
which hit him all in one day. Byron 
was a principal with “Our Betters,” 
playing Cohan’s Grand, Chicago. On 
the very day it disbanded, he received 
a wire announcing the death of his 


the Normandie Hotel: building) and 
is making extensive alterations on its 
front-and interior. Until ready for oc- 
cupancy the Monroe Co. is doing busi- 
ness at 118 West 38th street. 


Robert Nome supervised an enter- 
tainment Monday night given at the 
Greenpoint (Brooklyn) Masonic Lodge. 
Nome’s father has for many years 
been organist of the lodge. 





Chauncey Olcott, on his road trip 
with “The Irish 15th,” will devote his 
Sundays en route to singing to the 
boys in the different cantonments and 
camps through the south. 





Henry M. Blossom is putting the 
finishing touches to the musicalized 
version of “Marrying Money,” which 
had a short New York career some 
time ago. 





Richard Harlow, the Queen Isabella 
of “1492,” appeared at E. E. Rice’s 
Testimonial Benefit. at Hitchcock’s 
theatre. It is said he may return to 
the stage after 15 years’ absence. 


C. W. Lawford, manager of the Mor- 


gan Grand theatre, SHaron, Pa., will re- 


sign, due primarily to the new lessees’ 
desire to personally direct and man- 
age the theatre themselves. 





“If You Fight for Your Country Like 
You Fight at Home” is a war song re- 
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mother, Mrs. Rhoda Dunfel, 60, who 
oo Oct. 20 at her home in Fairmount, 
a. 


Mile. Fifi, the danseuse featured 
with “Speedway Girls,” suffered the 
entire loss of her equipment during a 
fire which occurred at the Gayety, 
Minneapolis. The loss included props 
imported from Japan and the Orient, 
hand embroidered draperies, screens, 
cushions, baskets, ersian rugs, 
lamps, tiger skins and wardrobe. The 
act will be replenished next week and 
will continue with the show. 

Three men called at the Globe thea- 
tre, New York, the day the war tax 
went into effect. They represented 
themselves as internal revenue inspec- 
tors and saw the Fred Stone show, 
gratis. Collector Mark Eisner heard 
of it and says any inspector from the 
tax office should be called upon to iden- 
tify himself when visiting a theatre on 
official business. 

_The benefit for the Navy Relief So- 
ciety at the Hippodrome last Sunday 
night was supervised by Lieut. M. S. 
Bentham, U. S. N. A program auto- 
graphed by the president and the 
members of the Cabinet sold to Ed- 
ward Margolies for $375. The orig- 
inal of the Christy cover for the pro- 
gram was bought by- Dr. Harris of the 
New York Yacht Club for $1,000. 

Mr. De Recat, ballet master at the 
Opera House, Paris, and also in Chi- 
cago, is producing a new taudeville 
act. It is a large production carrying 
ic people, with Lola Girlie as the prin- 
cipal. Special batteries of lights will 
be used, independently of the house 
current. The act will be known as 

The “sfiniature Ballet.” 








Tt @ Monroe Trunk- Co. has taken a 
ter year lease on the south-east cor- 
D er of 38th street and Broadway (in 


cently written by Harry De Costa and 
published by Witmark & Sons. 

Vardon and Perry are distributing 
hair protectors for use while making 
up. Each protector is stamped with 
their name. 


The Oneonta (N. Y.) theatre has re- 
sumed playing vaudeville, two acts, 
split week, booked by William De- 
laney in the United Booking Offices. 

J. Gaffney Brown is back with “the 
old man,” who, with Henrietta 
Wheeler, now form the trio of Brown, 
Harris and Brown. 

The Gus Sun offices at Springfield, 
Ill., are going to furnish a special bill 
for the annual Pumpkin Show at 
Maysville, Ky., Nov. 22-24. 





Leo and Mae Jackson sailed Nov. 3 
on the “Vestris” for South America, 
where they are scheduled to fulfil con- 
tracts calling for 35 weeks. 





James Crilly has been appointed 
manager of the opera house, Lawrence, 
Mass., to succeed the late John R. 
Oldfield. 


The production of “Papa,” supposed 
to be made by Elliott, Comstock & 
Gest, is the individual enterprise of 
William Elliott. 

Dooley loleen (loleen Sisters) was 
granted a divorce from John Howard 
O’Neil (Doc O'Neil) in Seattle, Oct. 26. 


The Garrick, entirely remodeted, 
will open with the French stock com- 
pany November 20. 

The Melrose {Mass 


Nov. 1. Loss, $60,000. 


) theatre burned 


Elinore and Carlton open on the 
Loew Circuit next week, 


. 





ILL AND INJURED. 


Perle Jermon is out of the cast of 
“Maytime,” due to a sprained ankle. 
-Joe Welch is again reported in a seri- 
ous condition, with loss of memory as 
a portion of his affliction. 

Joe Fields (Fields and Halliday) was 
taken seriously ill at Worcester last 
week. He is being treated in New 
York and expects to resume shortly. 

Phil Doreto, in the Homeopathic 
Hospital, Reading, Pa., for the past four 
weeks, suffering from a severe cut on 
his head. 

Minerva Morris (Mrs. Allen Sum- 
mers) has been ill for two months 
in Chicago, having underwent -+two seri- 
ous operations. 

Ted Gibson, during a scene with Bert 
Lytell in “Mary’s Ankle,” was subject- 
ed to a slap on the ear at each perform- 
ance. Lytell was just a little too zeal- 
ous with the blow one evening and it 
put Gibson’s ear out of commission. 
The ear drum was broken. Ted is now 
having the member treated by a spe- 
cialist. 

Solly Ward, comedian with “Roseland 
Girls,” returned to the cast Monday 
after being forced to lay off, owing to 
throat trouble. 

William Pinkham, who had an ankle 
bone broken by a piano falling on it 
recently, is around Broadway on 
crutches. 

Jackie Adison, in the chorus of the 
Pat White Co., suffered a relapse after 
an operation for appendicitis, at the 
Normandie Hotel, Chicago. 

Grace Haley, of the Four Haley Sis- 
ters, is in the American Hospital, Chi- 
cago, suffering from double pleurisy. 

Bryan Foy, of the Foy family, left 
San Francisco to join his mother at 
Colorado Springs, where Mrs. Foy is 
ill. It is Eddie Foy’s intention to re- 
move his wife to Albuquerque, N. M. 
Bryan is expected to rejoin the act at 
Los Angeles. 

Louis Wesley’s condition became 
alarming during the week and his re- 
covery was despaired of. He is at the 
Bartholdi Inn. 

Albert Gorman, known professionally 
as “Nervo the Great,” and specializing 
on a slide and “stomach leap” (a fea- 
tured stunt in fairs), was injured on 
Broadway near 42nd street, Saturday 
last, when a new filing cabinet fell 
from a wagon and struck him on the 
arm. A break of one of the bones was 
reported. 

George Munroe was unable to go 
on at the opening of the “Show of 
Wonders” at the Shubert, Boston. He 
was attacked with la grippe in his dress- 
ing room shortly before the curtain 
rose and despite his efforts to come 
back in time tor his part he could not. 
He was attended by a physician who 
believed he would be able to resume 
his role. On a short notice George 
Hare jumped into the role. 

Evelyn Nesbit Tuesday night was 
forced to undergo an operation to ex- 
tract a steel splinter that lodged in 
her eye while passing the subway con- 
struction along Broadway on the way 
to the Palace. The physician worked 
on Miss Nesbit in the dressing room 
prior to her appearance. 

John Jasper, general manager for 
Charles Chaplin, is ill in his home at 
Los Angeles. An artery near his heart 
burst a few days ago. 

Frank Fay, after a recent illness, is 
convalescent. 


NEW ACTS. 


Art Smith (Hanby, Lum and Smith) 
comedy single. 

Beatrice Manning and _ Phyllis 
Davies. 

“The Love 


Thief” (two people) 


De Beil Trio, two- mien, one 
woman, songs and comedy. 

Howard Russell and Co, in “The 
Sprained Ankle,” sketch (Coast). 

“The Near Future,” satirical comedy, 
with 12 people. 

Thyrza Ware and Walter DeZine, 
two-act. 

Dorothy Burton, in a new sketth, 
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W.M. P. A’S “EXPERIENCE” MEETING 
ON THEATRE TAX COLLECTIONS 





Measure Has Not Been in Force Long Enough to Develop 
Flaws in Present Method—Ruling on Theatrical Re- 
porters Made—National Exhibitors’ Interpreta- 
tion of 5c. Paragraph. 





The members of the United Mana- 
gers’ Protective Association held a 
meeting at the offices of the associa- 
tion Wednesday noon, which devel- 
oped into an experience meeting on 
the War Tax question. It was dis- 
covered that with the tax in effect for 
less than a week it was impossible to 
outline where the present method of 
collection was either correct or a 
failure. Another meeting to discuss 
the same subject will be held this 
month later. 

Letters from Collectors of Internal 
Revenue Mark Eisner and Grant were 
read, containing instructions regard- 
ing the admission to theatres of peo- 
ple impersonating inspectors of the 
Revenue Department. Those assigned 
to theatre inspection will carry spe- 
cial credentials in addition to their 
badges. 

The office of Internal Revenue for 
the Third District stated this week 
that they had received no figures on 
which they might base an estimate of 
what the Government is to receive 
for the first week the tax was oper- 
ative in New York. 

A ruling from the local collector was 
received regarding the passing of the- 
atrical reporters. The collector held 
newspaper men just dropping in for a 
minute to see the manager of the house 
were not subject to the tax. 


Chicago, Nov. 7. 

The general counsel of the National 
Exhibitors’ League here issued the 
following statement on the tax ques- 
tion as the result of a concentrated 
inquiry by small exhibitors: 

“The only theatres which are exempt under 
the statute are places the maximum charge for 
admission to which is five cents. If there is 
a five-cent charge and also a ten-cent charge 
for admission, the tax will rest upen the 
five-cent admissions as well as those for which 
ten cents is charged. A maximum admission 
of five cents may be charged for an afternoon 
performance and more for an evening perform- 
ance. The afternoon receipts are exempt, but 
the evening receipts are taxable. 

“Also, the proprietor of a motion picture 
theatre is not allowed to set aside a portion 
of his theatre in which an admission of five 
tents or less is charged When a charge for 
the other portion of his theatre is more than 
five cents and expect to exempt from the pay- 
ment of the tax the five-cent charge made for 
this restricted portion of his house. To repeat, 
where the maximum charge for admission to 
any portion of the theatre is more than five 
cents, the tax will be paid upon the five-cent 
admissions as well as upon the admissions at 
a greater price. 

“It would seem advisable, where a_ dif- 
ferent admission charge is to be made on one 
date, that exhibitors should divide the time 
into performances or periods and clear the 
house before the commencement of the time 
for which the admission charge is more than 
five cents. In the case of children, age is a 
determining facton The tax upon admission 
charge for a child under twelve years of age 
is one cent, irrespective of whether the charge 
is ten cents or ten dollars. The amount of 
admission charge determines whether the tax 
applies or not. A theatre may be tax-free 
on week days and taxable on Sundays or 
special days. Or a theatre may have a maxi- 
mum admission of five cents for a time and 
afterwards advance the price for al! admis- 
sions so as to bring it within the taxable class. 
A theatre may be sub‘ect to the tax and re- 
duce its admission to five cents, thereby getting 
into the tax exempt class. 

“This information covers the attitude of the 
Bureau of Internal Revenue. 


Los Angeles, Nov. 7. 

Considerable trouble and annoyance 
were catsed..here. late-Iast week by 
the collection of the war tax at the 
theatres, but the managers and public 
are now working in harmony. 

Every theatre but one is charging 
the tax to the public, the exception 
being Pantages’, which increased its 
admission from 20 to 30 cents and 


assumes the tax on all seats. On the 
different prices of admission the tax 
on admissions totals 11 cents, by in- 
creasing the price 10 cents on one 
section of the house the management 
is losing a cent on each seat, when 
there are capacity audiences. 

Practically all the theatres are pass- 
ing the critics without tax and pay- 
ing themselves. The exception is the 
Mason, which is making the news- 
papermen pay. 


DAYTON’S VICTORIA FOR FILMS. 


Dayton, Nov. 7. 

Theodore Chifos, owner of the 
Apollo here, playing pictures, leased 
the Victoria this week and will as- 
sume supervision of the house Nov. 
22, when it will be devoted to a 
straight picture policy. The opening 
film attraction will be “The Honor 
System,” to be followed by “The Con- 
queror.” 

The Victoria was the large legit 
stand here and played Klaw & 
Erlanger and Shubert attractions. 
But few road attractions have been 
booked alread. They ~ ill be played, 
the pictures being temporarily discon- 
ued as the shows arrive. 


Toledo, Nov. 7. 
The Valentine, formerly the legit 
combination stand here, is now play- 
ing pictures under the direction of the 
Loew Circuit. It opened a couple of 
weeks ago, although the Loew people 
obtained the theatre last spring. 


ALL SPECS. LET IN. 
Chicago, Nov. 7. 

The arrangements between the Shu- 
bert houses and the scalpers changes 
here with the opening of “The Pass- 
ing Show.” Heretofore Mrs. Couthoui 
has monopolized the tickets for the 
Garrick and Princess. Hereafter the 
other brokers will be served at the 
box offices, too, instead of having to 
deal with Mrs. Couthoui. 

The Shubert management found the 
old system injurious to general results. 
“The Passing Show” buy is light. 


NEW FARCE MAKES LAUGHTER. 


Atlantic City, Nov. 7. 

The new farce, “What’s Your Hus- 
band Doing?” from George V. Her- 
bert, created a lot of merriment about 
the Apollo at its three day run start- 
ing Nov. 5. Whi’ there is nothing 
particularly briilfant about the show, 
still it has its elements of slap-jack 
humor that catches on and the patrons 
were able to sit back in their chairs 
and enjoy close to three hours of 
rapid-fire fun, that, while a bit blunt 
at times, “went over the top” at all 
times. 


“FRILLS” REHEARSING. 

The Max Spiegel production of 
“Furs anc Frills” was placed in re- 
hearsal on Monday. But two mem- 
bers o: the original cast were retained, 
the new company having been organ- 
ized through the Matt Grau office who 
siened Fletcher Norton, Ferne Reg- 
ers, Harriett Burt, Will Rhodes, Mil- 
ton Dawson, Ernest Torrance and 
Harry Miller, all the members of the 
original company to remain. The 
show is going to make a try for a 
Shubert, Chicago or Boston, house, 
after reopening about Nov. 19. 


RELIEF SOCIETY FORMED. 


Chicago, Nov. 7. 

The western branch of the Stage 
Women’s War Relief Society was or- 
gained this week at a mass meeting 
held at Powers’ theatre under the 
leadership of Mrs. Otis Skinner. 

Permanent quarters ‘or the branch 
have been established at the Illinois 
theatre, where a room has been fur- 
nished complete with Red. Cross 
equipment. Dozens of women in the 
profession embracing every branch 
from the leading stars of the legit 
stage to the wardrobe suistresses work 
daily in this room, making supplies 
and accessorics. 

Chicago society women who at some 
former time were connected with the 
profession, including Mrs. Hickson 
and Mrs. Samuel Insull, are helping 
the project. Mrs. Insull was profes- 
sionally known as Gladys Wallis. Mrs. 
Elinore Stuart Fifield (who appeared 
with Blanche Walsh),’is also active, 
as well as Mrs. Theodore P. Hender- 
son (who was Mildred Marshall). 
Others include Mrs. Mort Singer, Mrs. 
Percy Hammond, Florence Moore, 
May Dowling, Frances Landy, Fran- 
ces Cameron, Anita Lawrence and 
Annie Russell. 


BRIAN A LONE STAR. 


Donald Brian will be the lone star 
of “Her Regiment” when Josephs 
Weber’s production opens at the 
Broadhurst next week. Originally it 
was planned to co-star Carolina 
White, of the Chicago grand opera, 
with Mr. Brian, but she dropped from 
the cast while the show was playing 
out of town. 

Dallas Welford is also out, having 
been replaced by Frank Moulan. 

Audrey Maple now has the prima 
donna role vacated by Miss White. 


POOR BUSINESS IN LOS ANGELES. 


Los Angeles, Nov. 7. 

“The Thirteenth Chair” is not get- 
ting the business it deserves at the 
Mason, but this is no fault of the 
play or the company, which, while 
only of the second rate kind the New 
York managers usually send west, 
gives a good performance, with Kath- 
erine Grey in the leading role. 

The Liberty Loan and other patri- 
otic campaigns seem to have affected 
theatres noticeably. Other houses are 
complaining. 


TELLEGEN’S “BROTHER’S OATS.” 


“His Brother’s Oats,” by Willard 
Mack, is the new play in which Lou 
Tellegen is to return to the speaking 
stage as star. 

The supporting cast has Wm. Court- 
leigh, Jr.. Mabel Carruthers, Walter 
Regan, Paul Porcaci, Jane Eustace, 
Hazel Turney. 




















ADA MEADE 
Fvelncivel™ under contract to CHAMBER- 
LAIN BROWN, and now with Julia Sander- 


son and Joseph Cawthorne in Charles Froh- 
man’s “RAMBLER ROSE.” 











“WHY MARRY?”—-CHICAGO HIT. 
Chicago, Nov. 7. 
“Why Marry?” opened at Cohan’s 
Grand Monday night with as pat and 
perfect a cast as ever stepped out on a 
stage—Nat C. Goodwin, Arnold Daly, 
Ernest Lawford, Edmund Breese, Es- 


telle Winwod, Beatrice Beckley (Mrs. 
James K. Hackett), Lotus Robb and 
Harold West. The play held the house- 
ful in until 11:40, going up late and 
running too long. It is now being cut. 
But no amount of cutting can cut the 
soul out of it. And that soul spells hit. 

It is a creed against marriage and 
an argument for it at the same time. 
It proves (though, for some inexplic- 
able reason, with hundreds of lines too 
many, it fails to put in one that would 
say so) that what the “new thought” 
propagandists are preaching against 
marriage is absolutely the same as the 
church and law preach for it—that the 
difference is in meaningless words, only. 

This is proven in a most spectacular 
surprise, when the judge (Goodwin), 
listening to the high-flown declaration 
of the two lovers (Daly and Miss Win- 
wood), declares them man and wife be- 
cause their statements, meant to be 
against marriage, constituted a legal 
and binding marriage vow. 

Miss Winwood, though known as a 
splendid actress through several strong 
and artistic roles, is nevertheless a nov- 
ice and an “unknown” in comparison 
with the scintillating stars around her. 
Yet she took first honors in the per- 
formance. Her work was ringing, right 
and real. 

The central interest, justly so, seemed 
bound ’round Goodwin. Chicago had 
always been his high spot of favor. He 
had been seen here in failures, weak 
monologs and second-class troples ior 
several seasons. -Now he has come 
back. Never was he more unctuous or 
more at ease. His part is that of an 
old philosopher wh. is strong for div- 
orce—a subtle thought for casting 
Goodwin! But not on that at all did 
his gratifying return to the laurel stand. 
Goodwin made good. Who would havé 
thought he had another left in him? 

Daly, with a juicy part as the uncon- 
ventional Romeo, played it all over. 
Not that he overplayed it, at all, He 
bad lines that would have gotten a 
hand in a sidewalk discussion. And 
his irresistible manner gilded his op- 
portunities. 

Miss Robb, with decidedly skinny 
dialog, unveiled a tremulous personal- 
ity and a method of exacting sympathy 
that made her most valuable. Her role 
is so indecisive and inconsequentiai that 
the author doesn’t even bother to dis- 
pose of it in the plot. But she held it 
up in lavender rather than scarlet, sotto 
voce and restrained. 

For a “talking play,” with almost no 
business except sitting, standing, ges- 
turing with the hands, tapping with the 
foot and lighting an occasional cigar, 
“Why Marry?” hit Chicago, which is 
not the softest market for that sort of 
offering. New York will buy this play 
beyond conjecture. By the time it gets 
there it will have been trimmed to fit 
the theatre dial, and, with elimination 
of a few repetitions and superfluous 
arguments, it will be entertainment de 
luxe and substantial. 


SIX NEW PLAYS NEXT WEEK! 


Never before in the history of mod- 
ern legitimate theatricals have there 
been so many changes in New York 
theatres during November. 

Next week there will be six new 
shows offered for public approval. 
They are “Mme, Cecile” at. the Har-~ 
ris; “What’s Your Husband Doing” at 
the 39th street; “The Gay Lord Quex” 
with John Drew and Margaret IIling- 
ton at the 48th street; “fhe Heights” 
at the Playhouse; “Her Regiment” 
with Donald Brian at the Broadhurst; 
“Three Bears,” with Anne Murdock 
at the Empire. 
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NEW YORK THEATRES DROP 


COMMISSIONS TO AGENCIES 





War Tax Brings About Rearrangement Between House Man- 
agers and Hotel Ticket Agencies. Majority of Theatres 
in New York Have Eliminated Commissions Be- 
cause of Added War Tariff. Shuberts’ 
Houses Only Holding Out. 





Out of the turmoil occasioned by the 
inauguration of the war tax on thea- 
tre admission has come a thunderbolt 
caused by conditions. It was the lop- 
ping off of commissions at 16 of the 
Broadway houses as far as the theatre 
ticket agencies were concerned. 

That many houses declared them- 
selves last week and two other thea- 
tres cut commissions to 20 cents a 
ticket. Saturday the only houses in 
New York hold:te to the old commis- 
sion basis were the theatres controlled 
by the Shuberts with the exception of 
their Winter Garden where there is an 
outright buy in force. 

The list of theatres allotting regulars 
to the agencies without commission are 
the Cohan, Cohan and Harris, Criterion, 
Eltinge, Empire, 48th Street, Gaiety, 
Hitchcock’s 44th Street, Knickerbocker, 
Amsterdam, Playhouse and Winter 
Garden. The Century, where the rec- 
ord outright buy is in force, is also sell- 
ing to the outside men at the flat box 
ofhce rate. The Belasco and the Ly- 
ceum have cut their commissions to 20 
cents. 

Practically since the inception of the 
outside agency it has been the custom 
to allot a certain number of regular 
tickets to each of the brokers with a 
privilege of return, they paying 25 
cents commission on all seats sold. In 
the event of sellouts they received the 
best seats on telephone calls and their 
orders were redeemed by them at the 
same rate of advance over the box of- 
fice price. With the advent of the 
buyouts, a number of houses made a 
flat rate same as the box office price 
to the agencymen, but on the bigger 
hits, where they were forced to buy 
and buy in blocks, the commissions still 
stood. This was especially the case on 
holiday and Saturday nights. 

Under prevailing conditions (with the 
War tax on) a seat sold at the box of- 
fice at $2.50 would cost the agency an 
added premium or commission of 25 
cents. On top of this would come a war 
tax of 28 cents bringing the total cost 
of the ticket to $3.03. The least that a 
ticket could be sold for would be $3.50 
to the public, which would look like an 
advance of a dollar over the box office 
price. 

During the first few days that the tax 
was effective the agencymen discov- 
ered that it would only be a question 
of a few months before their entire 
clientele would be wiped out and they 
would be forced to the wall. The tax 
left to the agencies but 47 cents profit 
on a $3.50 sale. On the big nights 
where they would receive a dollar ad- 
vance, it would bring the cost of a $2.50 
ticket to $4 to the public. During the 
latter part of last week the public 
in general refused to pay the added 
tariff when the agencies quoted prices 
which would allow them an advance of 
50 cents. 

A general appeal was made to the 
Manager with the result the 16 houses 
above mentioned subscribed to the idea 
of dropping the commissions for the 
period the war tax is effective. The 
conmmissions the tivanagers have always 
considered a legitimate profit. 


JOKE PROMOTES PLAY. 
Chicago, Nov. 7. 
A paragraph written for and pub- 
lished in Variety for comedy pur- 
poses only, several weeks ago, has 
taken itself seriously. The item pur- 


ported that the Fairbanks Sisters 
would be starred in a show called 
“The Geld Dust Twins,” written by 
Lou Houseman. Lou is one of the 
favorite “goats” for  dinner-table 
farcing here, so it was hung on him. 
The allusion to the Fairbanks name 
with the famous trade mark of the 
Fairbanks company’s product, was 
obvious. But the local paragraphers 
reprinted it in good faith. 

Houseman laughed, himself. 
he got a thought. Why not? 

He mentioned it to the advertising 
manager of the Gold Dust manufac- 
turers, who-promptly said his cor- 
poration would back a show billed 
that way. Result: On Thanksgiving 
Day “The Gold Dust Twins,” featur- 
ing Fairbanks and Fairbanks (two 
chorus girls who adopted the name 
suddenly) will open in Springfield, 
Ill, with 30 people, booked for the 
one-night towns hereabouts. And 
Houseman, who never wrote a book 
in his life, is actually writing the 
piece. Earl Carroll has been ap- 
proached for the music. 

Interested with Houseman will be 
Ernie Young, the ticket broker, and 
Henry Segal and a brother of Van 
Hoven, the London fave. Harry Bran- 
sky will stage the show. The pro- 
moters are "ow considering whether 
they will let the Fairbanks company 
“in” on it, as they have put up enough 
money themselves to float the propo- 
sition. 


GEST’S HEAVY AD CAMPAIGN. 


Morris Gest is at present carrying 
out one of the heaviest advertising 
campaigns for “Chu Chin Chow” 
planned in a decade for a theatrical 
production in New York. The weekly 
advertising for the attraction totals 
$3,650. Of this amount $1,300 is being 
spent for painted boards, $1,100 for 
bill posting and $1,250 for space in the 
daily papers. 

This week with the big election day 
business the show figures to reach a 
gross of $42,000. One of the reasons 
for the gross goir.y up is due to the 
premiums exacted from the agencies 
that pay from $1 to $1.50 advance on 
the seats. The management ‘figures 
the extra heavy tariff and the fact 
that they are not allotting a block of 
seats to the outside agencies on a 
buyout basis will discourage the 
brokers. 

Twenty-six members of the com- 
pany, mostly people who were playing 
bits, are reported as having received 
their notice last week and will finish 
with the show Saturday. 


Then 


OPERA TICKETS PINCH. 


There is a pinch in the demand for 
opera tickets at the Metropolitan, 
New York, according to the state- 
ments of the ticket speculators who 
speciaJize on the operatic season. 

Whether the “times” or war tax is 
responsible, the specs do not decide, 
but they. say. any number. of. sub- 
scribers to their opera ticket bureaus 
have requested reservations made for 
them this season, as in previous ones, 
be disposed of by the speculators to 
other applicants, although but in a 
few instances have the subscriptions 
been canceled. 

_ The demand has not been so light 
in years, say the specs. 





DETACHING THE BLACKSTONE. 
Chicago, Nov. 7. 

Klaw & Erlanger’s Blackstone the- 
atre is due for a run such as no 
theatre in Chicago has ever had—on 
wheels—if a price can be agreed on 
for a certain piece of real estate. 
Tracy Drake, manager of the Black- 
stone Hotel, wants to build a thou- 
sand-room addition to the hotel. The 
only bar to his plan is the theatre. 
So he is considering the matter of 
unbuckling the showhouse from the 
ground, hollowed by countless effete 
productions, and move it across the 
street, on the opposite corner, facing 
north instead of south. Engineers 
have advised it can be done. The 
hitch is in the difference of opinion 
as to the value of the property for 
the new site. : 
The original plan, announced in 
August, was to build the addition on 
the northeast corner of Seventh street 
and Wabash avenue, connecting with 
the Blackstone proper by bridges over 
and tunnels under the theatre. 
-Should the present plan be carried 
out, the Blackstone theatre, one of 
the most handsome edifices in Chi- 
cago, but never a profitable venture, 
may be made a money-maker by 
virtue of the addition to the hotel, 
which will make the Blackstone one 
of the largest fashionable family 
hotels in the world, and a corner loca- 
tion facing Michigan Boulevard. 

With one exception, the Biackstone 
has never been able to register a 
popular success. 


CENTURY’S BIG GROSS. 

The Century did $25,800 for the four 
performances from Monday night to 
Wednesday matinee, including the 
Election Day performance. This 
amount exceeds by $8,300 the gross 
taken in for the first four shows of 
“The Century Girl” last year. 

“Miss 1917” is playing to a $3 scale 
and had the benefit of a $5 per seat 
opening show, which “The Century 
Girl” did not have. 

The Century’s new show ended 
Tuesday night at 11:40. It is expected 
the production will shortly be brought 
down to an ending around 11. 

Thursday afternon, November 15, 
the Century will give a special after- 
noon performance for Tortola Valen- 
cia, the Spanish dancer, who will at 
that time give a series of her dances 
for the edification of the invited 
guests. The Century managers appear 
to be of the opinion the Signorita did 
not have a resonable opportunity at 
the premiere of “Miss 1917,” where 
she seemed lost among the crowd on 
the stage. 

Valencia at the Century appeared in 
the opening performance, although it 
had been advertised that she would be 
offered at special matinees instead. 
The dancer appealed to her attorneys, 
it is said, with the result some adjust- 
ment was made with the Century man- 
agement. She is reported under con- 
tract for ten weeks at $2,000 weekly. 


GOOD OR BAD REASON? 
Chicago, Nov. 7. 

The mystery is solved as to why 
was “The Judge of Zalamea,” the sen- 
sational failure in the _ sure-fire 
Cohan’s Grand with Leo Ditrichstein 
closed Saturday. 

Ditrichstein, apparently feeling that 
some explanation was due, let it out 
that when he was a lad, in the old 
country, his father took him to see 
his first play. Right then and there 
he determined that he would be an 
actor and that he would play the lead- 
ing part in that play. It was “The 
Judge of Zalamea.” 


“OUT THERE” ON TOUR. 

A. W. Dingwall and Ambrose Miller 
have made an arrangement’ with 
George Tyler regarding the road rights 
for Laurette Taylor’s play, “Out There.” 

Elsa Ryan is to appear in the piece 
playing the Canadian and Pacific Coast 
territory. 





SHUBERT CAMOUFLAGE. ~ 

Camouflage isn’t in the dictionaries 
as yet, but its evident meaning is mak- 
ing something look like what it ain't. 
That is exactly what the Shubert pub- 
licity department accomplished last 
Monday morning when they managed 
to put cover a story on the dailies in 
New York to the effect that the Shu- 
bert management was cutting the 
prices at all of its theatres. As a 
matter of fact, the Shuberts are cut- 
ting the prices at three of their 
houses, but deny the fact about one 
of them to cover up the failure of 
the show there to attract. 

In the statement sent to the papers 
it is stated the Shuberts “have decided 
to lower the prices at their theatres 
instead of raising them,” and that be- 
ginning last Monday a $2 scale would 
prevail at their theatres on all regular 
week-days excepting Saturday and 
holiday nights. Then follows a list of 
houses at which the new order will 
be placed into effect, including the 
Elliott, 39th Street, Astor, Casino, 
Bijou, Booth, Broadhurst. 

Nothing is said regarding the Shu- 
bert where “Maytime” is playing and 
which was the only Shubert house 
opening this week that has been get- 
ting a regular $2.50 scale. All of the 
other theatres have been on the #2 
list and the majority have had tickets 
on sale at cut rates. 

At the foot of the notice is a para- 
graph to the effect that at the Winter 
Garden the price will remain at $2.50, 
“which scale has been in effect there 
since this place of amusement was 
opened eight years ago.” As a matter 
ot fact the Winter Garden with “Do- 
ing Our Bit” was scaled at $3 since 
the opening until last Monday, but 
poor business c.used them to chop 
the price there 50 cents. 


REWRITING SPANISH OPERETTA. 


There has been a hurry call sent out 
for someone to rewrite the American 
portion of the Spanish operetta, “The 
Land of Joy,” at the Park. It is gener- 
ally admitted that the piece is sorely 
in need of fixing in this particular. 

The Spanish end stands up remark- 
ably well, but the American humor in- 
sérted to give an excuse for the Span- 
ish department falls down lamentably. 

S. Jay Kaufman was called in this 
week to give the book attention while 
the producers are trying to secure a 
comedian that they can feature. 

“The Land of Joy” played to a little 
over $7,000 on four performances last 
week. The show opened to $1,800 
Thursday night, played to $1,600 Fri- 
day, and Saturday got $3,650 on two 
performances. 


REWRITING REWRITEN PLAY. 

Rita Johnson Young may_ rewrite 
“We Should Worry,” which stopped 
in Pittsburgh Saturday. The idea is 
to make the show a polite musical 
comedy and eliminate the “rough 
stuff,” retained by Henry Blossom in 
adapting it from Hoyt’s “A Texas 
Steer.” 

“Texas atmosphere” is the portion 
to be cut. 

Four of the original cast have been 
re-engaged. They are Ray Raymond, 
Dana Sykes, Harry Fern and Harry 
Fender. 

The latter is changing his name to 
Harrison Shields. He is a juvenile 
from St. Louis, originally engaged to 
play in Blossom’s “A Night in June,” 
since declared off. 





CORT’S “BUSTER BROWN.” 


“Buster Brown,” with Master Ga- 
briel in the lead, is now rehearsing for 
2 road ¢tdur im the hkeeHiimate houses; 
under the direction of John Cort, 

Gabriel first came to theatrical notice 
when playing “Buster”? in the show 
when it first appeared some 12 years 
ago at the Majestic, New York (now 
Park). That production had the first 
Kilties chorus of girls New York had 
then seen, also George Ali, who was 
“Tige,” the doy. 
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NEWS FROM THE DAILIES 


(Below is news matter not collected by Vanimty but rewritten in 
condensed form from the items relating to theatricals appearing in the 
New York daily newspapers between the dates of VaARIETY’s weekly 








Enrico Caruso returned from South 
ica, Nov. 4, after a six months’ tour. 


Amer- 


“Dear Brutus,’”’ the new Barrie play, will 
be directed by Iden Payne. 
“The Star Gazer,’’ the score by Franz Le- 


har, opened at New London, Conn., Novy. 5. 


“Romance and Arabella” closed this week 


at the Harris. 

The opening of **L’Blevation” (‘The 
Heights”) has been postponed to Wednesday, 
instead of Tuesday. 


“Her Regiment,’ the new Victor Herbert 
operetta, will begin its New York engagement 
at the Broadhurst, Nov. 12. 


A dinner was tendered to Dr. Oscar M. 
Leiser at the Lambs’ Club, Novy. 4. Fred 
Niblo presided over the festivities, 


Delaunois, 
Opera Co., 


Mme. Raymonde 
of the Metropolitan 
week from France 


mezzo-soprano 
arrived last 


Lou Tellegen will return to the stage in 
“Blind Youth,’ written by himself and Wil- 
lard Mack. The piece is now rehearsing. 


“Madame Cecile,’’ Louis Anspacher’s com- 
edy, will have its premiere in New York at the 
Harris theatre, Nov. 12. Kathryn Kidder 
(Mrs. Anspacher) will be featured. 


At the first entertainment given by the 
Stage Women’s War Relief at the Hotel Bilt- 
more, Nov. 2, $3,000 was made for the sol- 
diers. 

“The Gay Lord Quex,”’ with John Drew and 
Margaret Illington, will succeed “Peter Ibbet- 
son” at the 48th street theatre Monday night. 
The play was acted here 19 years ago 


John Collette, the scenic artist at the Mo- 
rosco theatre, has returned to Los Angeles, 
having completed his work on ‘Lombardi, 
Ltd.,”" and other Morosco productions. 


Jean Bedina, of “Puss Puss’’ says his show 
was the first to give a benefit performance 
in the open air, when “Puss Puss’ showed 
for Red Cross funds some weeks before. 


“The Three Bears,’ a comedy, starring Ann 
Murdock, opens ct the Empire, Nov. 13. In 
support will be Jerome Patrick, Rex McDoug- 
all, Percy Marmont, J. T. Chaillee, Alice Gale 
and Margaret Linden. 


Instead of being in the cast of ‘‘Miss ‘'17,” 
as originally intended, Tortola Valencia, the 
Spanish dancer, will be featured at a series of 
special matinees at the Century, beginning 
with next week. 





Beginning Sunday the Valverde Organiza- 
tion, presenting “The Land of Joy,’ will 
inaugurate a series of Spanish Sunday night 
concerts at the Park theatre. Spanish sing- 
ers and dancers will make up the program. 
rights for the 


The London spectacular 


effect, “The Landing of U. Ss. JT roops§ in 
France,’’ at the Winter Garden, have been 
obtained from the Shuberts by Albert de 


Courville in London. 


CharYs Brown, who has been managing the 
Leo Ditrichstein show in the West, is return- 
ing to New York to assume the personal 
management of the Raymond Hitchcock show 
at the 44th Street. 


“The Old Country,” at the 39th St., will 
close this week and George V. Hobart’s farce 
‘What's Your Husband Doing?” will open there 
Monday. In the cast of the new piece are Hale 
Hamilton, Virginia Hammond, Charlotte Ives, 
Jane Cooper and Jed Prouty. 

The complete cast of “Six Months’ Option,” 
which Dorothy Donnelly is producing, includes 
Jane Marbury, W. T. Clark, Stanley C. Ridges, 
David Quixano, Mrs. Jacques Martin, Florence 
Martin, and Miriam Warring Manley. The 
piece is a comedy written by Ancella Anslee, 





Vth the presentation of “Sueveus’ the Lieb 
lers will return to the producing fieid, ihe 
piece had a few presentations out of town last 
season and was called “The Chute” and “The 
Man Who Lost.’ Brandon Tynan will be in 
the lead with Jess Dandy. The piece opens 
at Poughkeepsie, Nov. 16, and will be shown 
in New York a little later. 

Vera Gordon, an actress, says that she gave 


Charles Danby, a salesman in the Fort Mif- 








flin Shipbuilding Co., $755 to purchase some 
stock for her in his company. She claims 
that the stock had never been purchased and 
had’ him brought to court. He was charged 
—er larceny and was held in $1,000 
pail. 


gwranda 
Brana 


handling the advance for 
“Show of Wonders,” is the 


Campbell Casad, 
the Shuberts’ 


originator of a publicity stunt that is getting 
Casad, the ow and the Shuberts a lot of 
newspal ace Casad is pulling-off a big 
{ ty Ball under th auspices of Chorus 
( 8s, with the funds to go to the poor of 
Boston. * 


The ambulance for service in France pro- 


vided by donations from prominent picture 
producers and stars. to the Stage Women’s 
War relief will not, as was first intended, be 


put into immediate service in France. It will 
be used to raise funds for six more of the 
Same pattern. The ambulance will be seen 
shortly upon Fifth ave., driven by varicus 
Stars. 

Judge C. C. Lemert admitted to probate the 
disputed codicil to the will of John Hoge, 
whereby the Metropolitan Museum of Art of 
N. Y. and the Actor's Fund of America receive 
real estate in New York valued at $1,700,- 
QUO. Mortimer Fisher and David Gerber rep- 
resented the Actor’s Fund. Daniel Frohman 
was among the witnesses examined. The Ac- 
tor’s Fund receives property ‘at Fifth avenue 
and 43d street, New York, valued at $600,- 
OUD), 

Jacques Copeau is expected here mext week 
and will bring with him about 30 people for 
the productions at the new French theatre. 
The company is Robert Bogaert, Romain Bou- 
quet, Emile Chifolieu, Andre Chotin, Jacques 


Copeau, Charles Dullin, Francois Gourrac, 
Paul Jacob Hians, Louis Jouvet, Jean Sar- 
ment, Jacques Vildrac, Lucien Weber, Marcel 
Valles, Suzanne Bing, Lucienne Bogaert, 


Renne Bouquet, Madeliene Geoffrey, Jane Lory, 
Eugenie Nau, Paulette Noizeaux, Valentine 
ressier, Jane Bathori-Engel, Jossmin How- 
arth. 


“Gus, the Bus, and Evelyn, the Exquisite 
Checker” is the title of a series of short 
stories, written by Jack Lait, published in 
book form by Doubleday ,Page & Co The “Gus 
the Bus” stories first appeared in weekly in- 
stallments in the Chicago ‘Tribune’ In a 
‘preface to the book Mr. Lait says that since 
all other authors have ignored the restaurent 
bus boy, he will heroize him, and that the 
stories were written, each within an hour, on 
Sunday afternoons, the ‘Tribune’ printing. 
one every Monday. Mr. Lait is very humor- 
ous in his ideas of an éxtra dumb bus boy 
(if any can be dumber than the others) who 
earns $3 and breaks $4 worth of crockery 
weekly. 


CRITICISMS. 


THE LAND OF JOY. 

A musical revue in a prolog and two Acts. 
Music by J. Valverde; book by J. F. Blizonda 
and E. Velasco; adaptation and lyrics by Ruth 
Boyd Ober. Produced by Valverde at the 
Park theatre, Nov. 1. 

A very real novelty came to the Park the- 
atre last night, and bids fair to keep its spa- 
cious auditorium and comfortable chairs well 
filled for many weeks.—Times. 

The American members of the company are 
less deserving of praise, nor is that part of 
the performance given in English better than 
mediocre But the dancing and the music will 
repay everyone for a visit to the Park.— 
World, 

BARBARA. 

A comedy in three acts by Florence Lin- 
coln. Produced by Arthur Hopkins at the 
Plymouth theatre, Nov. 5. 

Being the most original and authentic play 
of the season thus far, ‘“‘Barbara’’ may run the 
year out; for, in spite of all croaking, nov- 
elty and truth are very generally recognized. 
But, being at the same time a rare and ex- 
quisite thing, not very strong in technique and 
ill adapted to the mood of the casual play- 
goer, its stay with us may be brief. In either 
case it is the part of wisdom for those who 
care for things rare and exquisite to see it 
soon.—Times. 

It is easy to detect the merited success of 
Arthur Hopkins’ first distinguished accom- 


Plishment as a dramatic producer, Eleanor 
Gates’ “The Poor Little Rich Girl,” must 
have prejudiced him strongly in favor of 
Florence. Kincoln's Barbara," And. it....is 
equally easy to guess that the same influences 


led him to defects in the lat- 


MISS 1917. 

A reyue in two acts and 20 scenes. Book 
and Lyrics by Guy Bolton and P. G. Wode- 
house. Music by Victor Herbert and Jerome 
Kern. Produced by Dillingham and Ziegfeld 
at the Century, Nov. 5. 


ee ee se 


These are only a few of the features of 
the evening which carried the audience, un- 
wearted and alert, from shortly after 8 
o’clock until nearly midnight. Hereafter the 
program will perhaps be curtailed, but it is 
hard to guess what number will be sacrificed. 
Seldom has an entertainment of this sort 
been so profusely liberal, so evenly balanced 
and sustained.—Times. 

But it was the artistic perception which 
grasped and welded together the massive show 

a perception in which good taste and a 
remarkable sense of color always prevailed 
—which is the secret of the undoubted suc- 
cess of “Miss 1917.”"—World. 

PIPES OF PAN, 

A comedy in three acts by Edward Childs 
Carpenter. Produced by Selwyn & Co., at the 
Hudson, Nov. 6. 

It is a performance worth seeing again and 
again for its basic solidity of conception and 
its richly colored, delicately shaded modula- 
tions.—TJ'imes. 

Yet a modern application of the poetic idea, 
though fancifully expressed by the lines the 
author gave to his characters, was not so 
fanciful when acted. Gmne can believe any- 
thing of youth, but mature indiscretions need 
@ more convincing excuse than Pan.—Herald. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 


the second the judgment creditor, and the 
amount of judgment. 
E. Lanning Masters—C. J. McFadden, 


$229.65. 

Bernard Granville Pub. Co., Inc.—Chemical 
Engraving Co., $30.45. 
5 Luella Chilson Ohrman—Musical Courier Co., 
431.70. 

Samuel Tauber, Morris Berkowitz and Her- 
man Bernstein—S- Senner, et al., $370.58. 


SATISFIED JUDGMGENTS, 
Box Office Attraction Film Rental Co., Inc.— 
Wright Illustrating & Engraving Co., $582.41. 


ENGAGEMENTS. 


Mary Eaton (“Over the Top’’). 

Edward Douglas (‘‘Art and Opportunity’’). 
Lillian Cooper (“Good Morning Rosamond’’). 
Alma Belwyn (A. H.* Woods). 

Jean Thomas (‘‘Very Good Eddie’’). 

Norval Keedwell (‘A Successful Calamity’’). 


SHOWS IN ’FRISCO. 


San Francisco, Nov. 7. 

Business at the Columbia, where 
“Potash and Perlmutter in Society” is 
holding forth, continues good. 

The Alcazar continues to fair re- 
turns with Stella Mayhew in “Broad- 
way and Buttermilk.” 

Anna Held in “Follow Me” opened 
at the Cort to rather Jight attendance, 
with both the piece and. star failing 
to draw the expected. 


SHOWS IN NEW ORLEANS. 
New Orleans, Nov. 7. 
“The Garden of Allah,” in its second 
appearance at the Tulane, is doing 
only moderately well. 
A feature film at the Lafayette is at- 
tracting light business. 


MARBURY’S NEXT. 

Elizabeth Marbury is producing a 
new musical piece entitled “Fancy 
Free.” 

Cecile Cunningham and Walter Cat- 
lett have been engaged for the piece 
written by Philip Bartholmae and 
Frank Tours. 

If the music for the piece is pub- 
lished by Schirmer it may lead to liti- 
gation through the Witmarks claiming 
they have an agreement with Tours for 
all of his compositions. 


























WALTER REGAN 

Recently with Arthur Hopkins’ production 
of “THE RESCUING ANGEL” with Billie 
Burke. MR. REGAN has signed with CHAM- 
BERLAIN BROWN as his exclusive manager. 





SHOWS IN PHILLY. 
Philadelphia, Nov. 7. 

A sudden dropping off in business 
in all the houses last week caused 
some speculation by the managers as 

t cause. 
a few it was claimed the new 
war tax was having its effect, but 
while this may have been the case in 
the legitimate houses, there was no 
excuse for the poor business in the 
vaudeville houses and picture theatres. 


The war tax is giving the theatre 
managers some thought, particularly 
regarding the courtesies extended to 


the reviewers who “cover” the shows 
Monday night. It was reported here 
this week that some action might be 
taken with the expectation of having 
the Government provide for the car- 
ing for the newspapermen. 

“The Follies,” which has been the 
business of’ the town at the Forrest, 
fell last week after coming close to 
Fred Stone’s record of the last week 
of his engagement there in “Jack o 
Lantern.” Julia Sanderson and Joseph 
Cawthorn in “Rambler Rose,” Nov. 12, 

Ruth Chatterton in “Come Out of 
the Kitchen” at the Broad is doing 
only ‘moderately with one more week 
to stay. “Among Those Present” 
comes Nov. 19. 

“The Wanderer,” held over for two 
extra weeks, is doing good busi~ess, 
but not as well as expected.- Show 
closes engagement here Nov. 17. 

“The Boomerang” in its third week 
is doing fairly well at the Garrick. 
It is here for eight weeks. 

“Eileen” in the second of its four 
weeks’ engagement is playing to very 


light business at the Lyric. “Good 
Gracious Annabelle” opened at the 
Adelphi this week to a well filled 


house with good business since. 

“So Long Letty” is getting a good 
play at the Walnut at “pop” prices. 
The price will probably stay here for 
awhile. The Orpheum_has the “Katz- 
enjammer Kids” this week with “A 
Daughter of the Sun” to follow. 

The Garrick, Forrest, Adelphi, Broad 
and Metropolitan Opera House gave 
special Election Day matinees to fair 
business. 


SHOWS IN CHICAGO. 
Chicago, Nov. 7. 

The worst week of the season. 
Everybody was hit, some as hard as 
a 60 per cent. skid. The bottom fell 
out of “The Thirteenth Chair” and 
“Parlor, Bedroom and Bath,” the lat- 
ter havifig less than 50 people on the 
main floor Saturday matinee. “The 
Willow Tree” at the Blackstone (clos- 
ing) died in its tracks, an utter Chi- 
cago bloomer. Leo Ditrichstein in 
“The Judge of Zalamea” closed to the 
record low receipts of Cohan’s Grand 
for a deeade. “Canary Cottage,” cut- 
ting to $1.50 at the Olympic, felt no 
new throb of its pulse. 

Even the sure winners were sliced. 
“Miss Springtime” sold out only Sat- 
urday and Sunday nights, as did “Oh 
Boy” and “The Man Who Came 
Back.” The Majestic suffered. Only 
the Palace, with an extraordinary bill, 
stood up. This was credited to the 
slashing hit of Elsie Janis, the scream- 
ing responses to the Avon Comedy 
Four and the local pull for Zella In- 
gram (Fox and Ingram) on her first 
local big-time appearance. 

In view of conditions the brokers 
refused to make any advance buy for 
William Gillette in “A Successfu‘ 
Calamity,” though it opened the new 
Studebakcr. 

Shows still making money, but limp- 
ing through the lean period, include 
“Mister Antonio,” “Upstairs and 
Down,” “Seventeen” and the pop opera 
at the comes the Chi- 
cau Grand Opera to kick the busi- 
ness while it’s down. 


Strand. Now 


a 


Chamberlain Brown’s Quartet. 
Lately a quartet of players were 
placed under contract with Chamber- 
lain Brown. They are Christine Nor- 
man, Pauline Lord, Cecil Cunningham 
and Walter Regan. 
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MISS 1917. 


“Miss 1917” at the Century may be a good 
show. That won’t be settied until it is the 
performance intended. Monday night, when 
opening, there were two shows in one, without 
the balance holding up. The performance 
started weakly and finished worse, at about 
12.20. It was an easy matter to identify 
those who paid for their tickets. They re- 
mained for the end. 

A performance calling for cuts amounting 
to about an hour could not be expected to 
give full satisfaction. There were unneces- 
Sary scenes, Prolonged scenes, encored bits 
that should not have had encores, misplaced 
Scenes and at times the show looked like 
a jumble. 

But there is a great big evening’s entertain- 
ment contained within the whole. It’s only a 
question of whether Charles Dillingham and 
Florenz Ziegfeld will grind out the meat and 
then set it. *If they do, the Century should 
have another first night for ‘Miss 1917” to 
prove that the show is there, at $3 top. . 

Dillingham and Ziegfeld are the class pro- 
ducers of this country, in the musical comedy 
division. They make many of the others look 
like novices and pikers. There was never any 
doubt as to the class of the new production 
before it opened. 

“Big names’ were around also, but they 
didn't mean much after Bessie McCoy Davis, 
returning to the stage, first appeared. Miss 
McCoy stopped the performance twice within 
half an hour, and after that there couldn’t 
be much of an applause hit to follow, even 
Mrs. Irene Castle, doing a single dance, and 
singing a song to close her “specialty.”” Mrs. 
Castle had to rely upon her reputation. She 
sang “Fancy You Fancying Me,” the title of 
the song hit in “Odds and Ends,” and for the 
finish of the vocal display remarked, “Fancy 
you letting me sing’ as she bumped into a 
wing when exiting. As a single dancer Mrs. 
Castie will keep right on bumping into some- 
thing or other. 

The entrance of Miss McCoy brought pro- 
longed applause. It was “The Old Man in the 
Moon” number Miss McCoy then did. That 
along with her dancing, stopped the perform- 
ance. Then Savoy and Brennan scored the 
second applause hit of the evening with 
their conversational specialty following, again 
stopping the show, the boys having to come 
out to bow, and almost immediately after- 
ward Miss McCoy again jammed up affairs 
with her “Yama Yama” number, revived. She 
almost repeated later when giving an excel- 
lent impersonation of Joe Jackson. The im- 
Personation number was one of the best of 
the evening, an improved bit on making up 
before the audience. 

The big production scene was the finale of 
the first act, a staircase to the flies, with 
48 toy character buck and wing dancers 
doing their steps upon the steps. Ned Way- 
burn staged the staircase ccene, a dandy one, 
but thereafter when there was a wait to be 
filled, some of the show’s. chorus did more 
ensemble stepping, doing an Irish jig this 
way when Stephen O’Rourke, badly placed and 
with not an eveniy good opening number, had 
to make his bow in a production with his 
sweet tenor voice. O’Rourke did well enough 
considering. 

About midway in the first act happened 
Tortola Valencia, a Spanish dancer, much 
touted before the show opened. If Tortola 
is a good Spanish dancer, then Lew Fields 
is doing Irish in this show, and he’s doing 
Lew Fields only. The “Maja Dance,” done 
by Valencia, was about the funniest thing in 
its line a New York production has ever pre- 
sented. 

Mr. Fields bore the brunt of the comedy. 
He made them laugh, and that was the reason 
for Lew Fields being there. Mr. Fields has 
taken some of the older comedy bits and 
burnished them up, reproducing them with 
laughing effect, although in the burlesque on 
“Out There” he worked strictly along legiti- 
Mate travesty lines in the original Laurette 
Taylor role, securing good comedy out of it. 
The best new comedy bit of years came out in 
this “Out There’ travesty, when Cecil Lean 
as the doctor walked with squeaky new shoes. 
m The big sight was the Adolf Bolm_ ballet, 

Failing Leaves,” on the revoiving stage, open- 
ing the second act. The revolving stage was 
set in one piece, showing various shades of 
autumn, and as the stage revolved, the scenes 
blended into one another scenic interruption. 
It is a very pretty ballet at times, with Mr. 
Bolm dancing as ‘‘The Spirit of the Winds.” 
If he continues with his shock of white hair, 
he will become known in the profession as 
“The Dancing Nut,” although it isn’t nice to 
speak thusly of a high class classical dancer 
and producer, such as Mr. Bolm is. 

There was a buck dancing melodrama that 
was sad, and about the saddest part of it 
was that Andrew Tombes, also making his 
production debut, did quite his best work of 
the evening in this, topping all others con- 
cerned in the affair. Otherwise Tombes got 
along quite fairly. 

Another sad section was the opening and 
onward for a few minutes, when dialog com- 
menced to specialize. Guy Bolton and P. G. 
Wodehouse wrote the book and Ivrics, Victor 
Herbert and Jerome Kern the music. One 
musical composition seemed to stand up, but 
the book nor the lyrics didn’t matter. 

For one wait acts commenced to pour into 
“one,” commencing with Brice and King. 
Georgie White danced with Ann Pennington, 
then Emma Haig, and the White dancing com- 
tinations (of which there. were. several).-gat 
over whenever they danced, although a cruel 
fate made Mr. White go into “one” around 
midnight with imitations of dancers. starting 
with Will Rogers or Fred Stone in the lartat 
dance, White terminating this catastrophe with 
a George Cohan dance. 

To make the finale even poorer than de- 
signed, a rain storm wouldn't rain on a 
bathing beach scene that was pretty enough in 
its costuming tv have been shown earlier. 


Brice an@ King had several numbers, but 
struck nothing exceptional in their line. 
Neither did Van and Schenck, also doing 
their usual singing turn with the two men in 
blackface for “‘The Land Where the Good 
Songs Go” scene. 

Mr. Lean has several roles and sang some- 
times with Cleo Mayfield, his stage partner, 
who looked well. Miss Mayfield had one 
number by herself, The prima donna voice 
belonged to Vivienne Segal, who did the “Kiss 
Me”’ song very well, all by her lonely, before 
the front cloth. 

The Century has a couple of dogs this sea- 
son—Harry Kelly’s “Lizzie’’ and Miss Siegel's 
“Ferdinand.” ‘Ferdy’’ looks like a chow. Both 
were in the second scene of the first act. It 
seemed as though ‘Lizzie’ and ‘Ferdie’”’ 
weren't speaking, for when Miss Segal started 
north, “Ferdinand” set its heels and balked 
“Lizzie” did its bit, and Mr. Kelly helped 
along the comedy in general. 

The first comedy scene was a travesty on 
“Turn to the Right” that meant so much dia- 
log. The next was “The Deluge Saloon,” with 
Mr. Fields the bartender, creating much laugh- 
ter. Another was “The Beauty Shop,” with 
Mr. Fields. and Bert Savoy getting the laughs, 
Fields shampooing Savoy. 

The song hit, ‘“You’re the Little Girl I’ve 
Looked So Long For’ (Kern) came near clos- 
ing time. It was sung by Mr. Tombes and 
Miss Segal. 

A Marimba band was used for its music 
and there were a few other principals, be- 
sides the big crowd of fine looking girls in 
Class A gowns. 

The production cost might have taken up 
the entire recent Liberty Loan if devoted to- 
ward that instead of the stage. It looks all 
the money. The ‘‘falling leaves’ in the 
ballet scene, and there were thousands of 
them, are said to have cost 8&5 cents each, 
which should slowly but surely permit the 


chorus girls to acquire a separate bank ac- 


count. Sime. 


CHU CHIN CHOW. 


All hail Morris Gest, gambler extraordinary 
in theatricals! He and his partners, William 
Elliott and F. Ray Comstock, shouldered an 
undertaking in bringing ‘“‘Chu Chin Chow”’ to 
America. Mr. Gest and his associates 
gambled, and it is written in the books that 
they have won, for the present indications 
are that “Chu Chin Chow” will play at the 
Manhattan O. H. from now until next sum- 
mer and to packed houses. 

Two years in London was the record of 
“Chu Chin Chow” prior to its New York pro- 
duction. The English producers demanded 
royalties and conditions most staggering be- 
fore they would permit of a presentation on 
this side of the Atlantic. The entire pro- 
duction from scenery down to the smallest de- 
tail of costume ornament had to be made in 
England and be an exact duplicate of what 
was being’ used at His Majesty's, London. 
Then came the question of transportation to 
this country, an item of no mean importance 
in these days of submarine warfare. But all 
this was overcome. 

As a spectacle it is titantic. One bewilder- 
ing scene follows upon another, and array 
after array of gorgeous costumes are reveale4 
in- pictures that rival the original scenes of 
Babylonian splendor on which the Arabian 
Nights Tales were founded. 

Last season’s production, “The Wanderer,” 
was hailed as the biggest thing ever at the 
Manhattan (“The Whip” not excepted), but 
“Chu Chin Chow” overtops them all. It is 
a combination of spectacle, drama, musical 
comedy, ballet; and a host of other things. 
The story is based on “Ali Baba and the 
Forty Thieves,” and with it fantasically in- 
terwoven are all the mentioned elements that 
make up entertainment of the theatre. 

The story, however, is not clearly told, 
and its continuity is broken because of the 
many scenes. To carry out the threads of 
the plot are three sets of characters. One 
must follow the wanderings back and forth 
of two of the sets before one returns to the 
first. This makes for a rather choppy tale. 
But no matter how choppy the telling the 
splendor of the scenes and costumes en- 
thralls. 

The cast is one of names and salary list. 
Florence Reed carries the principal role in 
the woman division, with Tessa Kosta second. 
Lucy Beaumont and Kate Condon both have 
character parts. Of the men the title role 
falls to Tyrone Power, while Henry E. Dixey 
plays Ali Baba. Francis J. Boyle, Richie 
Ling, «rank McCormack, Ida Mulle and 
Felice DeGregoria are additional names that 
send the salary list soaring. There are 
twenty-four principals. 

The piece is presented in three acts com- 
prising thirteen scenes, of which eight are 
stupendous scenic pictures in full stage. The 
five scenes in ‘“‘one’’ are not given before 
a drop, but to hold the illusion are given in 
miniature sets placed in the center of stage 
on a platform that is raised about four feet. 
They are picturesque; and it is a clever piece 
of business. 

There are 50 girls in the ballet and chorus, 
and a greater undraped collection no Winter 
Garden show ever boasted of. A couple of 
inverted pie plates and a few strings of beads 
is the costuming worn by the greater num- 
ber of tke dancers. But this applies only to 
certain portions of the show. In other sec- 
tions the costuming is just one dazzling 
blaze of color. In addition to the ballet and 
chorus there must be ad equal aumber -of 
supers employed, for the big stage is jammed 
with humanity in several of the pictures. 

In each of the three acts are two scenes 
that outshine the others. In the first act 
the opening showing the interior of Kasim 
Baba's Palace and the Slave Market of El 
Kabar are tremendous, [It is in the latter one 
gets the first sight of the great undraped, 
when the several score slave girls are paraded 
for the eyes of the prospective buyers. In 





the second act it is the opening scene, a 
street in Bagdad, and the third scene, the 
Blue Hall in Kasim’s Pa'ace, that carry off 
the palm. A ballet in the latter scene is & 
delight in coloring. The street bazaar scene, 
which opens the final act, and the last scene, 
in the orchard of the palace at moonlight, 
are the two heavy pictures. The first is one 
of the heaviest sets of the show from all ap- 
pearance, and in it takes place a parade of 
mannequins that defies description. irls and 
then more girls, beautiful in clothes and 
beautiful because of their lack of them, and 
just a little naughty touch of “cooch” in- 
jected that adds a decided touch of spice. 

Musically or lyrically there is nothing 
about the show that will be carried away in 
the mind, for the sense of hearing is dulled 
by the feast for the eye. The story carries 
the pictures, and that is all that matters. 

Messrs. Elliott, Comstock and Gest took a 
migbty long chance with “Chu Chin Chow” 
even on the strength of its London reputation, 
but to make sure there would be no chance 
of falling down they launched the biggest sort 
of an advertising campaign for the produc- 
tion, and this alone, even were the show not 
as massive as it is, would have been enough 
to attract audiences. 

“Chu Chin Chow” bespeaks showmanship 
of the highest order from stem to stern, and 
its producers deserve not only thanks from 
the public, but a million dollars in_ profit. 
It is a million dollars’ worth of show for the 
eye at any rate. It’s colossal. Fred. 


THE LAND OF JOY. 


Every once in so often something in the 
entertainment line slips into New York on 
rubbers and surprises ali of the wise acres 
by setting .the town on ends for a time. Just 
such an instance is “The Land of Joy” at the 
Park theatre. 

What is “The Land of Joy’? That necessi- 
tates a more or iess lengthy explanation. 
Primarily the piece is a Spanish musical 
revue presented in Spanish by a company 
brought to this country from Spain. To make 
possible presentation in New York a prolog 
has been addeds introducing a thread of Amer- 
ican story, which runs through the two acts. 
The American touch is the weakest portion. 

Quinito Valverde, the composer of the 
music, is the “tango king’”’ of Spain. He ranks 
in his native land with Oscar Strauss in 
Austria and Victor Herbert in America. His 
melodies are the ultimate in music to the 
Spaniard and to his Latin-speaking brothers 
in Central and South America. 

Those farseeing enough to scent the trade 
connections the present European war is go- 
ing to foster between the United States and 
South and Central American countries are 
making New York their headquarters. At 
present there are several Boards of Trade 
representing various of these countries head- 
quartering in New York. A group of these 
wealthy South Americans conceived the idea 
a Spanish organization to present a musical 
production in the native tongue might lead to 
a deeper understanding of things Spanish in 
this country, and seized upon the opportunity 
offered in Valverde’s visit here to arrange for 
a season in New York. 

They figured New York being the mecca 
of the South American tourist during the 
winter months the piece could be presented 
here and make money, taking a chance on 
how it would hit the New Yorkers and the 





“visitors from other sections of the United 


States. Since the opening at the Park Thurs- 
day last week Broadway has been ago over 
the piece. It is a theatrical novelty from 
end to end, and the enthusiasm of the 
Spaniards attending the opening performances 
was so infectious it spread to the Americans 
in attendance, with the result “The Land of 
Joy” looks like a surefire hit for a two 
months’ stay on Broadway at the least. This 
is remarkable when one considers the piece 
is being performed in a language little known 
and not in general use in this city, and 
furthermore that the presentations are tak- 
ing place at the Park theatre, which has been 
considered a ‘“‘dead’’ house to a certain ex- 
tent. 

Whon the Latin-speaking combination de- 
cided to bring the production to New York 
they made an arrangement with Walter N. 
Lawrence to handle the business erd. Mr. 
Lawrence conceived the idea of threading an 
American interest through the Spanish pro- 
duction so it might attract the regular the- 
atregoer. A company of six principals and 
ten chorus girls was gathered in New York, 
and, when the Spanish company arrived, they 
and the Americans were sent to Cuba for 
three weeks in Havana. In the Spanish com- 
pany are nine principals, 25 chorus girls, 
and 12 chorus men. Of the principals there 
are six women and three men. 

The piece is in two acts and a prolog. 
The prdlog takes place in New York, and the 
characters are all Americans. The story in 
brief is that an American heiress is lost in 
Spain, and her sister and the American 
chorus, as well as the young New York busi- 
ness man, who plays the lead and is sup- 
posedly in love with the sister, start to Spain 
to search for her. Three detectives are sent 
in advance, one to find the heiress, the second 
to trail the first, and the third to track the 
second. They are expected to supply the 
comedy element, but make a sorry job of it. 

With the Americans traveling through Spain 
legitimate reason for the introduction of the 
Spanish element is introduced via a series 
sores and vanves; ali Spanish. 

The prolog is presented in full stage. 

The two acts proper develop into a musical 
revue consisting of songs and dances, with 
the three comedians walking on now and then 
with a bit in English between the numbers. 
There are three full stage sets and two 
scenes in “‘one’’ in the first act. In the second 
act there are three full stage sets and three 
scenes in “one.” In adil are 32 musical and 
dance numbers excluding the opening chorus 








of the prolog and the finale of the piece. 

The music is catchy and tuneful, the 
costuming elegant and colorful, but it is the 
work of the chorus that stands pre-eminent 
in the production. 

The show is a wild dancing affair from 
start to finish—and such dancing! Theatre- 
goers who have seen an occasional Spanish 
dancer here and there in vaudeville or as a 
special feature in musical comedy or revues 
are due for a surprise when they see “The 
Land of Joy.’’ Never was there such a chorus 
in all history as in this. show. True the 
girls are all of the rather matronly de- 
veloped Spanish type, but goodness how they 
can dance that Spanish stuff! 

Just, imagine a chorus of twenty-four girls, 
each an individual marvel at handling the 
castanets, all working together in perfect time 
behind a star. And as for heel work they 
leave nothing. With it they work entirely in 
long skirts, and in one number actually carry 
trains, changing them from hand to hand 
as the evolutions of the dance require. And 
the way they use their hands adds about 
100 per cent. in grace to the movements of 
their bodies. These Spanish girls make the 
half score of Americans in the show look like 
a group of rank amateurs. Their work will 
be a revelation to any stage director. 

Of the principal women Mario Marco and 
Luisita Puchol carry off the honors. The 
former is the prima donna, and has a de- 
lightful soprano voice, with which she scores 
in every number allotted her, and there are 
four of them. Luisita Puchol is rather of 
the soubret type, and her handling of a couple 
of numbers sent the Spanish portions of the 
audience into gales of laughter. Amparo. 
Saus is another of the principal women with 
several numbers who score. Of the remain- 
ing three, two are dancers, and the third, 
Carmen Lopez, also heads numbers. 

One of the surprising things was in the 
third scene of the first act in a number led 
by Senorita Puchol. She sings it, and for 
the second chorus Doloretes, one of the two 
dancers, contributes a dance bit which de- 
velops into the hit of the number. But the 
soubret stands by and gracefully comes back 
for encore after encore, while the little dancer 
wins the applause. . 

Antonio Bilbao is the only one of the male 
contingent that really comes in for any great 
applause. He is a dancer, but such a dancer 
has not been seen heretofore in this country. 
His heel work is without doubt as marvelous 
a bit of stepping as ever has been seen on 
this continent. 

Nanette Flack, George Lydecker, and Ir- 
ving Brooks are the only ones in the American 
division who register. Miss Flack is in two 
numbers that score. One is “Can This Be 
Love?” and the other a duet, with Mr. Ly- 
decker, ‘‘There’s a Chapter,” both exceedingly 
catchy. 

If there were any possible method whereby 
English understanding audiences could be 
given an inkling of what the Spanish portion 
is all about, especially the songs, there is no 
doubt but “The Land of Joy’ could run the 
season out in New York on the strength of 
not only its novelty, but because of the tune- 
ful music and the delightful manner in which 
the members of the Spanish company interpret 
the work assigned them. 

At that there are enough melody writers 
(who may be looking for a new strain); a 
number of ‘“‘hoofers’” (who could try to follow 
Bilbao) ; several stage directors (maybe look- 
ing for new formations) and a flock of 
chorus workers who might learn something 
to their personal advantage by watching the 
Spanish chorus girls work to come pretty 
near giving the Park an audience for some. ~ 
time to come, coupled, of course, with the | 
Sonate patronage that the piece will at- 
tract. 

Just now the one failing the chorus is 
laboring under is the art of getting off the 
stage after a number is completed. But this 
will be undoubtedly rectified in the near 
future. 

“The Land of. Joy” has all the pep and 
tabasco one would expect to find in a gallon 
of chile concarne and a wagon load of 
tamales. Fred. 


SUBWAY CIRCUIT GETTING TRADE. — 


The subway circuit, which means 
the popular price, legitimate houses 
in Brooklyn, Newark and upper New 
York, is doing flourishing business, 
several managers saying the takings 
are exceeding the majority of houses« 
on Broadway. In this is seen a ten- 
dency towards economy, but it is true 
that a number of excellent attractions 
have been lately offered in the outly- 
ing houses. 

t is estimated that there will be at 
least 25 per cent more new shows 
offered on Broadway this season than 
in the past. There are about 200 plays 
produced each season, but with the 
early start this year and the increase 
of ten new theatres (open or in pro- 
cess of compietion) is found the rea- 
sons for the increase in production. 
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“Molly” to Reopen in Boston, 
Soston, Nov. 7. 
The already thrice produced “Melt- 
ing of Molly” is to have a fourth 
inning, at the Plymouth here Nov. 
26. “Oh, Boy,” the present attraction, 
closes Saturday, and the two weeks 
intervening are to be filled by “Mis- 
alliance.” 
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AMONG THE WOMEN 


BY “PATSY” SMITH 


Van and Belle have a new opening 
drop, “Noah’s Ark,” which was prom- 
ising and furnished a reasonable excuse 
for his bird and animal imitations, but 
they spoiled it by appearing the next 
minute on “Boomerang Island” in 
showy modern dress. Native costumes 
like they wore last season would have 
been more appropriate, or have Belle 
more simply gowned. A white satin, 
with plush tunic and wide band at bot- 
tom covered with ermine tails, and an 
ermine trimmed tam would hardly have 
been worn in Noah’s Ark or on a lone 
island, although it was not unbecom- 
ing. The three girls in the Six Ameri- 
can Dancers wore blue satin overalls 
something like the Ford Sisters, but not 
$o smart and a closing dancing num- 
ber, which brought them all out in cos- 
tumes suggestive of our Allies, gave 
them a showy finish. 

Dorothy Blackburn as Miss D’Arcy 
in “In the Dark” looked well in a pink 
negligee and the maid, played by Eileen 
Burns, was splend.dly taken. Florence 
Walton flashed two more wonderful 


‘gowns at her many admirers. An ar- 


tillery red dancing skirt had large flow- 
ers around the bottom, and “under- 
things” of geranium red and an irregu- 
lar wired tunic tops of black lace and 
jet. A frock of exceptional beauty had 
a three-tier skirt of delicate white fab- 
ric embroidered in silver thread and 
brilliants—the two iower fiounces trim- 
med with quantities of ball tassels and 
long ends, looking like snow berries 
and snow-covered vines. The Misses 
Campbell charmed in their own inimit- 
able style, and Beatrice Herford enter- 
tained in her amusing “true to life” 
characterizations, in a lavender, grace- 
fully draped, georgette gown. 

Evelyn Nesbit’s beautiful silk drop 
with its artistically painted oval “set” 
in a full shirring of white net, is the 
most beautiful part of the act. The 
rose garden is ordinarily done, and 
Charles McCarron didn’t overwork his 
brain in writing this act for Miss Nes- 
bit. He has given her the same idea 
of opening and closing as the Lucille 
Cavanaugh cat has. Miss Nesbit’s 
wardrobe was mediocre. She missed an 
opportunity of stepping out of the big 
prop rose, dressed as a rose, and the 
“May rose” Bunty dress trimmed with 
blue satin ruffles, was pretty without 
being a flash of any sort. Hex black 
and gold wrap of last season, elaborate- 
ly trimmed with black fox, has been 
remodeled and her black velvet panel 
dress, with hodice and short full peplum 
of same, is likewise remodeled from last 
season.. 





The Riverside program started off 
at a fine clip with Seabury Shaw open- 
ing and nearly stopping the show. 
Billie Shaw looked mighty cute in 
white tights and white satin military 
coat lined with red and later showed 
a pretty pair of bare nether extrem- 
ities of the chicken variety. Phina 
and Company suffer slightly at their 
finish through closing with the baby 
picks’ good but quiet “impression” of 
Nan Halperin. Anna Chance and 
Charley Grapewin in “Poughkeepsie” 
brought back harrowing memories to 
many women in the audience of “mov- 
ing” and “housecleaning” days, and 
husbands who “walked out” on them. 
Sadie Burt with her cute little girlie 
mannerisms better have a care and go 
back to that diet. Naomi Glass wore 
a showy costume of silver cloth and 
heavy silver lace. Large decorative 
pockets wére lined with blue and the 
same shade of blue velvet ribbon 
streamers fell from a capeline of silver 
failfe. Miss Glass appeared to be suf- 
fering from a cold and is talking too 
loudly. The Cameron Sisters danced 
prettily. 


There is nothing new on the Co- 


lonial bill this week save the unpro- 
grammed titian haired “surprise” in 
Gene Greene’s act. She has voice, 
looks@and clothes that make her wor- 
thy to be billed. A coral pink velvet 
dress had one cuff and a “bib” bodice 
showing touches of saphire blue rib- 
bon ropes. For the brown face. fin- 
ish, she does with Gene, she wore a 
light blue velvet empire coat and tur- 
ban. 

Marion Harkins’ sacrifices her per- 
sonal appearance for a questionable 
bit of comedy business. She wears her 
hair in a most unbecoming old-fash- 
ioned psyche. An orange velvet cloak 
and a silver lace dress trimmed with 
electric blue silk, were both good, but 
not 1917 models. Lydia Barry looked 
immaculate, as usual, in black and 
white. And Jessica Brown, Sally 
Fisher and Mrs. Frank Moore ap- 
peared in frocks reviewed in previous 
issues. Libuse Bartusek in the “Gar- 
den of Aloha’ was a vivid living pic- 
ture of the irresistible Hula maid we 
have tried to people the Hawaiian 
Islands with the past two years. 


—— 


» 

The election night audience at the 
American Roof saw the best program 
there this season. The Skatelles and 
Middleton and Spellmyer were the fa- 
vorites with all other entries good. 
Hazel Skatelle’s opening dress was 
flesh pink net sparkling with tiny bril- 
liants. For a Spanish dance she wore 
a lace skirt over light green drop— 
the double tunic top heavy with opal- 
esques. A showy gold spangled cloth 
had bottom part and protruding pock- 
ets of silver lace. Her thick auburn 
tresses were an added attraction. 
Hazel has developed a voice of real 
value in vaudeville. It has expression 
and can be understood. Her easy 
grace and pleasing mannerisms step 
right over the footlights and greet 
you. Elizabeth Mayne is not so lucky. 
With fairly good songs and a most 
affable manner, fails to register any 
particular impression save what her 
good looks carry. In a fitted pink 
velvet corselet bodice atop masses of 
light green net, her hair in soft curls 
she was very attractive. A little less 
“expression” might help Miss Mayne 
out. Leora Spellmyer, one of the pret- 
tiest blonde women on the stage 
looked her best in an ivory cloth 
fitted semi-military coat dress. Large 
pockets, gauntlet cuffs, cape. brass but- 
tons and gold rope gave the decided 
military suggestion. 

Open and Holland, two good look- 
ing newcomers to eastern vaudeville, 
can double the salary of their offer- 
ing by “dressing it up.” Miss Hol- 
land’s long hair would suggest her 
name even if it were not on the pro- 
gram. The girl in the “Liacoln of the 
U. S. A. Act” makes a plausible South- 
ern girl in blue silk and black baby 
ribbon velvet. Howard and Symans 
graceful dancing, dainty suits, pretty 
smiles and dimples make them belong 
in this column. 





Neither the chorus nor the principals 
in “The Behman Show” at the Colum- 
bia last week have anything to rec- 
ommend them. The prettiest “wo- 
man” and the best dressed one is Til- 
ton, an impersonator. A midnight blue 
net with a double flounced skirt pret- 
tily embroidered in sequins over a gar- 
land trimmed flesh colored petticoat 
is his most becoming outfit. Ameta 
Pynes appears in showy costumes and 
headgears that look “Dutchy” with no 
hint of real style. A red and white 
striped skirt (in sequins) and blue vel- 
vet bodice appliqued with stars which 
she displays in the finale of the first 
act is her best looking gown, aside 
from its patriotic appeal. The opening 
of the show had the chorus in white 
satin “body” dresses—seemingly so 
popular in burlesque this season. Green 
vests with black and white _ ripbon 





AMONG THE WOMEN 


BY THE SKIRT 


. “The Land of Joy,” at the Park thea- 
tre, is indeed a joy when the Spanish 
company occupy the stage, and sorrow 
when the American part of the program 
is doing its bit. Of the women, Maria 
Marco is the bright star. Miss Marco 
has a sweet soprano voice.and heaps 
of personality. A wedding’ song was 
sung by Miss Marco in a Spanish peas- 
ant costume of white silk embroidered 
in red and blue flowers with apron 
and fichu of spangled lace. A yellow 
dress had innumerable ruffles of black 
lace. Miss Marco looked very well in 
a white lace dress and black velvet bod- 
ice. The large chorus of girls was 
of the real Spanish type, all wearing 
their hair severely parted and adorned 
with the large comb, worn as only a 
Spanish woman can wear it. The cos- 
tuming was of the costliest laces and 
materials. One shawl dance revealed 
shawls, the like of which have never 
been seen over here. In different com- 
binations of colors they were heavily 
embroidered in the centers and had 
fringe at leas: two feet deep. Of the 
men, the director, Quinito Valverde, and 
Antonio Bilboa were received with tu- 
multuous applause. It is worth a trip 
to the Park just to hear the orchestra 
play the real Spanish music. 

“Leave It to Jane” is in a class with 
“Very Good Eddie” and “Oh Boy.” It 
is a nice evening’s entertainment. 


Georgie O’Ramey never was funnier. . 


In a rough house dance with two of 
the men, Miss O’Ramey was handled 
without care. Ann Orr as an athletic 
girl is working rather carelessly. Miss 
Orr wears several dainty costumes. A 
dancing frock of white silk has a cov- 
ering of pink chiffon. Edith Hallor is 
rather robust, but wears her clothes 
well. However, Miss Hallor uses too 
much color on her cheeks. A mauve 
chiffon as worn by Miss Hallor in the 
first act was trimmed with crystals in 
the same shade. Her party dress was 
white with American Beauties for a 
trimming. The girls of the chorus 
are the real Broadway type. They are 
dressed in three sets of costumes, no 
two alike. There were some very good 
and some very bad models. 





What would our dressmaking estab- 
lishments do without Dillingham, Shu- 
bert and Ziegfeld? And where do all 





skirt-lets and green shoes, black and 
white sequin bodices worn atop black 
velvet bustle affects, a pretense of a 
train and ugly black hats, and the red 
and white dresses for the “Pick Out” 
number were the only chorus outfits 
that deserved a passing thought. The 
best number was worked by the Misses 
Blanchard and Cnampiman, wio at 
least knew how to wear ugly clothes 
gracefully. Freda Florence and Lucille 
Manion were used as “feeders” by the 
alleged comedians. 

It’s worth while watching little 
Madge Evans in “The Adventures of 
Carol.” She shows a versatility of 
emotions and displays a pathetic ap- 
peal most valuable for a future career. 


“The Unforseen,” featuring Olive 
Tell, has a character who goes blind 
and has eyesight restored by an opera- 
tion. Miss Tell, cast for a rich man’s 
daughter, is appropriately gowned 
throughout. In lacy sheer summery 
clothes in the delightful gardens of 
the Long Island home, and in dancing 
frocks and afternoon dresses she is 
equally au fait. At moments her work 
lacks brightness and the stimulating- 
influence that. creates a. lasting -im- 
pression, 


. 





Carl Joseffy, for many seasons 
treasurer of the Orpheum at Des 
Moines and Duluth, is now in charge 
of the box office of the Hippodrome, 
Cleveland. 


the original ideas comes from? The 
latest big girl show, “Miss 1917,” at 
the Century, gives Lady Duff Gordon 
credit for the costuming, but it doesn't 
say who designed them. Whoever did, 
achieved a triumph. Bessie McCoy 
Davis did two dances in clown make- 
up, while a third number was done ina 
dress made with a double bustle. Miss 
McCoy looked very pretty in this cos- 
tume. Mrs. Castle is perhaps trying to 
start something with her grey wig. 
But I doubt she has many followers. 
Her dancing frock was a combination 
of grey and flame chiffon. Mrs. Castle 
showed a deal of tights, which ran 
from grey to the flame color. A gor- 
geous chinchilla coat was exhibited for 
a second. Elizabeth Brice wore first a 
green velvet dress oddly combined with 
blue. lt had a black and gold belt. A 
blue net dress was trimmed with pink 
roses. Miss Brice’s best looking gown 
was an ocean green silk caught up over 
lace petticoats. The sleeves were trim- 
med with cerise tasseis. Cleo Mayfield, 
always a delight to look at, was hand- 
somely gowned in all of her numbers 
and made a stunning nurse, Ann Pen- 
nington showed that the bustle can be 
effective in short skirts. Made in rasp- 
berry silk it was worn by her over the 
sheerest of stockings. All the tights 
were so cobwebby it is a mystery how 
they can last a single performance. The 
costuming of the many numbers beggar 
description. No other musical comedy 
has been so gorgeously and artistically 
dressed. 

William Desmond in “Fighting 
Back” will be a delight to lovers of 
Western pictures. In the picture is 
Claire McDowell, who looks. well, 
using a parasol for some striking 
effects. A dancing dress of black 
velvet and one of white with lace 
shawl are the only clothes worn by 
Miss McDowell. 

Arthur Hopkins always looking for 
the novel in productions, has put forth 
a whispering drama. The cast of “Bar- 
bara” at the Plymouth, opening Mon- 
day and featuring Mario Doro, tries 
so hard to be natural it was impos- 
sible to hear a word spoken. Three 
children in the company who haven’t 
as yet heard of this repressed method 
were plainly audible. What the play 
was about I don’t know. Miss Doro 
as in pictures, wears the long trailing 
dresses of the years gone by. 





Norma Talmadge’s new feature, “Sec- 
ret of the Storm Country,” an adapted 
scenario from book form, unfolds an 
inconsistent story, but gives the star 
full oportunity for good playing, which 
she does not fail to seize it. Miss Tal- 
madge is first a very young girl, then 
a mother. The role ‘calls for little 
dressing. 





It won’t be long before Julian El- 
tinge is acknowledged as one of the 
leading screen stars in popularity on 
the film. His work is so different. Any 
number of stories may be woven around 
him. In “The Clever Mrs. Carfax,” at 
the Rialto this week, Mr. Eltinge draws 
many laughs in his guise of a woman. 
It’s a character that, when played by 
the artist Eltinge is at it, becomes very 
humorous, and the film audiences will 
never tire of good comedy. In dress- 
ing Mr. Kltinge is up to the very min- 
ute with woman’s gowns, as he was on 
the speaking stage. 





“Sunshine ANey” at the: Strand this 
week is a simple picture, but Mae 
Marsh, its star, is most lovable in it 
and was greatly approved of by the 
Strand audience. The scenes change 
from squalor to luxury and find this 
little miss in a quaint costume of grand- 
ma’s days. 
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The popular dance music current in 
the Broadway restaurants as reported 
to Variety by Eari Fuller of Fuller’s 
Orchestra at Rector’s, is: 

FOX TROTS—“My Sweetie,” “Back 
to Italy,” “Somebody Else,” “Mason 
Dixon Line” (Waterson, Berlin & Sny- 
der); “Last Night,” “Cherry Blos- 
soms,” “What Next,” “Faultless Pa- 
jama Girl,” “Southern Gals,” “Some 
Sunday Morning” (Remick); “Indian- 
anola” “Gypsy Pep,” “Any Time’s 
Kissing Time,” “Yah-De-Dah” (Stern) ; 
“Down in Dixie” (Shapiro-Bernstein) ; 
“The Old Town Pump” (Harry 
Von Tilzer); “I’m Coming Back to 
You,” “Leave It to Jane” (Harms); 
“Till the Cows Come Home,” “Have a 
Swing With Me,” “Another Little 
Girl” (Chappell); “Jump Jim Crow” 
(Schirmer); “Chasing the Chickens,” 
“The Girl You Love,” “Beside the Gar- 
den Wall” (Forster); “Arkansas” 
(Broadway); “Steve” (Alliance) ; 
“Smiles” (Lee Roberts); “Jazz It Up” 
(Piantadosi); “While the Incense is 
Burning” (Sherman Clay); “Yankee 
Military Ball,” “Barnyard Blue” 
(Feist). 

ONE STEPS—“So Long Mother,” 
“Columbia,” “What Next” (Remick); 
“Long Boy,” “Sailing Around,” “Rag- 
time Volunteers” (Shapiro-Bernstien) ; 
“Umbrellas to Mend” (Stern); “Some- 
where in France is the Lily,” “Easy 
to Lie to Your Husband” (Witmark) ; 
“Just as Your Mother Was,” “Long, 
Long Way to the U. S. A.” (Harry 
Von Tilzer); “Dixie Volunteers” 
(Waterson, Berlin & Snyder); “Can- 
dv” (Fox); “The Bungalow in Quo- 
que,” “Rag-O-Minor” (Harms); “Some 
Sweet Day,” “Blarney Stone” (For- 
ster); “Dough Boy’ (Ricordi); “Lil 
Liza Jane” (Clay); “A Little Home in 
My Land” (Roberts); “Send Me Away 
With a Smile” (Piantadosi); “Seiling 
Gownes” (Schirmer); “Fuzzy Wuzzy 
Rag” (Pace & Handy); “Jack O’ Lan- 
tern,” “The Great .Red Dawn,” “Dear 
Old Blighty” (Chappell); “Boy of 
Mine” (Alliance); “I Don’t Want to 
Get Well” (Feist). 

WALTZES—“Blue Rose,” Moon- 
light,” “Cupid’s Kiss,” “Wedding of 
the Flowers,” “Ladder of Love” (For- 
ster); “Harbor of Love” (Remick); 
“Stolen Sweets” (Harry Von Tilzer); 
“There it is Again,” “Rivera Girl” 
(Harms); “Fascination” (Fox); 


“Mother of Mine” (Ricordi); “A 


Sweetheart of My Own,” “The Waltz 
We Love,” “Amaryilis” (Chappell); 
“Maytime” (Schirmer); “Lights” (AI- 
liance). 


The Three White Kuhns and Buford, 
Bennett and Buford, wives of the 
Kuhns, opened at the Van Cortlandt 
Hotel, New York, this week for a 
winter run, this being the first en- 
gagement of the Kuhn sextet in New 
York outside of vaudeville. Hereto- 
fore the Van Cortlandt has been stag- 
ing a revue with indifferent success, 
whereupon Manager Woodman de- 
cided to procure the best aggregation 
of entertainers obtainable for a place 
of this kind and the Kuhns were ac- 
cordingly imported from the west for 
the occasion. The first night brought 
the restaurant and cafe more business 
than any previous two nights had reg- 
istered under the present management 
and while the seating capacity has 
been taxed to its present limit, Mr. 
Woodman is contemplating the idea 
of reconstructing the interior to allow 
a score or more small tables to be 
added. The Kuhns are probably the 
best known entertainers, as a group, 
in the country, They originally began 
around Denver and worked west to 
the coast, where they built up a repu- 
tation that brought them flattering 
vaudeville offers. Later they toured 
the country in vaudeville, the wives 
playing on the same bill with their 
own trio specialty. The entire sextet 


are talented vocally and musically, the 
boys specialize in string instruments. 
Ina Buford is a pianist and whistler, 
Blanche Buford is comedienne and 
singer, and Lola Buford, a soprano 
songstress. They have a_ ten-hour 
repertoire, which doesn’t allow for a 
confliction and at their present stand 
they also provide the music for dances. 
Harry Nossokoff, of Denver, is with 
the Kuhn outfit, playing piano for 
dance selections. The Kuhns will be 
remembered by professionals for the 
prolonged argument waged some years 
ago between themselves and Vardon, 
Perry and Wilbur as to the origin- 
ators of their style of entertaining. 
The Kuhns earned the popular ver- 
dict as well as a reputation that has 
stood them in good stead ever since. 





The new show at Healy’s Golden 
Glades has many of its former prin- 
cipals, particularly the ice skaters, but 
several new numbers, staged by Barney 
Fagan, have been handsomely costumed 
and well done for the “carpet” depart- 
ment. (The carpet is placed on the 
ice when the foot work supersedes the 
steel runners.) Mr. Fagan has revived 
his former “Phantom Guards,” now 
calling them “The White Hussars.” 
They are led by Helen Hardick. Hala 
Kosloff leads another neat number, 
with the girls on skates. It is “Chanti- 
cleer.” A Jap number, “Fu Yu San,” 
was nicely put on by Mr. Fagan, while 
“The Boys of Uncle Sam,” led by 
Harry Francis, is a patriotic opening to 
the second part. It is programed as 
“Andrew Mack’s latest creation.” Be- 
sides is an opening number, led by Mr. 
Francis. Of the several skaters Elsie 
Paulsen and Harry Paulsen are doing 
a new double number (besides their 
singles) as Apaches, Helen Dallerup 
and Katie Schmidt, skate singly -and 
in doubles. There is Hilda, also the 
skating sextet of girls, then Lora Jean 
Carlisle, besides Steele and Winslow, 
who do the comedy work on the skates 
very well. Mr. Winslow and Miss Car- 
lisle later do a double skating turn. 
Luana has a dance and a song and 
there is a good ending. Mr. Healy has 
been extremely liberal in the costum- 
ing. The dressing is a distinct fea- 
ture. Some of the costumes are as 
striking as they are attractive. In the 
two parts are 22 numbers, with the ice 
portion securing the majority. It’s by 
far the best show the Golden Glades 
has yet had. 


The new review at the States, Chi- 
cago, is designated “Miss Yankee 
Doodle—A Patriotic Patter in Four 
Cheers.” Will J. Harris, the producer, 
further states that the review offers 
rousing red, white and blue songs, a 
regiment of grand and glorious gowns, 
a heavy artillery of humor and an 
army of Uncle Sam’s fairest daugh 
ters. As a matter of fact, the songs 
are not nearly as colorful as they are 
superlatively declared to be; the 
gowns might be grand and glorious if 
there were any gowns, and the army 
of daughters consists of six. chorus 
girls. However, the review is swift- 
moving and presentable. Valerie Beck 
and Beth Stanley are the singing prin- 
cipals,. and Ernest Scanlon and his 
wife, Florence Press, do most :f the 
dancing. The latter team was recently 
connected with the cabaret at the Ter- 
race Gardens, and once were Honey 
and Honey, who anvpeared with Val- 
eska Surrat. Other principals are 
Nicholas Long, Dorothy Morris, a toe 
dancer, and Grace Moy, Chinese, who 
delivers. celestial versions. of practical 
blues. The featured songs were writ- 
ten by Will J. Harris. They are “The 
Football Song” and “Sometime.” “Oh, 
You Wonderful Girl” is also featured. 
There is a patriotic finale, in which 
girls depict characters in four great 
American wars. Their ‘version suc- 


cessfully sets aside General Sherman’s 
definition. 

“Venus On Broadway” at the Palais 
Royale is a showy, well costumed revue 
of 18 chorus girls, several principals, 
and an orchestra of 11 pieces. Grace 
Leigh heads the principals. Nigel 
Barrie is one of the latter. He sings 
and dances. Cynthia Perot and John 
Murray Anderson are the dancing 
team. Specialities are by the Briants, 
Leo Zarrell Duo and the Jahnsleys. 
Other principals are Anita Elson, 
Yvonne Gourard (programed as “The 
Spirit of Broadway” in one number), 
Mona Desmond, Harry Hewitt, and the 
Phelan Quartet. A. Baldwin Sloane 
wrote the music; Mr. Anderson the 
lyrics. In a snowball number, during 
which the girls toss out balloons, the 
chorus starts off: 

“If you catch the ball 

And throw it back to me, 

Then I'll know, you see, 

That you’re my affinity.” 

In the “Cigarette” number is an effect 
somewhat similar to one used in this 
summer’s “Follies.” The “Venus” re- 
vue has a couple of novelties, however, 
although going to‘a slow and poor 
finish for the big finale. Emelie Lea is 
the featured dancer, and Leola Lucey 
the solo singer. It’s as well dressed a 
show as one could expect to see in a 
restaurant. The Palais Royale has the 
names of its women principals in the 
lights outside the restaurant on the 
Broadway side. 


——e 
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Coveur charges at $1 per plate in ex- 
cess of the $2,000 guaranteed tne Dolly 
Sisters by the Hotel Knickerbocker 
are claimed to have been collected by 
the hotel last week, the Dolly Sisters’ 
first at the Knickerbocker, as. the en- 
tertainers. The amount announced on 
behalf of the sisters seems to be sub- 
ject to revision by even friends of the 
girls through the Dollys securing a 
light start in their cabaret venture. 
The first two nights of last week the 
hotel held but small attendance while 
the Dollys were performing. Later 
it picked up when the Knickerbocker 
commenced advertising their appear- 
ance. The amount claimed to have 
been taken in at the dollar rate was 
$2,200. One estimate against it and 
said to be quite liberal in the total was 
$1,800. 

At certain times of the year, when 
conventions, exhibits, circuses, shows 
and the like come to New York, dis- 
turbance and annoyance are found by 
the visitors being unable to secure 
proper accommodations. For that rea- 
son the Hotel Association of New York 
will establish a clearing house in the 
Cambridge Bldg., Fifth avenue and 33d 
street, for the benefit of the homeless 
sojourner wandering about seeking ac- 
commodations. The association will 
make every effort to find accommoda- 
tions for the traveler upon receipt of 
a card or a phone call. 

The Shanley Trio was awarded a 
verdict of $1,065.50 before Judge Mur- 
ray in the 54th Street Municipal Court 
Wednesday morning, against the Hotel 
Nassau Co. of Long Beach, L. I. The 
suit was started for a breach of con- 
tract, dating back to the summer of 
1915, when the three boys, Eddie Shee- 
han, Bill Halley and Tom Penfield, 
were contracted by the hotel to appear 
there Saturday and Sunday for seven 
weeks, at $1,500 for each week-end. 
The hotel canceled the trio after their 
first performance. 





Charlie Cornell’s Revue opened at 
Johnson’s Cafe (Broadway and 30th 
street), last week. Miss Bingkam- 
ton, formerly at Churchill’s, is the 
prima denna; Agnes Shirley (Shirley 
and Shirley), is leading lady, with 
Madeline Spingier, Vera Waiton aiid 
Philip Bray the other principals. 
Chorus of eight girls. 





Canary Cottage is the name of Chi- 
cago’s newest cabaret, the title prob- 
ably taken from the show of that 





name. The cafe is on Cottage Grove 
avenue, near 39th street, making three 
large cafes at the same point, the 
others being the Drexel and the Ellis. 
It is owned by the Weiss Brothers, also 
interested in the Winter Garden Cafe. 
The entertainers are Thelma Williams, 
Albert Handler, Frankie Regina, Dillon 
Williams, and Hazel Wilson. 

The report the revue at the Plaza 
Cafe was under the direction of Hol- 
land and Leach, has been denied by the 
producers, Bernard & Shurr. Holland 
and Leach are no longer at the cafe, 
replaced by Tina and Alex. Other ad- 
ditions are Mazie Lestrange, Vira 
Griffin and Hughes and Mazie. The 
music furnished by Calace’s Concert 
Orchestra and Jazz Band is under the 
personal direction of Arthur Calace, 
who is also the amusement director at 
the Plaza. 





The restaurants around New York 
for the past couple of weeks felt the 
slump in business experienced by the 
theatres. Both blamed it on the war 
tax and elections. The cabarets are 
not yet certain just how to proceed in 
the tax collection. Some slipped by 
the first of the month without making 
provision for it, although their re- 
turns will no doubt call for a tax since 
midnight of the Ist, anyway. 

In Chicago the foilowing printed an- 
nouncement is placed on the tables of 
the dancing cabarets: “The City of Chi- 
cago, in exercising its police power, 
have instructed us to inform guests 
they will not be permitted to dance 
with anyone except those seated at 
their respective tables.” 





“Drinkless Cabarets” are the vogue 
in Salt Lake City. The Newhouse Ho- 
tel Cafe has a cover charge of 50 cents 
per person. The La Farra Sisters, the 
principal attraction, close their en- 
gagement there this week to accept 
the Pantages. 

The epidemic of shootings, stab- 
bings, scandals and complaining girls 
which started. kill-the-cabarets agita- 
tion in Chicago still continues. It is 
amazing how, at the very period when 
for the first time the cabarets are ser- 
iously threatened with extinction, each 
day brings its first-page “rap.” 

Patricola, featured at the Green Mill 
Gardens review, Chicago, will cut her 
cabaret season about Nov. 15 and go 
out in vaudeville with an act called 
“Pat and Her Fid” on Independent 
time. 


A surprise was handed to cabaret 
and police peopie when Colisimo’s cafe 
and Freiberg’s dance hall secured a 
renewal of their liquor license for six 
months last week. 

Earl Fuller’s famous Jazz Band has 
signed a contract to make six more 
records exclusively for the Victor. The 
orchestra has made four Victor discs 
so far. 

Pell Tree Inn on the Pelham park- 
way, Bronx, has been transferred to 
Shanley’s of Yonkers. Reported pur- 
chase price $35,000. 





The Cafe Boulevard at Broadway and 
4ist street is open, with Adelaide Hall 
and Edward Kimmey dancing as the 
attraction. 





Road houses around New York are 
reported securing more from the 
privileges than their rent costs. 





_Montmarte, on top of the Winter 
Garden building, is now called Bus- 
tonaby’s. 





The Three WNorie Sisters and Ruth 
Dyson are new principals in the latest 
Maxim’s revue. 

The Andre Sherri revue will succeed 
Gus Edwards’ revue at the Winter 
Garden in Chicago, Nov. 12. 
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VARIETY 








BILLS NEXT WEEK (NOVEMBER 12) 


Ir “audevite Theatres ~~ ~~ 


TAll houses open for the week with Monday matinee, 


when not otherwise indicated.) 


i Theatres iisted as “Orpheum” without-aqny further distinguishing description are on the 
rpheum Circurt 

Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 
Circuit; “U B UO,” United Booking Offices; “W VY M A,” Western Vaudeville Managers” Acco 


ciation (Chicago): “P,” 


ugh W. V. M. A.); 


ircuit (be 
San Francis 
SPECIAL NOTICE 
tive importanc« 


New York 
(orph) 


PALACE 
Elsie Janis 
Sallie Fisher 
& Hertford 
RéGti 
Gilbert 
Given 
Nat Nazzaro's Tr 
(Two to fill) 

ALHAMBRA (ubo) 
Louis Mann Co 
Morton & Giass 
Moore & Whitehouse 
Ashley & Aliman 
Venita Gould 
Billy Gouid 
fhe Vivians 

COLONIAL (ubo) 

(Anniversary Bill) 





(Time Table Billing) 


Gliding O’Mearas 
Arnoid & Taylor 
McMahon Dio & C 
Rockwell & Wood 
Marquard Dooley Co 
Nopette 
Lyons & Yosco 
Whapple Huston Co 
Ted Leers 
Rooney & Bent 
Bendeiia Patterson 
RIVERSIDE (ubo) 
Elsie Janis 
Bessie Clayton Co 
Mr & Mrs J Barry 
Meehan'’s Dogs 
Lockett & Brown 
(Three to fill) 
ROYAL (abo) 
Harry Fox 
“Nurseryland” 
Mason & heeler Co 
Anger & King Girls 
Browning & Denny 
Ea Msrica 
Derkin’s Animals 
Aerial Degratis 
The Geralds 
AMERICAN (loew) 
Overholt & Young 
3 Rozellas 
Elinore & Cariton 
“Miss Hamlet” 
Marcella Johnson Co 
“Lulu’s Friend” 
Green & Pugh 
(Two to fill) 
2d half 
Asaki Duo 
Hinkel & May 
Harvey DeVora 3 
New Turnkey 
Arturo Bernardi 
Edah Deldridge 3 
“On the Job” 
Dale & Burch 
(One to fill) 
VICTORIA (loew) 
Brown & Carstens 
Nick Verga 
“On the Job” 
Mabel Harper Co 
Adrian 
2d half 
Nelson & Castle 
3 Rozelias 
“Miss Hamiet” 
Laurie Ordway 
4 Renee Girls 
(One to fill) 
LINCOLN (loew) 
Kramer & Cross 
Keene & Williams 
Edah Delridge 3 
Bertha Creighton Co 
Laurie Ordway 
Marie & Billy Hart 
2d half 
Marshal! & Welton 
Rae & Wynn 
Frank Farron 
O'Brien Havel Co 
Tommy Hayden Co 
Helen Trio 
GREELEY (loew) 
3 Aitkens 
Hickey & Cooper 
New Turnkey 
O’Brien Havei Co 
Dale & Burch 
4 Renee Girls 
2d half 
White & White 
Murphy & Klein 
Lee & Bennett 
Edward Farrell Co 
Elinore & Carleton 
Norvellos 
DELANCEY (loew) 
Bennington & Scott 
Murphy & Klein 
Picolo Midgets 
Maude Tiffany 


The Freecotts 
Demarest & Doll 
(One to fill) 

2d half 
Chadwick & Taylor 
Moriarty Sisters 
Richard the Great 
Herman & Henley 


Rosalie DeVeau Co 


“Sun,” 


Pantages Circuit; “Loew,” Marcus Loew Circuit; “Inter,” Interstate 
Sun Cireuit; “A H,” Ackerman & Harris 


rhe manner in which these bills are printed does not indicate the rela- 


Borden & Dwyer 
(One to fill) 
NATIONAL (:0ew) 
Adams & Mangle 
Alice Roy 
Edward Farreii Co 
Lee & Bennett 
Artura Bernardi 
2d half 
Brown & Carstens 
Selic & Allman 
Octavio 
Dorothy Eurton Co 
Lane-Plant-Timmons 
ORPHEUM (loew) 
The Parshleys 
Hinkel & May 
Dorothy Burton Co 
Herman & Henley 
Raymond & Caverly 
Helene Trio 
(One to fill) 
2d half 
Dancing Dales 
Elizabeth Mayne 
Scott & Chrysty 
Mabe! Harper Co 
Bertha Creighton Co 
Raymond & Caverly 
fOne to fill) 
BOULEVARD (ioew) 
Chadwick Tayior 
Sadie Sherman 
Babier Thatcher Co 
Nat Carr 
Norvelloa 
2d half . 
Bennington & Scott 
Dorothy Roy 
Middleton-Spellmeyer 
Stewart & Lewis 
7 Sammies 
AVE. B (loew) 
Leddy & Leddy 
3 Eddy Sisters 
Sampson & Douglas 


Smith & Troy 
(One to fill) 
2d half 


Gertrude Cogert 
“Have a Heart” 
Chase & LaTour 
(Two to fill) 


Brooklyn 
ORPHEUM (ubo) 
Belle Baker 
Lucille Cavanagh Co 
Blossom Seeley Co 
Marquard & Dooley 
Chas Grapewin Co 
Garry McGarry Co 
J & M Harkins 
Joyce West & M 
3 Jabns 
BUSHWICK (ubo) 
“Forest Fire” 
“The Miracle” 
Bennett & Richards 
Milt Collins 
Margaret Young 
Burns & Mabita 
Sports in Alps 
6 Am Dancers 
4 Liehtons 
BIJOU (loew, 
DuRocher & DeLee 
Nelson & Castle 
Octavio 
Bruce Duffett Co 
Borden & Dwyer 
Hervey DeVora 3 
2d half 
Kramer & Cross 
Maude Tiffany 
Demarest & Doll 
“Lulu’s Friend” 
Adrian 
Picolo Midgets 
DEKALE (loew) 
Marshall & Welton 
Elizabeth Mayne 
Williams & Mitchell 
Frank Farron 
“Heir for Night’ 
2d half 
DuRocher & DeLee 
Fisher & Gilmore 
Green & Pugh 
‘Lincoln of U S A” 
Nat Carr 
Great Santell 
PALACE (loew) 
The Concertos 
Gertrude Cogert 
Middleton & Spellmeyer 
Bud & Nellie Heim 
Ruth Hewell!l Trio 
2d half 
Leddy & Leddy 
Sadie Sherman 
“Right Man’”’ 


Cook & Stevens 


(One to fill) 

TULTON (loew) 
Aorist. Pre 
Dow & Dale 
Fisher & Gilmore 
Jessie Standish 
7 Sammies 

2d half 

3 Aitkens 
Marcella Johnson Co 
Keene & Williams 


of acts nor their program positions. 


The Frescotts 
Lander Bros 
WARWICK (loew) 
Cook & Stevens 
Flying Henrys 
(Three to fill) 
2d half 
The Parshleys 
Howard & Simmons 
Gordon Eldred Co 
Smith & Troy 
Ruth Howell Trio 
Aberdeen, 8S. D. 
BIJOU (abc) 
Clipper Trio 
Melbie & Lillie 
Levy & Cooper 
Albany, N. Y. 
PROCTOR’S (ubo) 
(Troy split) 
ist half 
Parish & Peru 
Toney 
Hugh Herbert Co 
Hallen & Fuller 
“Night Clerk” 


Alexandria, Miss. 
RAPIDS (ubo) 
1st half 

La France Bros 
G'& Le Gardner 
Howard & White 
Fred Weber Co 

Romain Trio 


Allentown, Pa. 

ORPHEUM (ubo) 
Rice & Francis 
Martha Hamilton Co 
O’Neal & Walmsley 
“In Yucatan” 

2d half 

Bernard & Lloyd 
Florence Randall o 
Chas R Sweet 
(One to fill) 


Augusta, Ga. 
GRAND (ubo) 
Ist half 

La Vera 
Lewis & Nerton 
Fred La Reine Co 
Dorothy Granville Co 
Polzin Bros 
MODJESKA (loew) 
Leonard & Louie 
Chas L Fletcher 
Lee Walton & H 
Ryan & Juliette 
Five Melody Maids 
2d half 
Brosius & Brown 
Florence Rayfield 
Forrest & Church 
(Two to fill) 


Bakersfield, Cal. 
HIPP (abc) 
(11-13) 

Lyceum Four 

Salseman & Model 

(Two to fill) 
(14-15) 

2 Specks 

Von Horn & Ammer 


Elva 
(18-17) 
Prince & Crest 
3 Melvins 
Edith Newlin 
Baltimore 
HIP (Loew) 
Alexandria 
Stevens & Falke 
Lane & Smith 
Rawiles & VonKaufman 
Frank Terry 
Harms Trio 
Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
Sun open’g 
ist half 





The Professionals’ Original Home 


CONTINENTAL HOT 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 





Alton, Ill. 
HIP (wva) 
Jimmy Dumm 
McGooda Tate Co 
2d half 
Aerial Mitchells 
Lewis & Leopold 


Altoona, Pa. 
ORPHEUM (ubo) 
Alva & Partner 
Hendricks & Padula 
Farrell & Saxton 
Duquesne 4 
Art Studios 
2d half 
Martha Hamilton Co 
Baker & Rogers 
(Three to fill) 


Anaconda, Mont. 
waogee | (ah-wva) 


(11) 

(Same bill playing 

Hip, Spokane, 14) 
Fisher’s Circus 
Byard & Harvey 
Eastman & Moore 
Capt Kidder Co 
Dan Ahern 
“Mary’s Day Out’ 


Ann Arbor, Mich 
MAJESTIC (ubo) 
(Jackson split) 

Ist haif 
3 Lordens 

Luckie & Yost 

McCormack @& Wallace 

Hahn Weller & Martz 

Sherman's Circus 


Atianta, Ga, 
LYRIC (ubo) 
(Birmingham split) 
1st half 
Aus Woodchoppers 
Nellie Allen 
“Honeymoon Isle” 
Wd Mel & Phillips 
Fern R & Fern 
GRAND (loew) 
Takita Japs 
Dolce Sisters 
Fenton & Green 
Burns & Foran 
Leonard & Dempsey 
2d half 
Ryan & Juliette 
Five Melody Maids 
has L Fietcher 
Leonard & Louie 
Lee, Walton & H 


Paul Kelli 

Rodway & Edwards 
“Echoes of B’way” 
Whitfield Ireland Co 
Melnotte Lanoie Tr 


Bay City, Mich. 
BIJOU (ubo) 
Sun open’g) 

(Saginaw split) 

. Ist half 

“Naughty Princess” 


Billings, Mont. 
BA ae * (ah-wva) 
) 


( 
(Same bill playin 
Judith, Lewiston, io 
Hicks .& Hart 
2 Brownies 
Pau! Earle 
Sorrento Quintet 
Jones & Jones 


Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta split) 

Ist half 

LaToy Bros 

Denorer & Barlow 

Ed Lee Wrothe Co 

Walters & Walters 

Reynolds & Donegan 
BIJOU (loew) 

Howard’s Bears 

Schwarz & Clifford 

Lou & Grace Harvey 

Zanraas 

W E Whittle 

2d half 

Rose & Ellis 

Julian Rose 

Denkins Everett Co 

Musical Chrysties 

Gray & Granville 


Boston 
KEITH'S (ubo) 
Sam Bernard ‘ 


McKay & Ardine 
Yvette & Saranoff 
Margaret Farrell 
Violet Beeson Co 
Plinia & Picks 
Brengyk’s Models 
Catherine Powell 
ORPHEUM (loew) 
Helen Jackley 
Howard & Hurst 
C & M Cleveland 
Billy Hall Co 
Weber & Elliott 
Beatrice Morell 





E. HEMMENDIN 


Tel. John 97 


45 JOHN STR 
GER NEW yore. 


Jewelers to the Profession 


Liberty Bonds accepted in payment for merchandise, 


also for accounts due. 





2d half 
Ovandos 
McGowan & Gordon 
Ryan & Richfield 


ty a“. 


Sutter & Dell 
(Two to fill) 
ST. JAMES (loew) 
“What Happened 
Ruth?” 

Archie Dunbar Trio 
(Three to fill) 

2d half 
Breakaway Barlows 
Warner & Astor 
Minna Phillips Co 
Bevan & Flint 
Zelaya 
COLUMBIA (loew) 
Alexander & Swain 
Belle & Mayo 
(One to fill) 

2d half 
Long & Green 
(Two to fill) 


Bridgeport, Conn. 
POLI’S (ubo) 
Dingley & Norton 
Man Off Ice Wagon 
“Mimic World” 
2d half 
Jack & Jessie Gibson 
Dorothy Earle 
Pereira Sextet 
Barry & Layton 
Five Williams 
PLAZA (ubo) 
Skatelles 
Roach & McCurdy 
“The New Motel” 
2d half 
A & D Leroy 
Herbert Mitell & F 
Fred Allen 
“Getting in Soft” 


Beffain. N. Y¥. 

OLYMPIC (sun) 
Bolger Bros 
Berry Nelson & B 
“Girls & Whiris”’ 
Faber & Taylor 
Gypsy Brigands 

LYRIC (sun) 
Zelda Santle 
Rothrock & McGrade 
Keno Keys & Melrose 


Butte, Mont. 
PANTAGES (p) 
(16-21) 

Zira’s Leopards 

Mumford & Thompson 

Joe K Watson 

Johnson Dean Rev 

Harbert Brooks Co 

4 Readings 
PEOPLES HIPP 

oe 


(11) 

{Same bill playing 
Blue Eird, Anacon- 
da, 14, Grand, Wal- 
lace, Idaho, 16) 

Buster & Eddy 

Frank & Waters 

Thornton & Thornton 

Corty Sisters 

Fred Rogers 

3 Rianos 


Calgary 
ORPHEUM 
Williams & Wolfus 
Harriet Rempel Co 

Rath Bros 
Willie Weston 
Hazel Moran 
Winona Winters 
Tennessee Ten 
PANTAGES (p) 
Marie LaVarre 
Hill & Ackerman 
Burns & Lynn 
Chauncy Monroe Co 
Jackson & Wahl 
“Courtroom Girls” 


Camden, N. J. 
TOWER'’S (udo) 
2d half (8-10) 
El Cota 
Jas Waters Co 
Texas Four 
“Wedding Party” 


Cedar Rapids, Ia. 
Page Hack & Mack 
Dora Hilton 
Lucille & ‘“‘Cockie” 
Eva Taylor Co 
Ziska & King 
Musical Nosses 

2d half 
The Gaudschmits 
Billy Kelgard 
“Mimic World” 


Champaign, Til. 

ORPHEUM (wva) 
Paul Petching Co 
Granville & Mack 
“Honor Thy Children” 
Hager & Goodwin 
Orville Stamm 

d half 

Del Baity & Jap 
Ed & Irene Lowry 
Perrone & Alda 
DeLeon & Davies 
(One to fill) 


Charlexton, 8, C, 

ACADEMY (ubo) 

(Columbia split) 

1st half 

Elliott & West 
Boudini Bros 
Leonard & Whitney 
Brown Harris ¢ B 
Ruth Belmar 


Charlotte, N. C. 
MAJESTIC (ubo) 
tireqseie split) 


Alice Nelson Co 
Armanda Gray & Boys 
Dickinson & Deagon 
Lala Selbini Co 


Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 

ist half 

Le Clair 

Ford & Goodrich 

4 Meyakos 

Coakley & Dunlevy 

Princess Mapilla Co 


CIVIC CEN (ubo) 
(Macon split) 
ist half 

Lucy Gillette 
Warren & Frost 
“I Love the Ladies” 
Marston & Manley 
Casting Campbells 

LYRIC (loew) 
Flying Keeltrs 
Tom & Stacia Moore 
Florence Timponi 
Gola & Seal 
Moore & Elliott 

2d half 

Burns & Foran 
Leonard & Dempsey 
Dolce Sisters 
Takita Japs 
Fenton & Green 


Chicago 

MAJESTIC (orph) 
Adele Rowland 
Leroy Bosco & T 
“‘Rubeville”’ 
Jimmy Lucas Co 
Bessie Remple Co 
Tdeal 
King & Harvey 
Santi 

PALACE (orph) 
Elizabeth Murray 
“America First” 
Harry Green Co 
Josie Heather Co 
Patricola \& Meyers 
Frank Crummitt 
Onri & Dolly 
Bert Melrose 
NORTH HIPP (wva) 
Holden & Graham 
Henry & Moore 
Jimmy Lyons 
“Temptation” 
Arlington Trio 
W S Harvey Co 
Rogers & Wood 
Cummin & Seaham 
Jim McWilliams 
“Back to Elmira’”’ 
Empire Comedy 4 
Lona’s Hawaiians 
(Two to fill) 

KEDZIE (wva) 
The Gladiators 
Cecil & Mack 
Frank Gabby Co 


Ray Snow 
“The Smart Shop” 
2d half 


Musical Lunds 

Berrick & Hart 

Porter 5 White Co 

Daniels & Walters 

Ellis Nowlin Tr 
AMERICAN (wva) 

Stuart & Diggs 

“To Save One Girl’ 

Musical Lunds 

Lew Hoffman 

Fields & Wells 

Myra! & Delmar 

24 half 
H Zarnes & Dunn 
Lou Burns & Sis 
Ed Blondell Co 
Wilson & Wilson 
Bachman’s Kidland 
(One to fill) 
McVICKER’S (loew) 
Old Soldier Fiddlers 
Frank Mullane 
W & M Rogers 
“Lots & Lots” 
DeRenzo & Ladue 
“Apple Blossom Time’ 
Leonore Simonson 
Holmes & Holliston 
(Two to fill) 

LINCOLN (wva) 
Lou Burns & Sis 
Ed Blondell Co 
Dunlay & Merrill 
Bachmanns Kidland 
(One to fill) 

2d half 
Stuart Diggs 
Geo McFadden 
“To Save One Girl” 
(One to fill) 

AVE (wva) 
Berrick & Hart 
Anderson & Goines 
Cliff Bailey Duo 
(Taree to fill) 

d half 
Jacquette & Almond 
Cecil & Mack 
Frank Gabby Co 
Anderson & Goines 
Valentine & Bei? 
(One to fill) 

WINDSOR (wva) 
DeBourge Sisters 
Billy Kelgard 
Denoyer & Dannie 
Ragapation 6 
(One to fill) 

2d half 
Rekoma 


, 


st hal aie 
Alfen Clitford & Barry 


“Lincoln of U S A” 
Demarest & Collette 
Arthur LaVine Co - 


(One to fill) __ 
Milton (wva) 
Porter J White vo 
Daniels & Walters 
Maxines & Bobby 
(Two to fill) 
2d halt 
Retter Bros 
Silver & Duval 
“The Slacker’ 
Orville Stamm 
(One to fill) 
Cincinnati 
KETIH’S (ubo) 
Nolan & Nolan 
Violet McMillen 
3 Chums 
Gern & Davis 
Sam Mann Co 
Bert Fitzgibbons 
Gautier’s Toy Shop 
EMPRESS (abc) 
Lachman Trio 
Detzel & Carroll 
Norton Dennis & G 
Carrie McManus 
Geo Paul Co 
(Oze to fill) 
Cleveland 
HIP (ubo) 
Jack & Foris 
Adelaide Boothby Co 
“‘Cranberries”’ 
Great Lester 
Morgan Dancers 
Allen & Howard 
3 Hickey Bros 
Gladys Harrison 
MILES (loew) 
“Bachelor Dinner’ 
Simpson & Dean 
Hans Hanke 
Andy Lewis & Co 
Booth & Leander 
Al Noda 
GRAND (loew) 
Wilkins & Wilkins 
McDonald & Rowland 
Leonard & Ward 
Jesson & Jesson 
Margarct Calvert 
(One to fill) 
PRISCILLA (sun) 
Sterling Rose 3 
Tom Kyle Co 
Melodicus Bugs 
Gates & Finlay 
Egan & Demar 
George Harada 
Columbia, 8S. C. 
KEITH’S (ubo) 
Juno Salmo 


Lew Wells 
4 Ankers 


Denver 


———<"ORPHEUM 


Jessie Busley Co 
Chas Howard Co 
Norwood & Hall 


“Prosperity” 
Marie Stoddard 
Diamond & D'daught 


Frank Hartley 
PANTAGES (p) 

Bert Wheeler 

John Small & Sis 

Ollivetta Trio 

“Oh Doctor” 

Ruth Boland 


Des Moines 
ORPHEUM 
(Sunday opening) 
*“Holliday’s Dream” 
Imperial Duo 
Joe Towle 
Clara Howard 
Cc Crawley Co 
Three Bobs 
The LeVolos 


Detroit 
REGENT (loew) 
“Girl from Amster- 
dam” 
Daisy Jerome 
Morris & Allen 
Beuax & Belles 
Ben Smith 
I &’°D Carberry 
ORPHEUM (loew) 
Hal & Francis 
N & S Kellog 
Four Harmony Kiags 
Cedora 
(Two to &ti} 
TEMPLE (ubo) 
Eddie Leonard Co 
Sis Dewolf 
J Hussey Co 
A Bergen 
Jos Bernard Co 
Russell Ward Co 
Hanion & Clifton 
Breen Family 
Florentine Trio 
Mueller & Meyers 
James & West 
“Thro’ the Mirror’ 
A Nego & Stopitt 
(One to fill) 
COLUMBIA (sun) 
Jacobs & Sardell 
Johnson & Lee 
Ellis & Ellsworth 
Chinese Entertainers | 
Q’Dowd & Bapierre 
Carter’s Players 





HOTEL APPLETON 


SAN FRANCISCO 


(Next te Aicazar Theatre‘ 


The new home of the 


theatrical 





Abbott & White 
Farrell Taylor Co 
Hallen & Hunter 
Imhoff Conn & Cor 
Eva Tanguay 
Gen Pisano Co 
PASTIME (ubo) 
(Charleston split) 
ist half 
Alexander & Fields 
Gaylord & Lancton 
Adams & Griffith 
Ferry 
Gertrude DeMilt 


Dallas 
MAJESTIC (inter) 

Valnovas Gypsies 
Haruko Onuki 
“Motor Boating” 
Pistel & Cushing 
Edwin Arden Co 
Ruth Roye 
German Film 


Danville, IU. 
PALACE (ubo) 
(Sunday opening) 
Walsh & Bentley 
Perrone & Alda 
The Veterans 
Lewis & Leopold 
“Inter’nal Rev” 
half 
Lew Hoffman 
Hampton & Shirner 
Stevens & Hollister 
Steindel Bros 
Max Gruber Co 


Davenport, Ia. 
COLUMBIA (wva) 
“20th Century Whirl” 
2d half 
Swan & Swan 
“Smart Shop” 
Fields & Wells 
Page Hack & Mack 
Fitch Cooper 
Dayton, O. 
KEITH’S (ubo) 
Lamb & Morton 
Jockie & Billie 
Joe Jackson 
Brierre & King 
D Regel Co 
Watter Kells 
Cronin’s Novelty 
Decatur, Ill. 
EMPRESS (wva) 
(Sunday opening) 
‘‘Merry-go-round”’ 
2d half 
Paul Petching Co 
Owen & Moore 
“Dairy Maids” 





Dubuque, Ia. 

MAJESTIC (wva) 

“Mimic World” 
2d halt 

Pollard 
Dora Hilton 
Denoyer & Dannie 
Eva Taylor Co 
Lucille & ‘“‘Cockie’’ 
Cliff Bailey Duo 


Duluth 
ORPHEUM 
(Sunday opening) 
Brice & Barr Twins 
Billy Gaxton Co 

Chas Olcott 

J & B Morgan 
Herbert’s Dogs 
Barto & Rialto 
Harry Gerard Co 


Easton, Fa, 

ABLE O H (ubo) 
Gaeney & Dale 
“‘Memories”’ 
Hip & Napoleon 
(Two to fill) 

2d half 

Joe Browning 
Mr & Mrs Cappelin 
O’Neal & Walmsley 
“In Yucatan” 
(One to fill) 


E. Liverpool, O. 
AMERICAN (sun) 
Novelty Clintons 
Olga Mishka Co 
Dawson & Bennett 
2d half 
Fox Reilly Co - 


E. St. Louis, Ill, 
ERBERS (wva) 
Mahoney & Rogers 
Hipp 4 
4 Ankers 
(One to fill) 
2d half 
Old Time Darkies 
Jimmy Dunn 
Cal Dean & Sor Girls 
(One to fill) 
Edmonton, Can. 
PANTAGES (p) 
Primrose Minstrels 
Barton & Hill 
“Well Well Well’ 
Marlette’s Marionettes 
Alice Hamilton 
Jan Rubini 
Erie, Pa, 
COLONIAL (ubo) 
Nainoa 
Moore & Gerald 
Lee Kohlmar Co 
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VARIETY 





Lightners & Alexan’r 
aie meeee> & “ 


“Mortar 


Evansville, Ind. 
GRAND (vwva) 
(Terre Haute split) 
ist half 

Hayatake Bros 
Fisher & Fallon 
Lawrence & Edwards 
Mack & Earl 
Dancing Girl of Delhi 


Fall River, Mass. 
ACADEMY (loew) 
Avondas 

McGowan & Gordon 
Ryan & Richfield 
Billy Elliott 

Sutter & Dell 

2d half 

Helen Jackley 

C & M Cleveland 
Billy Hall Co 
Weber & Elliott 
Beatrice Morrell 6 


Fargo, N. 2. 

GRAND (abc) 
Slauson & Tyson 
The Vernons 
Levy & Cooper 
8 Robins 

2d half 

Jack & Marie Gray 
Beatrice McKenzie Co 
Calvin & Thornton 
Clipper Trio 
(One to fill) 

Flint, Mich. 
PALACE (ubo) 
(Sunday opening) 
(Lansing split) 

Sigsbee’s Dogs 
Holliday & Willette 
Hawaiian Serenaders 
Arthur Rigby 


Buch Bros 
Ft. Wayne, Ind. 
PALACE (ubo) 


(Sunday opening) 
Sparks Ali Co 
Tabor & Green 
Stiendel Bros 
Richards & Kyle 
Yates Reed Co 
Max Gruber Co 

2d half 
The Gladiators 
Johnson & Wells 
Ed Reynard Co 
Claudia Tracey 
Madison & Winches’r 
Mile Bianca 
Ft. William, Can. 
naamar | 2 (wva) 
( 


2-13 
{Same bill playing 
Grand, Duluth 15- 
17) F 
D Bennett & Young 
Cliff Dean . Players 
Zubn & Dries 
LaVine Trio 
Ft. Worth, Tex. 
MAJESTIC (inter) 
Musical Hunters 
Clark & LaVier 
Wilmos Westony 
Theo Kosloff Co 
Gould & Lewis 
Regal & Bender 
Galveston, Tex. 
MAJESTIC (inter) 


(11-12) 
(Same bill playing 
Beaumont, 13-14, 


Austin 16-17) 
J & C Williams 
L & M Hunting 
Horn & Ferris 
Marx Bros Co 
Bowman Bros 
Eadie & Ramsden 
German Fiim 
Grand Forks, N. D. 

2d half 

“Camp in Rockies” 
Ogden & Benson 
Swain’s Cockatoos 


Grand Rapids, Mich 
EMPRESS (ubo) 
Potter & Hartwell 
Kaufman Bros 
Reene Florigny 
Dooley & Sales 
(Four to fill) 
Gt. Falls, 
PANTAGES 
(13-14) 
«(Same bill playing 
Anaconda 15) 
“Cycle of Mirth” 
Naynon’s Birds 
Donals Sisters 
Van & Carrie Avery 
Byal & Early 
Bill Pruitt 
eers 


1 
bill playing 
Butte Mont, 


Mont. 
(Pp) 


(ah-wva) 
0) 


(Same 
Hipp, 
14) 
Monahan & Monahan 
Cook & Hamilton 
Carl & WLeClaire 
7 Symphony Bells 
Link & Robinson 
Costa Troupe 
Greenville, 8. C. 
GRAND (ubo) 
(Charlotte split) 
1st half 
Kinzo 
Raymond & O’Connor 
7 Little Darlings 
Josephine Davis 
(One to fill) 


Hamilton, 0, 
~~GRAND- (sun) 
Frank Houghton Co 
Daisy Harcourt Co 

C Belmont & C 
Fred & Albert 

2d half 
Ward Bell & Ward 
Forrest & Lloyd 
Ward & Shubert 
Schwartz Bros 


Harrisburg, Pa. 

MAJESTIC (ubo) 
Nestor & Vincent 
Bernard & Lloyd 
J C Nugent Co 
Chas R Sweet 
“Stampede Riders” 

2d haitf 

jaeney & Dale 
Farrell & Saxton 
Duquesne 4 
(Two to fill) 


Hartford, Conn. 
POLI’S (ubo) 
Stanley & Burns 
Reno 
Kahn & Boone 
Catherine Crawf’d Cu 
2d half 
Sam J Harris 
“Mimic World” 


PALACE (ubo) 
Van Orden & Fallows 
Wilbur Held 
A Newman & Anger 
2d half 
& Stafford 
McDonough 
Miller Packer & 58 


Hattiesburg, Miss. 
STRAND (ubo) 

ist haif 
Rose & Moon 
Dell & Glass 
Clover Leaf 3 
Wm Sisto 
Hippert & Nugent 
CANTON MENT (loew) 
Alvin & Kenny 
Andrew Kelly 
Howard & Ross 
Manning & Hall 
Maidie De Long 

2d half 
Millie Olive 
Vespo Duo 
“Phunphiends” 
Holden & Herron 
Randalls 


Hazleton, Pa. 
FEELEY’S (ubo) 
2a half (8-10) 
Bill Bell 
Stevens & Bordoni 
Goldsmith & Lewis 
C Fanton Co 


Hoboken, N. J. 
LYRIC (loew) 
Dressler & Wilson 
“Edge of Things 
Eddie Foyer 
Great Nicholson 
(One to fill) 
2d half 


Davis 
Ethel 


Sylvester 

Pink Pajamas 
Irene Trevette 
The Leightons 
Flying Henrys 


Houston, Tex. 

MAJESTIC (inter) 
Weber Giris 
Bernie & Baker 
“Magazine Girls” 
Peacock Alley 
Watts & Townes 
German Film 


Huntington, W. Va. 

ORPHEUM (abc) 
University 4 
Larry Simpson Co 
(Three to fill) 

2d half 

Lee & Cranston 
Lipton’s Monkeys 
Reba Delbridge 
Wm Schilling Co 


Indianapolis 

KEITH’S (ubo) 
Pipifax & Paulo 
Antrim & Vale 
Bert Levy 
Guiran & Newell 
Miller & Lyle 
Paul Dickey Co 
Miller & Coogan 
Camilla’s Birds 


LYRIC (ubo) 
(Sunday opening) 
Ray & Emma Dean 
3 Weston Sisters 
“Fascinating Flirts” 
F Bunce & Harding 
Degnon & Clifton 


Jackson, Mich. 
ORPHEUM (ubo) 
(Ann Arbor split) 
ist half 
Paul Kleist Co 
Zone &.Mandel 
‘Fashion Shop” 
Mae Curtis 
Azard Bros 
BIJOU (abe) 
Baker Tripp & Allen 
Bert Davies 
St Julians 
4 Cook Sisters 
2d half 
Staggpoole & Spier 
“Hong Kong Girls” 
(Two to fill) 


Jachsonville, Fia, 
~ ARCADE—{ubo) 
(Savannah split) 

ist haif 

Weber & Ridnor 

Montana 5 

B Kelly Forest 

4 Millilo Sis 

(One. to fill) 


Janesville, Wis. 
APOLLO (abc) 
2d halt 
6 Southern Serenaders 
Oliver Severn 8 

(Two to fill) 


Johnstown, Pa, 
MAJESTIC (ubo) 
(Pittsburgh split) 
Ist half 
Taylor Trio 
Rouble Sims 
Gygi & Vadi 
Gene Greene 
Eddie Montrose 


Kalamazoo, Mich. 
MAJES11IC (ubo) 
(Sunday opening) 
(Battle Creek split) 

1st half 

Hayes & Rives 

Vaieda & B Nuts 

Al White Co 

“A Real Pal’ 

Casting Lamays 


Kansas City, Mo. 
ORPHHUM 
(Sunday opening) 
Hobart Edeson Co 
EKisa Ruegger Co 
hKeily & Galvin 
Wright & WDeitrich 
bBensee & Baird 
rive Neisons 
Toots Paka Co 
PANTAGES (p) 
(Sunday opening) 
Moran & Weiser 
Vevine & Williams 
Harry Ooleman 
“iNew #roducer”’ 
Curzon Sisters 


Knoxville, Tenn. 
BIJOU (ubo) 
(Rialto, Chattanooga, 
split) 

Ist half 

The Decnzias 

Evelyn Cunnnigham 
Mario Orchestra 
Kuter Kiare & Kuter 
Tyler & Crolius 


Lafayette, Ind. 

FAMILY (ubo) 
Wood’s Canines 
Owen & Moore 
Schooler & Dickenson 
Biampton & Shriner 
Weish’s Minstrels 

2d haif 

Wilfred WubBois 
Yates Reed Co 
Veterans 
Dunley & Merriil 
Inter’nal Rev 


Lancaster, Pa. 
COLONIAL (ubo) 
2d half (8-10) 

3 Songsters 

“The Honeymooners” 
Sullivan & Mason 
Bollinger & Reynolds 


Lansing, Mich. 
BIJOU (ubo) 
(Sunday opening) 
(Lansing split) 

» lst half 

Kremka Bros 

June Millis Co 
Chief Elk Co 

Archie Nicholson 3 
Robinson’s Elephants 


Lewiston, Mont. 
a 


( 

(Same bill playing 
Liberty, Walla-Wal- 
la, 16, Hip, Spokane, 
18) 

Artane 

Granella Duo 

Foster & Foster 

Ten Dark Nights 

F Howard & Toolin 

Randow Trio 


Lima, O. 
ORPHEUM (sun) 

Latoy’s Models 
Leonard & Haley 
Emil Hoch Co 
Ward & Shubert 
Schwartz Bros 

2d half 
Lew Hershey 
Dream Garden 
Guy Bartlett 3 
Daring Sisters 


Lincoln, Neb. 
ORPHEUM 

Mack & Walker 
Princess Kalama Duo 
David Sapirstein 
Kerr & Ensign 
Mang & Snyder 
Mrs G Hughes Co 


Little Rock, Ark. 
MAJESTIC (inter) 
Brenda Fowler Co 
Haley Sisters 
Herbert Lloyd Co 
(Two to fill) 
2d half 

J & E Dooley 
Bernard & Janis 


William Hanlon 


~ Stewart -&~- Donohte 


Herbert Dyur Co 


Livingston, Mont. 
TRAND (ah-wva) 
(Same bill playing 
Fat Great Falls, 

5) 
The Totos 
Vincent & Carter 
7 Variety Dancers 
Barney First 
Amedio 
Alice Teddy Co 


Logansport, Ind. 
COLONIAL (ubo) 
Wilford DuBois 
(Two to fill) 
2d half 
“Paradise Valley” 
Los Angeles 
ORPHSUM 
Edw “‘Bandbox Revue” 
Santly & Norton 
L Fitzgerald Co 
Al Herman 
“The Night Boat” 
Fern Big & Meehan 
PANTAGES (p) 
3 iMori Bros 
5 Sullys 
Lacy Shannon & B 
Trevitt’'s Dogs 
“Winter Gar Rev’”’ 
Willie Solar 
HIPP (a&h) 
Barlow & Eldridge 
Lindsay & Lady Bugs 
Hugjes Sisters 
Sam K Otto 
Wells & Rose 
Charlie Wilson 
Zermaine & Zermaine 
Louisviilie 
KEITH'S (ubo) 
(Nashville split) 


lst half 
Roy & Arthur 
Chas Gibbs 


Carmen & Davett 
Elliott & Mora 
“Cabaret DeLuxe” 
Lynchburg 
ACADEMY (ubo) 
(Roanoke split) 
ist half 
Eckoff & Gordon 


Santos & Hayes 


~~ Brisese-~& -Rauh-- 


The Icelanders 
Selma Braatz 

LYCEUM (loew) 
Zeno Jordan & J 
Clarence Wilbur 
Milady’s Gown 
Dunn Sisters 

2d half 

Zanaras 
W E Whittle 
Schwarz and Clifford 
Howard’s Bears 


Milwaukee. 
MAJESTIC (orph) 

Carus & Comer 
Lew Dockstader 
Harry Holman Co 
Al Shayne 
Mari Lo 
Dorothy Brenner 
Holt & Rosedale 
Kanazawa Japs 

PALACE (wva) 

(Sun opening) 
Retter Bros 
Billy Broad 
Arthur LaVine Co 
Espe & Dutton 
Moanalua Sextet 
(One to fill) 

2d half 

Helen Savage Co 
Hager & Goodwin 
Morgan & Gray 
Ray Snow 
Long Tack Sam 
{One to fill) 


Minneapolis 
ORPHEUM 
McIntyre & Heath 
J C Nugent Co 
Syivester & Van 
Rae E Ball 
Bee Ho Gray Co 
Lovenberg Sis Co 
Alexander Kids 
PANTAGES (p) 
“Bride Shop” 
F & O Walters 
Senator Murphy 
Jack Kennedy Co 
Rodriguez 
GRAND (wva) 
Tiller Sisters 
Lanigan & Tucker 
Frank Gardner Co 


BRADY and MAHONEY 


The 


vite tia en are uit 


Alex McFayden 
The Allisons 

Shaw & Campbell 
B Bouncer’s Circus 


Madison, Wis. 

ORPHEUM (wva) 

“Good-Bye B'way” 
2d half 


Bertie Ford 

Lottie Williams Co 
Espe & Dutton 
Geo Damarel Co 
Earl & Sunshine 


(Civie Centre Chat- 
tanooga split) 

1st half 
DeWitt Young Sis 
Nell O'Connell 
McCormick & Irving 
Sherman Van & Hy 
4 Boises 


Marion, Ind. 
LYRIC (ubo) 
Al Abbott 
Hopkins & Axtell 
2d half 


Pat Barrett 
Clover Leaf Trio 


Marshalltown, Ia. 
CASINO (abc) 
2d half 

6 Colonial Belies 
F & B Lucier 
Belle Oliver 
(One to fill) 


Mason City, Ia. 
CECIL (abc) 
Brooks & Lorella 
Dale & Weber 
Maybelle Phillips 
2d half 
Walter & Cliff Sis 
Jimmy Wahl 
Taylor Triplets 


MeKeesport, Pa. 
WHITE O H (ubo) 
Delano & Pike 
Riley & Lester 
Russell 5 
Leavitt & Lockwood 
Binaz & Bert 

2d half 

Eugenie LeBlane 
The Dohertys 
Hozel Kirk Co 
Hawthorne & Anthony 
Rubio Troupe 


Memphis, Tenn. 
ORPHEUM 
Cressy & Dayne 
Avon Comedy 4 
838 Vagrants 


{( rutse oft 





the Doughnut” 


TOM JONES 


Dave Thursby 
Sweeny & Newton 
PALACE (wva) 
Ling & Long 
Morton Bros 
Jack Gardner Co 
Ward & Raymond 
3 Kanes 


Moline, 111. 
PALACH (wva) 
“6 Little Wives” 
Frank Ward 
Delevan Bros 
2d half 
May & Kilduff 
5 Violen Beauties 
Gus Erdman 
Myral & Delmar 


Montgome Al 
GRAND (obo) " 
(New Orleans split) 
1st haif 
Embs & Alton 
Noodles Fagan Co 
“The Family” 
Steve Freda 
“Garden Belles” 


Mt. Vernon, N. Y 
PROCTOR (ubo) 
2d half 
(8-10) 

Cooney Sisters 

Ollie Young & Aprii 
Too Many Sweet- 
hearts” 

M Nordstrom 


Muskegon, Mich. 
REGENT (ubo) 
(Sun opening) 

Ist half 
Kimball & Kennith 
Claudia Tracey 
“Lincoln of U S A” 
Madison & Winchester 
Ellis Nowlin 


Nashville, Tenn. 
PRINCESS (ubo) 
(Louisville split) 
ist half 
Dancing Kennedys 
Victoria 3 
Shrapnel Dodges 
Bert Kenney 
Rirkewmit} Staters 


Newark, N. J. 

MAJESTIC (loew) 
Howard & Simmons 
Moriarty Sisters 
Stewart & Lewis 
Marie Eline Co 


. 


Lander Bros 
Great Santell 
2d half 


Adams & Mangle 
Hickey & Cooper 


Williams & Mitchell 
Niek ¥erga-— - ~---~ 
“Heir for Night” 
Tas (ubo) 
24 half 


(8-11) 
Littlejohns 
J & V White 
Walter Bower 
Durkin Girls 
Baker & Rogers 
Kay & Bell 


New Haven, Conn. 
BIJOU (ubo) 
Labelle & Lillian 
Taylor & Howard 
George Lima 
Barney Williams Co 
2d half 
Emmett’s Canines 
Stanley & Burns 
Kahn & Boone 
“Tale of a Coat” 


New Orleans 
ORPHEUM 


‘Lambert & Ball 


Albertina Rasch Co 
George Kelly Co 
Ben Deeley Co 
Asahi Troupe 
Heigler T & P 
Aus McLeans 
PALACE (ubo) 
(Montgomery split) 
ist half 
Vim Beauty & Health 
Leona Gurney 
Thomas & Hall 
Linton & Lawrence 
Symphony Girls 
CRESCENT (loew) 
Millie Olive 
Vespo Duo 
Phunphiends 
Holden & Herron 
Randalls 
2d half 
Lou & Grace Harve 
Dunn Sisters 
“Milady’s Gown’”’ 
Clarence Wilbur 
Zeno, Jordan and J 


New Rochelle, N. Y. 
LOEW (loew) 

White & White 

Chase & LaTour 

Gordon-EBldred Co. 

2d half 

3 Eddy Sisters 

Bud & Nellie Heim 

Marie & Billy Hart 


Nerfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

ist half 
Francis & Ross 
John T Ray Ce 
Norworth Gaston & W 
(Twe@ to fill) 


N. Yakimi, Wash. 


EMPIRE (ah-wva) 
(11) 

(Same Dill playing 

Regent, Tacoma, 15) 

Flying LaMars 

Wagner & Whiting 


Grace Linden 
Best Morton & Kerr 
Van & Yorke 


Oakland 
ORPHEUM 
(Sunday opening) 
“Subm:i@g ne F 4” 
Brown « Spencer 
Nina Payne Co 
Gallagher & Martin 
Deiro 
Act Beautiful 
PANTAGES (p) 
(Sunday opening) 
“Saint & Sinner’ 
J & D Miller 
The Cromwells 
Brady & Mahoney 
“Bon Voyage” 
HIPP (ah-wva) 
(11) 
Marr & Evans 
Fiddes & Swain 
Williams & Culver 
4 Southern Girls 
Peerless Trio 


Kafka Trio 
Ogden, Utah 
PANTAGES (p) 

(15-17) 

Paula 


Four Roses 
McCormick & Swor 
O Handsworth 
Harry Breen 
“Miss Up-to-Date” 
ORPHEUM 
Omaha 
(Sunday opening) 
Billie Reeves Co 
Ziegler's and Band 
Rice & Werner 
Milton & DeLongs 
The LeGrohs 
Edwin House 
Scotch Lads & Las 
Pasenic, NN. -. 
PLAYHOUSE (ubo) 
2d halt 
(8-10) 
Eddy Badger 
Murphy & Lachmar 
H Adler Co 
Rob & Robinson 
Weston’s Models 
MONTAUK (ubo) 
2d. half 
(8-10) 
Fitzsimmons & Cam 


Paterson, WN. J. 
MAJESTIC (ubo) 


2d half 

(8-10) 
Regan & Renard 
S Gallerini Co 
Doree’s Singers 


Chas Sweet 
(Two to fill) 


Pawtucket, R. I. 
SCENIC (ubo) 

Keane & White 

Evans & Lloyd 

Walter Weems 

Lydell & Higgins 

2d half 

DeMarlo Co 

White Olover Co 

John Geiger 

J Flyn's Minstrels 


Philadelphia 
KEiTHS (ubo) 
Adelaide & Hughes 
Whiting & Burt 
Walter Brower 
Lew Madden Co 
Fox & Ward 
“Futuristic 
Marie Fitzgibbons 
Little Johns 
Creation 
KEYSTONE (ubo) 
2d half 


Revue” 


(8-10) 
F Randell Co 
A & F Stedman 
“Fashions a la Carte” 


Pittsburgh 
DAVIS (ubo) 
Brennan & Vaughn 
Eisa Williams Co 
Conlin & Gloss 
E Nesbitt Co 
Jos Watts Co 
Frank Fay 
4 Kings 
SHERIDAN SQ (ubo) 
(Johnstown split) 
Ist half 
Fojetti & Bennett 
G & P Hickman 
Jewell Co 
Greater City 4 
Girls of Altitude 
Portland, Ore. 
ORPHEUM 
(Sunday opening) 
Sophie Tucker Co 
Frank Westphal 
Lioyd & Britt 
Tower & Darrell 
Bert Baker Co 
Louis Hart 
German Film 
PANTAGES ({(p) 
“Dream of Orient” 
Claudia Coleman 
Hioey & Lee 
The Youngers 
Willard 
“All Wrong”’ 
HIPP (ah-wva) 
(11) 
(Same bill 
Redding, 
Cal. 16). 
Mabel Fonda 
Billy Morse 
Morgan & Stevfart 
Rural 8 
Bergguist Bros 
Ross Bros 


Providence, R. I. 
KEI1H’S (ubo) 
Santley & Millership 

Bailey & Cowan 

Sylvia Clark 
Herman & Shirley 
Dr J C Bowker 
Bicknell 
Misses Campbell 
Danas j.u3 

EMERY (loew) 
Breakaway Barlows 
Warner & Astor 
Zelaya 
Minna Phillips Co 
Bevan & Flint 
3 Peronees 

2d half 

Alexander & Swain 
Howard & Hurst 
“What Happened 

Ruth” 
Archie Dunbar Trio 
(Two to fill 


playing 
Redding, 


Raleigh, N. C. 

STRAND (ubo) 
Frank Stafford Co 
Mullen & Rogers 
Selbini & Grovini 
(One to fill) 

2d half 

Charlotte Meyer 
Corb Shep & Don 


De Pinna 
(One to fill) 
Reading, Pa. 
HIP (ubo) 
Yan Atta -& Gershon 


Stim® Van & Lewis 
Mr & Mrs Cappelin 
Joe Browning 
“Storyland”’ 

2d half 
Nestor & Vincent 
Rice & Francis 
J C Nugent Co 
Van Bros 
“Corner Store’ 


, 


“Spades Are Trumps” 
Ruscehit-———--— en nee 


or 


Richmond 
~ EFRIG--¢ubo}-- ~ 
(Norfolk split) 
lst half 
Ed Marshall 
Weiser & Reiser 
Rita Gould 
t Hartfords 
(Qne to Gli) 


Roanoke 
ROANOKE (ubo) 
(Lynchburg split) 


Ist half 
Conrad & Conley 
Jonia & Hawaiians 
Green & Parker 
The Hennings 
(One to fill) 


Rochester, N. Y¥. 

TEMPLE (ubo) 
John B Hymer Co 
Haus Kronold 
Connelly & Wenrich 
Duity & Inglis 
Meriam’s Dogs 
Alix O'Niell & Sexton 
Morris & Campbell 
Sterling & Marguerite 


Rockford, Il. 

PALACE (wva) 
Bertie Ford 
Rucker & Winifred 
J & W Hennings 
Gus Erdman 
Geo Damarel Co 

<d half 

“Good-Bye B'way’”’ 


Rock Island, fil, 

ILLINOIS (abc) 
Welling Levering Tr 
6 Colonial Belles 
Caine & Oden 
Electro 
(One to fill) 

2d halt 

Harley & Harley 
Arthur Wood 
Maybelle & Phillips 
Keltons 
Arling & Mack 


Sacramento, Cal. 
OCORPHEUM 
(11-12) 

(Same bill playing 
Stockton 18 - 14; 
Fresno 15-16) 

Ed Foy Family 
Wood & Wyde 
Libonati 
Georgia Earle Co 
Juggling Nelson 
Betty Bond 
EMPRESS (a&éh) 

Allen & Allen 
Denni & Perri 
Wihiams & Willtame 
Omega Trio 
Victoria Four 
Appolo Trio 

2d halt 
Twirling Talbuts 
Roberts & Roden 
Howard Moore & C 
Marimba Band 
Ross & Wise 
Leon Sisters Co 


Saginaw, - Mich. 
JEF-STRAND (ubo) 
(Sunday opening) 
(Bay City aplit> 
lst half 

Florenze Duv 
Barbour & Jackson 
American Girl. Rev 
Hilton & LaZar 
The Rials 


St. Louis. 
ORPHEUM 
G Hoffman Co 
Claire Rochester 
Stan Stanley 3 
Comfort & King 
Marshall Montgomery 
Spencer & Williams 
The Eqguillos 
EMPRESS (wva) 
Aerial Mitchels 
Hans Roberts Co 
Gardner & Revere 
“6 Peaches & Pair” 
2d half 
Mahoney & Rogers 
Will Stanton Co 
Hip 4 
McGoods Tate Co 
(One to fill) 
GRAND 
Lonzo Cox 
Devoy & Dayton 
Roslie Ascher 
The Bimbos 
F Keane & Walsh 
Stoddard & Haynes 
Edwards & Louise 
Tom Davise Co 
“Oh Please Mr Detec” 
PARK (wva) 
Argo & Virginia 
Clark & Chapple 


(wva) 


Deane & Sor Girls 
Conway & Fields 
sae ding. Erig 

2d half 
Ed & Irene Lowrey 
“1917 Win Gar Rev” 
toth & Roberts 
Leach Laquiland 3 
(One to fill) 

St. Paul 


ORPHEUM 
(Sunday opening) 
Leona LaMar 


(Continued on page 24.) 
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: NEW ACTS THIS WEEK 


~NEW ACTS NEXT WEEK 


\nitial Presentation, First Appearance 
or Reappearance in or Around 


New York 


Gwen Lewis, Palace. 


Harry Anger and King Girls. Royal. 


Aerial DeWolffs. Royal. 
“The Miracle.” Bushwick. 








Harry Fox. 
Talk and Songs. 
25 Mins., One. 
Riverside. 

As a light comedy entertainer Harry 
Fox has few, if any, equals. His pres- 
ent vehicle, wholly constructed of light 
comedy;is by far the best he has ever 
given vaudeville, consequently one 
must practically consider Harry Fox 
of today one of vaudeville’s best light 
comedy acts. He is all that—and then 
some. Fox shouldered a heavy burden 
at the Riverside Monday evening, fol- 
lowing a string of singing specialties 
which really read and played as one of 
the best singing bills ever staged 
around here. Coming on in next to 
closing position for a 25-minute period 
it looked a bit dubious at first, but 
the distinctive personality which has 
always predominated in the work of 
Fox soon thawed the chill and once in 
his stride, the result was never in 
doubt. In this turn he has some rather 
unique and original comedy “bits,” one 
introducing five stage hands who con- 
tinually interrupt proceedings to wish 
him success. And Fox carries in Lew 
Pollock a capable .foil for his cross- 
fire patter and, incidentally, an accom- 
plished accompanist. Pollock soloed 
successfully and in musically aiding 
the rendition of Fox’s vocal reper- 
toire, he was excellent throughout. 
The routine begins with the usual in- 
troductory talk wherein the stage 
hands have their fling. Then follows 
a number probably titled “My Dear 
Old Dad Wanted Me to Learn a 
Trade.” It’s a typical Fox style of 
lyric and gave him a bounding start. 
Then a rather ‘quaint ditty called “An 
Old Horse That Knows His Way 
Home” with “Mason-Dixon Line,” 
“Meet Me at the Station” and “We're 
Going to Take the Sword Away from 
William.” A piano solo interrupts the 
song routine, well timed and equally 
well arranged. It’s a medley. After 
hearing “Mason-Dixon Line” innum- 
erable times it sounded like a new 
song as Fox handled it. This alone 
cinched the hit he scored. During the 
action he also eked a score of healthy 
laughs from a comedy recitation in 
which Pollock aided nicely. Mr. Fox 
wears a brown business suit through- 
out, looks natty and carries himself 
as well as ever. He had little trouble 
in gatheing the program hit at the 
up-town house, earning several genu- 
ine bows at the finale. It’s a cork- 
ing act for any bill and a great ve- 
hicle for the headlining honors which 
Fox now owns and deserves. Wynn. 





Patrick and Rose. 
Singing and Talking. 
10 Mins.; One (Special). 
Harlem O. H. 
Refore a special drop in “one” rep- 


resenting a supposed fort “somewhere 


in Mexico,” these two men have a mili- 
tary talking skit that disclosed little 
to’ recommend them for the better 
programs. While it might be said 
they were forced to contend with nu- 
merous obstacles Election Night, it 
nevertheless did not interfere to such 
an extent that they were unable to 
gain anything, for the audience were 
apparently an easy one and willing to 
listen and applaud everything. They 
pay most attention to talking that is 
rather inconsistent, with a laugh be- 
ing contained here and there. And to 
make matters worse the comedian ap- 
Pears to be a bit shy on proper de- 
livery, and with the straight working 
in the same manner, the combination 
iooks rather doubtful for some regu- 
lar work. 


“In the Dark” (Farcical). 
23 Mins.; Full Stage (Special Set). 
Palace. 

Programed as “A Mystery Melodra- 
matic Novelty,” “In the Dark,” writ- 
ten by Mark Esplan, is of the fallacy 
of circumstantial evidence, treated in 
a farcical manner. A serious subject 
at all times, the idea appears to have 
been rapidly worked out with comedy 
in mind, making a comedy act the in- 
tent. This end is secured, but ap- 
parently at the expense of the playlet 
itself, for the interest that is started 
among the audience and might have 
been maintained in another strain, is 
knocked to nothing when the farce 
commences, with the reward a few 
laughs and nothing else. In the early 
morning in a hotei corridor, the scene 
opening in the dark, a shot is heard. 
An accumulation of guests and the 
hotel proprietor before the rooms of 
that floor brings out a murder has 
been committed. .The manager of a 
theatrical troupe, having a room in 
the centre between two others, the 
latter respectively taken by female 
and male member of the same com- 
pany, is found lying on the floor of 
his room, seemingly dead. Among 
those present is a judge of a loca! 
criminal court in the small city where 
the hotel is located. The judge as- 
sumes charge of the investigation. 
The crime_is about to be fastened 
upon the girl. She accused the dead 
man of molesting her. The juvenile 
of the company who occupied the 
other room is in love with the girl. 
He confesses to the deed. The evi- 
dence, however, points to his sweet- 
heart. Upon the arrival of a traveling 
drummer with an account of what he 
saw from an opposite window, the 
crime in turn is fashioned upon each 
present, the judge included, with the 
outcome disclosing it is all circum- 
stantial evidence, planted by the the- 
atrical manager who was not mur- 
dered, to bring to the judge’s attention 
that in a criminal case then befers 
him on trial, its counterpart might be 
found. It’s not good comedy, it’s not 
good drama nor melodrama, but there 
is a good setting, some good and in- 
different acting and something of a 
novelty idea in this exposition of a 
farcical story. The playlet is nicely 
produced by the Gordon & Lewis Co., 
and the piece may find a place in the 
No. 3 position on the big time. Sime. 


Casper and Sinclair, 

“The Bride and the Widow.” 
18 Mins.; One. 

City. 

A sister act with an idea, and were 
the girl playing the bride, the straight 
role, as clever as her little red-haired 
partner, the act would be sure-fire. 
The girls are using a bride and widow 
idea with a song for their opening 
number, costuming it in white and 
black with knee-length dresses. It is 
a clever introduction number. Three 
other numbers, with a change of cos- 
tume, make up the remainder. They 
are using “Storybook Ball,” fairly 
well delivered by the bride, but the 
“Brick-Top Head” song is the hit. A 
double closes. At present the turn 
is a good one for small time, but with 
a clever straight woman that red head 
will go a long ways. Fred. 


Florence Parker and Co. (1) 
Songs and Piano. 

13 Mins.; Two. 

58th Street. 


A tall, stately woman with a so- 
prano voice that has had the ad-. 
vantage of training, and an accom- 
panist. As an act, it all depends on 
how much the name Florence Parker 
means. She can sing and her reper- 
toire of four numbers are all pleasing. 
A classical song is used to open, fol- 
lowed by “Love’s Lullaby,” after which 
the pianist offers a selection. The 
closing number is Tosti’s “Goodbye,” 
and for an encore “For You a Rose” 
is offered. Fred. 








~-Fox and Ward. ~~ 


Talk and Songs. 
19 Mins.; One (Special Drop). 
Palace. 


Fox and Ward are the oldest theat- 
rical team or stage partnership. They 
are now celebrating their 50th anni- 
versary as performing partners, older 
as a team than McIntyre and Heath, 
who have 46 or 47 years of partner- 
ship to their credit. To commemorate 
a 50th anniversary of a “team,” the 
first in American theatrical history, 
E. F. Albee of the United Booking 
Offices directed a full season’s route 
in the big time vaudeville theatres 
given Fox and Ward, at $300 a week 
(without a cut) special billing and at- 
tention. They are receiving it all at 
the Palace, New York, this week. Nor- 
man Jefferies, of Philadelphia, is and 
has been the agent for the act. It is 
quite possible Mr. Jefferies brought to 
Mr. Albee’s attention the anniversary 
moment and the opportunity. For all 
of those concerned it denotes a spirit 
of sentiment in connection with the 
varieties. ‘The Fox and Ward turn, 
as at present arranged, will convey te 
the theatre-going public witnessing it 


throughout the country that vaude- 
ville doesn’t forget. Fox and Ward 
are reali “oid timers.” The partners 


in an encore bit of verse mention their 
careers together, thank those instru- 
mental, and state they started in the 
show business in 1867 at Woods’, Cin- 
cinnati. They first appeared in New 
York with the San Franrisco Min- 
strels at “585 Broadway,” were at Pas- 
tor’s 46 years ago and their special 
drop itemizes many of the well known 
variety names of other days. On it 
are Duprez and Benedict, Delehanty 
and Hengler, Harrigan and Hart, Dan 
Bryant’s Minstrels, Billy Emerson’s 
Minstrels, McIntyre and Heath, Lottie 
Gilson, and Cal Wagner. The act 
starts by a screen announcement of 
the Anniversary. It concludes with 
Fox and Ward singing “Uncle Ned,” 
an old song, with a dance accompani- 
ment. The act harks back to olden 
times, often referred to by the part- 
ners who call each other “Bill” (Fox) 
and “Joe” (Ward). A medley of olden 
choruses is also in use. The men 
are in blackface, always worn by them 
upon the stage, and their experiences 
likely entail every phrase of variety 
life since they entered it. No attempt 
has been made to make the turn mod- 
ern, other than in the sense it bases 
itself upon the days gone by. Re- 
spectful attention is always assured 
it, for here is an act that may be 
truthfully placarded as in a class by 
itself. A golden anniversary in any 
walk of life for a partnership, martial 
or business, is ever an event. In the- 
atricals it is more, it’s an epoch, some- 
thing to be almost marveled at. Fox 
and Ward, as the first on the stage, 
are entitled to everything they can 
procure from it in a business way, 
and in all other ways for the senti- 
mentality of this rare occurrence. 
Sime. 


Thos. P. Jackson and Co. (1). 
“Once a Thief.” 

13 Mins.; Full Stage. 

Fifth Ave. 


The action, or rather the dialog, 
takes place in an office. The manager 
is in search of a male stenographer 
and has inserted an ad in the papers. 
An applicant in the person of a man 
who has lately been released from jail 
applies. He tells the manager of his 
experience. Questioning brings out 
that it wasn’t booze, nor cards that 
brought trouble upon him. The an- 
swer was a woman, but just how is 
not told. -.The-manager tests the down 
and outer, who has declared his in- 
tention of going straight by offering 
a thousand dollars if he will go into 
the next office and steal a secret for- 
mula. But the offer is turned down, 
thereupon the job is his. Little action. 
Not up to big time standard but 

should get the other time. Ibee. 


~NEW SHOWS NEXT WEEK © 


“Madame Cecile,” Harris (Nov. 12). 
“Her Regiment,” Broadhurst (Nov. 
12). 
“Gay Lord Quex,” 48th St. (Nov. 12). 
“Three Bears,” Empire (Nov. 12). 
“What’s Your Husband Doing?” 39th 
St. (Nov. 12). 
“L’Elevation,” Playhouse (Nov. 14). 








“Too Many Sweethearts” (22). 
Revue. 

58 Mins.; Special Sets. 

Fifth Ave. 

This is a Bart McHugh effort. It 
has for a working basis his “Made in 
Phillie” revue, framed for Quaker 
Town consumption only and which 
ran for a number of weeks at Keith’s, 
Philadelphia, one summer. Just what 
change has been made isn‘t apparent, 
for the act remains a revue. The Mc- 
Hugh style of revue is easily recog- 
nized, there being announcements to 
“prolog” the various specialties. He 
has picked a sprightly and well look- 
ing girl announcer, in the person of 
Patricia O’Dare, whose speeches are 
rhymed. There are several featured 
members, most important being Frank 
Kellam and Sid Friendly taking the 
actual leads. “Slim” Kellam comes 
touted as an unusual comic and he 
does do yeoman work as far as this 
revue is concerned. Very valuable to 
him, hewever, is the “straight” of 
Friendly’s. They are teamed through- 


out. They are on in the first scene, 
but did little. This section is in “one” 
and mostly concerned with bringing 


the company on in street dress for 
“It’s a Pretty Day for Walking.” The 
second scene is a full stage exterior 
and here the body of the turn, run- 
ning altogether to specialties, is given. 
Kellam with two boob numbers warm- 
ed the house a bit towards him, but 
did much better with a short burlesque 
dancing bit that was laughable and 
should be lengthened. Friendly had 
a Scotch number with a portion of 
the chorus only he had a Scottish 
rig for some reason. There was a 
climax to the specialty section, in 
which most of those in the act were 
draped around the stage and then 
there was a patriotic finale first in 
“one,” then back to full stage. Most 
of this was burlesque. One of the 
es liked numbers was furnished by 
“Buster Brown” girl quartet, which 
harmonized very well and should have 
been alloted more. Mr. McHugh 
seems to have enough material pres- 
ent for his long revue, yet he might 
bring out the strong portions by ex- 
tending them and cutting ‘down in 
other spots. Frank Orth wrote the 
music, he having been the composer 
too of “Made in Phillie.” Ibee. 


Alanson. 

Novelty Perch Act. 
8 Mins.; Full Stage. 
Royal. 

We've had the “drunk on the wire” 
and other various forms of “drunks” 
in vaudeville, now along comes Alan- 
son with a “Drunk on the Lamppost.” 
It is a novelty in the form of a perch 
act that carries a set, alone sufficient 
to hold the audience in with the act 
closing the show. Within recollection 
there was an act of a similar sort in 
this country a couple of years ago, 
having come from England, but at that 
time the act only worked a few small 
time houses. Whether it was Alanson 
or not is not known. However, he is 
presenting a novelty, strong enough 
to go over the big time at least once 
and fill in at either end of the bill. 
He enters doing a drunk and after 
afew minutes of pantomime which 
wins a laugh or two, enters on the 
perch work. The perch is atop of a 
flexible rod (evidently steel) resem- 
bling a lamp post, and Alanson’s work 
runs to a combination of acrobatics 
and contortions. At the finish he won 


applause from the Royal audience. 
Fred. 
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Holt “and Rosedale: ~~~ 
Opera Singing and Pianolog. 
16 Mins.; Two. 

Majestic, Chicago. 

Vivian Holt is a coloratura soprano 
with a voice of transcendent quality 
and assured appeal. Lillian Rosedale, 
composer, has a touch on the ivory 
keys of a Grand that stands forth in 
vaudeville like an unset diamond on 
a purple velvet cloth; she also har- 
monizes her acceptable contralto with 
Miss Holt’s quavering top notes, and 
holds down the middle portion of the 
act in a series of pianologue ditties of 
her own composition. The thing the 
girls lack most is vaudeville experi- 
ence and vaudeville “sense.” A few 
words of discreet advice, given and 
taken, might turn this into another 
Kouns sisters. They should not “popu- 
larize” their material and methods, but 
they must bend further to the set de- 
mands of vaudeville audiences.. Miss 
Holt’s finest number ends, as it artisti- 
cally should, in conventional register. 
But it doesn’t get her the hand. The 
hand is not all there is to strive for, 
but it is not to be slurred, either. Miss 
Rosedale gives up fetching little char- 
acter compositions, beautiful; what 
she. needs to give us is a wallop or 
two. Her “Both of Us Understand” 
is a better piece of song and literature 
than “He’s My Pal,” but Miss Rose- 
dale scorns to use the tricks that 
Miss Wakefield so gracefully and pre- 
meditatedly utilizes to “get it over.” 
Vaudeville weeps for just such acts as 
Holt and Rosedale. They are _ the 
caviare, the tidbit of the many-course 
banquet. They are orthodox and gen- 
uine, neither hammered together by 
scheming laugh manufacturers nor 
built up by hokum-rememberers and 
peddlers of malodorous puns, grotes- 
gue falls and nose-offending offal from 
the higher priced grades of entertain- 
ment. But even such contributions 
cannot be drafted into and grafted 
into vaudeville intact and in status 
quo. Vaudeville wants what you have, 
but it wants it the way it wants it. 
Holt and Rosedale unquestionably 
have what i$ wanted, and have it in 
prodigal profusion. Both the girls dress 
handsomely, as well, and have cameo 
personalities. They will learn a few 
secrets from their less gifted but 
more experienced competitors in other 
walks of the same profession, and 
will, before many weeks, stand forth 
as one of the most palatable and 
enduring of vocal and musical ots 

att. 


“Bohemian Life” (7). 

Songs and Dances. 

12 Mins.; Full Stage (Special Set). 
Columbia (Nov. 4). 

A typical Russian Troupe arrange- 
ment with a Gypsy setting and accom- 
panying atmosphere. The inevitable 
whirling dancer is conspicuous in the 
cast, his solo dance gathering the best 
returns. The ensemble singing was 
hardly appreciated at the Columbia, but 
it’s good nevertheless, A musical di- 
rector is also carried. Where Russian 
troupes are appreciated this one can 
qualify. It has all the color effects in 
scenery and costumes that go with 
similar acts. It did well in a late 
spot and might have scored far better 
a little further up on the bill. Wayun. 


Wyn-Ora (2). 
Singing and Dancing. 
14 Mins.; Full Stage and One. 

A “sister act” striving for novelty 
through the introduction of various 
quick changes. To some extent the re- 
semblance is rather close, but the danc- 
ing girl does not possess the same per- 
sonality as her sister. Mainly through 
that detection is rather simple. How- 
ever, the audience seemed unaware 
that there were two. The early sec- 
tion has a song by one with a dance 
_by the other, with neither appearing 
to gain individual results. They did 
receive some recognition at the close 
when finishing together. Other than 
that they have little to recommend 
them for a position elsewhere than on 
small time. 


-Amorvs -Sisters-and Co. ¢4).-- 


Singing, Dancing, Acrobatic. 
18 Mins.; One (4); Full Stage (14). 
58th Street. 

The Amoros Sisters are finished 
artistes. Everything that they do 
while on the stage bespeaks of long 
and careful study, therefore it is 
rather a surprise to catch them about 
New York with a new act in which 
they are employing four young girls 
as a chorus, before the act is really 
ready to be seen. The idea they have 
is a good one and they are to be com- 
mended on the fact that they are 
striving to give something different. 
There isn’t a doubt but with a few 
weeks in the sticks they will manage 
to whip the present turn into shape 
that will warrant it being placed on 
the big time. The girls are opening 
with asong in “one,” looking decidedly 
chic in their costumes and then the 
act goes to full stage. The setting 
hold a modernistic touch here and 
there and the chorus handles the 
opening number. This chorus is well 
enough, with the exception of one 
blonde girl on the end. She displays 
about as much animation as a ven- 
triloquist’s dummy, working with a 
mechanical manner that spoils the en- 
tire picture. The cther girls, while 
not perfect, seemed at least to be try- 
ing. The sisters are retaining the 
swing around the lamp stand and the 
trapeze work and occasionally secure 
a laugh with it. A clever bit is a four- 
It has the idea for a corking produc- 
section screen with revolving panels. 
tion number behind it. A Parisian 
can-can that can be worked up is 
also there. What the turn needs at 
present is more work and then it will 
do nicely on any bill. The dressing 
is most lavish and bespeaks of an ex- 
tensive outlay of money. Fred. 


Neville and Zenk. 

Singing, Talk‘ng and Dancing. 
10 Mins.; One. 

23rd Street. 

Neville and Zenk (two men) have 
little in their present specialty to rec- 
ommend them for a position on any- 
thing else than the smaller programs. 
The turn is very much on the con- 
-ventional order, although they en- 
deavor to insert a few novelty bits 
that fall flat with the remainder of 
their offering. From their clothes to 
talk and even down to a bad finish, 
that was probably intended for both 
comedy and novelty, they show noth- 
ing worthy of special mention. The 
opening is rather aged, with the co- 
median talking off stage about losing 
his trousers in a crap game. He then 
enters in a bathrobe, later exiting for 
a change to allow the straight to sing 
“They Go Wild” quite ordinarily. The 
comedian returns, and after a little 
business does a soft shoe dance, dur- 
ing which a number of “gags” are in- 
serted. The closing is rather passe, 
with the interruption when being 
handed his notice from the manage- 
ment. The comic is handed a sum- 
mons by a supposed server. 





Eddie Montrose. 

Acrobatics. 

7 Mins.; Four (Palace background). 
Alhambra. 

When it comes to ground work, es- 
“pecially headspins, corkscrew twists in 
midair and acrobatics employing 
rough usage of the anatomy, Eddie 
Montrose is there all the way. But 
Eddie’s fault right now appears to be 
an inclination to “stall,” “pad out” or 
fill in time until he gets set for the 
next trick or run of acrobatics. He 
dresses grotesquely, with a, loose, 
baggy outfit, making up. the _ face 
clownishly and manitesting awkward- 
ness at times in a try for comedy. But 
it is Eddie’s ground work that stands 
out and with it as the nucleus he 
should attempt a quicker routine. He 
has several corking good tricks the 
other boys don’t include in their cate- 
gory of acrobatics—one in particular 
that is his piece de resistance, AMurk. 


_“Damend Daisy” (2).~- 0 ~~ 


NEW ACTS THIS WEEK 


Billie Long and Co. (2)... 


Dramatic. 
17 Mins.; Full Stage. 
Grand, Chicago. 

This colorful sketch by Jack Lait, 
embodying a dramatic incident in the 
adventures of a lady crook, suffered 
somewhat in its initial presentation 
here by Nellie A. Kingsbury and Ros- 
coe Munson because of inadequate 
stage setting. The sketch packs a 
punch at the finish and is replete with 
characteristic “tough” dialog between 
Diamond Daisy and the detective— 
tough enough to be true to type, but 
not so tough as to be overdone. Even 
the audience which lives in the neigh- 
borhood of Thirty-first and State, an 
exclusively blackface territory, fell for 
and applauded Daisy’s wise comebacks 
to the heavy threats of the typical de- 
tective. Her slams at detectives in 
general were highly appreciated. Miss 
Kingsbury plays a double role—that of 
Diamond Daisy and of “Boston” John- 
nie, a male crook. They are identical, 
and therein lies the plot. There is a 
tendency on the part of Miss Kings- 
bury to overplay in spots. .A little 
restraint, particularly in the high mo- 
ments, will effect an improvement. 
Munson does justice to the well writ- 
ten detective part. With a better set 
£ r ! the eclbatch 
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“At the Camp of the Allies” (20). 
Musical and Singing. 

20 Mins.; Full Stage. 

14th Street. 

“At the Camp of the Allies” is a 
musical organization costumed in the 
garb of the Allies. That allows for 
the name. It is an 18-piece brass band, 
undoubtedly recruited lately, with the 
other members doing the singing. 
That was easily the most enjoyabie 
part of the turn, especially the one 
fellow who did the most singing. The 
turn was probably organized as a 
novelty. That is further tried for to 
little results. Whoever produced or 
staged the affair fell short on the job, 
for there is nothing to recommend it, 
even to the finale that fell flat with 
the remainder of the turn insofar as 
the staging was concerned. The cos- 
tumes look anything but attractive 
on some, while others wear them be- 
comingly. At the opening they are 
seen sitting around a supposed camp 
upon boxes of all kinds, thereafter 
paying their attention to playing, 
which could, also be somewhat bet- 
tered. It i¥ a big troupe for the 
smaller houses, where they will prob- 
ably. continue, but in order to even 
do that, it is necessary to give the 
men considerable work. 


Adams and Mangle. 
Hoop Tossers and Hat Throwers. 
10 Mins.; Full Stage. 

Type of act not new to vaudeville al- 
though this appears to be a new com- 
bination of names. Neither of the 
men show evidence of being spring 
chickens, the straight being bald and 
accepting kidding about it from his 
partner, handling the comedy. As the 
turn works out the men exchange pat- 
ter, much of it old and little worth any- 
thing. The men toss hoops and use a 
number of hats, both in the throw from 
one to the other and in making them 
boomerang out over the orchestra. The 
hoop section appears to be much 
stronger, the men not going in very 
much for the hat feature. Act best 
adapted to smali time. Mark, 


Harrison Claire and Burker. 
Singing, Talking and Dancing. 
16 Mins.; One (Special). 

A conventional trio employing one of 
the oldest buriesque money changing 
bits for the introduction, thereatter 
confining their efforts to songs and 
dances, with an occasional attempt for 
comedy that arrives almost as often. 
It is well enough routined towards clos- 
ing, but the opening section is de- 
cidedly weak, although it is one of 
those turns, containing an idea with no 
connection in dialog visible. 


£ 


Comedy-Drama. 
17 Mins.; Full Stage. 
City. 

In reality a two-people sketch, the 
third member only having a bit with 
one speech. The story is of the old- 
fashioned type which still passes on 
small time. The principal characters 
are a man and girl. The former is a 
reformed gambler who has become a 
stock broker, and the latter a clever 
crook, first appearing as the daughter 
of the woman the ex-gambler ruined 
years before, but later when pressed 
declares that she is a newspaper- 
woman and has tried to blackmail him 
because of a bet. The scene is the 
man’s apartment on the eve of his 
wedding. After much talking the tale 
is developed, but the man, after refus- 
ing to be blackmailed, gives the girl 
the price of the bet, only to discover 
he has been gyped out of a century 
after all. The playlet ends when he 
exclaims, “The wise guy’s the sucker 
after all.” All small time, but would 
stand a better chance if (Miss) Billie 
Wood wouldn’t try to be so con- 
foundedly dramatic and if she would 
decide the audience might be worthy 
of her confidence. Tuesday afternoon 
sitting in the ninth row of the City, it 
could not hear what she was talking 
about one-half of the time. Fred. 





Edith Clifford. 
Songs. 
17 Mins.; One. 
Royal. 

Edith Clifford is a soubret of thg 
dazzling blonde type, with a rather 
low voice that she uses most effec- 
tively in putting over a number of 
popular songs and parodies, leaning 
mostly to comedy throughout her act. 
Opening the second half of the show 
at the Royal Monday night she was 
one of the hits of the bill. Grant Mc- 
Kay accompanies her on the piano. 
Opening with “Give Me the Moon- 
light,” trom the start. A parody sung 
to a combination of Irish melodies 
brought her laughs. Two parodies fol- 
lowed and for an encore, “Mary Ann 
Was Simple.” Miss Clifford has per- 
sonality and her manner of deliver- 
ing songs appeals to the women as 
well as the men. She is a good com- 
edy single. Fred, 


Billy Elliott. 
Blackface. 
10 Mins.; One. 

When heard at the American, Billy 
Elliott, who sang at the opening and 
at the close, with a monolog sand- 
wiched in between while seated on 
the orchestra piano, begged to be ex- 
cused from an encore, saying that he 
had a cold, etc. If Billy had a cold 
while exercising the pipes of Billy, then 
Billy must be a singing wonder when 
he’s right. What numbers he sang 
were seemingly rendered in a robust, 
vibrant voice, with Elliott hitting his 
top notes as though singing was as 
easy as falling off a log. Elliott's forte 
is singing and he could use at least an- 
other good selection, with his act 
strengthened thereby. Billy’s monolog 
was somewhat of a modern label and 
the American crowd seemed to enjoy 
his work immensely. One joke Billy 
had was up to the war minute and the 
audience ate it up. Mark, 








Clark and Wood. 
Songs. 
18 Mins.; One. 

A “sister duo.” One strives for com- 
edy a la exaggerated makeup that runs 
to outfits intended to make her look 
funny in contrast with her much come- 
lier partner who seemed proud of her 
nicely moulded neck and arms, There 


are songs, singly and doubly, with the ~~ & 


closing number the best. The nicer 
looking girl offered a piano number 
while the other girl was changing for 
her closing gown. Girls work ard 
Act might be rearranged for stronger 
feturns but the present routine will 
stand them in stead in the pop houses. 
Murk, 
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_.. WASHINGTON SQUARE PLAYERS. | 


This season's first batch of playlets exposed 





This organization emphasizes that in acting, 


one is either an amateur or a 
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the entire organization of Washington 


Helen Westley 


performance of the mother in the first sketch, 
“Blind Alleys,” : 
she plays a Fifth avenue modiste and secured 


was excellent. In the second, 


over-exaggerated characterization 





she fared rather poorly. 


quite strongly 


skit, due mostly to the role. 


“Blind Alleys,”’ the first sketch, is a morbid 


1 TO RRC ERENT ont ee 


A young man has quarreled with his wife and 
is living with 


Awakened by 
mother enters and tells him not to disturb her 


At breakfast he is notified a tree had failen 


house where his wife was and she would have 


pote 8 ca ome caggencang mi geen pen 


Fifth avenue modiste’s shop. A wealthy man’s 
wife is buying clothes. 
and flirt through the window with a pair 
of the salesgirls, 
wife's husband passes with an ac- 
The outlook on life of the various 
commented upon 
wax figures in the window, which come to life. 
They decide they 
folk since they have no hearts. 


Undoubtedly the best of the quartet of play- 


‘te 


the forecastle of 
route to tingland with a car 
The crew is roused by the cook with the call 
“eight belts,” 
ordinary times through 
attract lurking submarines. 
nervous over possible attack by a sub, 
is discovered a 
during the night, 
man who opened 





was sunk that 
jife with the 





cook tells how he 
saw the suspected man take from his trunk 


it is surmised the 
They bind and gag the 
thing gingerly 





an automatic bomb. 
owner of the box, 
and immerse it in a pail of water. 
take his keys anc open 
letters to the 
who says she hopes he will 
from his terrible affliction. 
he was marked with the curse of drink. 
final letter, read aloud by one of them, re- 
veals she has given him up because he cannot 
conquer the craving. 
faced, release the victim and slink away guilt- 


It contains a 
man from a 





It is developed 


The others are 


“His Widow's Husband” is a translation from 
the Spanish, a clever comedy but very ama- 
teurishly acted—the 
sketches played with 
revealed the crudities of the 
the matter of facial 
prominence has been* dead three 
his widow married 
community is about 
deceased. The widow is in a quandary as to 
in mourning as the 


only one of 


unveil a statue 





whether she shall 
widow, or in color as the wife of 
man's sisters 
a book published by another friend of. the 
deceased which 


his friend was 
that they were 
his very eyes. 

light before the natives. 


The scenery and stage direction 


conducting an 
It places them in a ridiculous 


generally good effect. 





Night the Palace did not have 
ropes out to regulate the standees. 


election mob, police-trafflicked to walk uptown 


had for its. beradtin j 
rice and Miss Walton held over as its second 
house billing a direct wire 
for election returns to be read from the stage. 


attraction, with the 


fringe formed back 





and Beatrice Herford, the entertaining hit. 
Tre-second ‘hat! held wonien’ ou. y> with these 
two turns preceding the Nesbit act, which 
closed the show just before the Pathe Weekly. 

The announcement of election returns after 
each act prevented smooth running, but made 
up the most interesting portion, naturally, of 
the program, the house seemingly being the 
most enthusiastic over the Suffrage vote, when 
““Yes’”’ was in a majority, and the Wet and 
Dry question throughout the states. 

The Maurice and Walton turn closed the 
first half. It’s their usual dancing act of 
that sort, ballroom stuff, with one or two new 


dances programmed. As danced they looked 
the same as others by the same pair in the 
past. The unequivocal success of the dancing 


act was the violin solo by Mr. Dolin, the 
dancer's orchestra leader. The orchestra was 
on the stage. Maurice danced in military 
unifcrm, that of the Ambulance Corps of the 
American Contingent, going abroad some time 
ago, unattached. Since then it has been dis- 
banded, with those enlisted in it privileged to 
join the regular army. it’s the first time in 
New York vaudeville anyone on the stage has 
worn military uniform without an object ex- 
pressed in connection with it that linked some 
branch ef the service with the act. Besides 
dancing at the Palace, Maurice and Walton 
are also at the Hotel Biltmore, once again. 

Miss Herford gave a charming performance 
of facile wit, divided into three portions, 
“At the Morning Breakfast Table in a Board- 
ing House,” ‘‘At the Box Office’ and “The 
Baby in the Car.” The first two were new 
to the Palace. Miss Herford excels in stage 
entertainment cf this character. She just fits 
the Palace. The gentility of her comedy vein, 
in contrast with that of Moore and White- 
heai’s, for instance (on the same program), 
reveals a wide chasm between the heights and 
depths that vaudeville can accept with equal 
equanimity, as remarkable as it may seem 
to. a beholder of it. 

The new Nesbit act has a new male partner 
for Evelyn Nesbit, Eobby O'Neill, a soft shoe 
dancer of the juvenile type, who sings a song 
fairly well and in his style of dancing does 
quite nicely also, but wouldn't be expected to 
hold up a featured turn by the two singles he 
is obliged to do during the principal’s absence 
from the stage, to change gowns probably. 
And as Miss Nesbit likely doesn’t want to 
accept alone the burden of making good in 
the headline position, the present two-act, 
Starting with a very prettily designed and 
perhaps artistically executed special and fan- 
ciful drop for “one,” really ends with that 
drop, as far as any class to this act is con- 
cerned. The turn was written by Charles 
McCarren. If there is any merit to it, there 
will needs have to be someone besides Miss 
Nesbit to bring that out. The present com- 
bination, peopie and act, develops into a very 
ordinary double mixed turn. It’s rather curi- 
ous why Jack Clifford is no longer Mis&S Nes- 
bit’s stage partner. He assuredly did a great 
deal for her upon the vaudeville stage. Just 
how much can not be appreciated until Miss 
Nesbit is seen in the present turn. 

Considerable laughter was brought from 
out front by Joe Whitehead through his “nut” 
comedy, but the turn got all its laughs while 


running. The finish finished very quietly. 
There appears to have been some clipping 
since the turn showed at the Fifth Avenue, 


where it was a “riot’’ all the way, and there 
are some additions. Frank Moore is singing 
a new song at the opening, much better than 
the former one used by him. He is likewise 
sreatly aiding Mr. Whitehead with his straight 
work. Whitehead is throwing the audience a 
Kiss, saying “Divide that among you,” some- 
thing Frank Tinney once did gywhen doing a 
single in vaudeville around her 

Opening the show were Van and Belle with 
their boomerang work and a new setting. 
They held the early house to strict attention. 
Fox and Ward (New Acts) were next, an event, 
and an unusual one contained with their ap- 
pearance on the big time. Following were 
the Six American Dancers, who dress oddly 
in one number, if not peculiarly, and dance 
to patriotic airs, earning real applause with 
their work. No. 4 held “In the Dark” (New 
Acts). Fox and Ward and the American 
Dancers changed positions after the Monday 
shows. 

The Misses Campbell have practically a new 
act, the present turn disclosing how these 
girls have studied their vaudeville since break- 
ing into it. They dress themselves and the 
stage much better, work with more certainty 
and have found out to an infinite degree what 
an audience is easily satisfied with. Their 
double piano and singing bits are excellently 
handled, while the song interruption is a gem 
of its kind. The Campbell sisters have ma- 
nipulated themselves inte one of vaudeville’s 
standard and classy turns. Sime. 


RIVERSIDE. 


The Riverside suffered a drop in attendance 
Monday night over previous weeks, due to the 
election enthusiasm or the attached war tax, 
the lower floor falling somewhat short of 
capacity with the upstairs equally light. An 
attendant made it easy for the public and 
house attaches in gathering the war tax by 
circulating through the lobby with a bag of 
pennies to provide the purchasers of tickets 
with the proper change. This allowed the box 
office line to progress without delay and it 
was noticeable that a majority took advantage 
of the arrangement to secure the necessary 
change. It’s a good idea. 

Tne show played as good as it read and it 
read like an excellent bill, although one could 
have looked for some singing confliction 
through the abundance of vocal acts present. 
The singing began with the opening act. Sea- 
bury and Shaw, although in this specialty the 
dancing portion predominates. The man is ex- 
cellent in loose “‘limbing” and suggests an 
ability to entirely dislocate his lower extremi- 





“Tul, 


‘girls gave the bill a 
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ties. The girl is attractive and_rather _grace- 
Their . witine shows an effort to keep 
away from the conventiona) nath of similar 
acts, the single and double dances running 
strictly along original lines. It’s a thoroughly 
good specialty for big time. 

Phina and Co. were second. The ballad, 
“One Day in June,” could have been placed 
to better advantage in a lower spot. It’s 
a good number for the girl, but not for the 
introductory position. Phina has rearranged 
the turn to bring out its best value, following 
the Picks herself and going as well as the 
best A rather cute little pick gives an im- 
pression of Nan Halperin. It needs musical 
accompaniment... The Phina offering is better 
than ever and in the early spot found it 
comparatively easy to score a safe hit. 

Charlie Grapewin had the sketch duties of 
the bill. Grapewin knows his farce, gauges 
his points accurately and in Anna Chance has 
one of the few women in vaudeville who knows 
the inside line of “feeding” a light comic. 
‘‘Poughkeepsie” is a comedy playlet full of 
laughable angles and in the hands of this 
couple sure-fire. The Riverside engagement 
was no exception. 

Whiting and Burt followed, preceding Mor- 
ton and Glass, who closed the tirst section 
of the program. There was little to choose 
between both turns and neither ever was in 
doubt of getting over well. The Whiting-Burt 
act always did and probably always will stand 
out for the unique method of vocal delivery 
employed and the personality of the pair. They 
earned appreciative applause after each song. 

Morton and Glass have outdone their former 
act in this arrangement, the dialog being espe- 
cially well written. The closing number, writ- 
ten arourd a “Ragtime Baby,” sparkles with 
originality and gives them a new dancing an- 
gle. They came fully up to expectations and 
much is generally expected of this coup!e. 

After intermission Burns and F2ibrito offered 
comedy arrangement, the instrumentai 
features insuring them safely. The balloon 
“bit” is funny and their comedy numbers rea- 
sonably certain to gather laughs. The recon- 
struction of the turn since opening shows good 
judgment. It carries a vast improvement in 
spots and can safely be listed with the best 
of similar specialties. 

Then came the Cameron Sisters, 
panied by Burton Daniels at the piano. The 
touch of variety, their 
string of dances and the attractiveness of the 
wardrobe and scenic investiture earning audi- 
ble comment of a favorable nature. In its 
own specie of acts it stands up with the very 
best, the act holding over at Riverside for 
two weeks. 

Harry Fox (New Acts) preceded “The Forest 
Fire,” which closed the bill, the regular pic- 
torial weekly opening the show proper. 

Wynn. 


+h nie 
tucil 


accom- 


COLONIAL. 


conflictions in the 
Nothing very 
encroach on 


couple of 
this week. 
the acts 


There are a 
bill at the Colonial 
serious, but some of 


others. It occurs in the second half. Jim 
and Marian Harkins open after intermission 
and Jim Harkins does ‘“‘The Preacher and 
the Bear’ just ahead of Gene Greene, which 


is Greene’s style of work. Harkins also has 
a bit of business in which he is hit with 
a slapstick from the back of the “front 
cloth.”’ Immediately following Greene are 
Moore and Whitehead, and Whitehead employs 
the same piece of slapstick comedy. Harkins 
kids about Sallie Fisher and his ‘“‘conquest”’ 
of her off stage, with Whitehead doing the 
same thing. 

The show started off with a “‘bang” Mon- 
day night, immediately after the Pathe Week- 
ly, with Lockett and Brown, with conversa- 
tional songs, stepping, and so on. The audi- 
ence took to them and, being placed at once 
in good humor, held to that mood: throughout. 
It was easy going for Meehan’s Dogs, very 
well trained. 

Lydia Barry sent over a whopping big hit. 
She did ‘“‘I’m a* Widow Again,” with monolog, 
and while she changed, a man in the audience 
sang the choruses, with slides, of popular 
songs. Then she did her series of vaudeville 
impersonations under the title of “‘A Vaude- 
ville Dream,” and after a riotous demand for 
more, Miss Barry responded with one verse 
and chorus of a war ballad. 

Sallie Fisher seems to have made an effort 
to improve. her oral diction, and the act, con- 
sequently, went much better than at the River- 
side. John Hogan, who plays the minister, 
should refrain from ‘“‘springing’’ every time he 
utters a speech. It is merely a bad habit he 
he unconsciously fallen into and readily reme- 
died. 

Jim and Marian Harkins scored a lot of 


laughs. Gene Greene started off only fairly 
but finished very strong. The act may be 
divided into two parts, the white-face stuff 


first, separated by the lady assistant doing a” 


solo while Greene blacks up for his coon 
stories and singing, augmented by ‘‘wop”’ and 
“Greek” impersonation bits. So big was his 
finish that the audience started to “clap-clap”’ 
and he and the young woman were compelled 
to respond with a duet for an encore. 


Frank Moore and Joe Whitehead, with a 
woman assistant, was a “riot.’’ It would be 
difficult to describe just what Moore con- 
tributes,to the turn, as his work doesn't 
stand out by comparison with Joe White- 


head's “nut” comedy. Nevertheless..Moore.. ie 
doing corking straight for his partner, and 
it makes the comedy so much stronger. 
Garry McGarry’s ‘“‘The Garden of Aloha,” 
billed as a dramatic Hawaiian dance panto 
mime, with some hettic scenery, is a _ bit 
behind the times. The pantomime story is 


a Hawaiian adaptation of ‘Madame Butterfly,” 
abandoned 
dance 


doing a 
musicians 


native woman 
and several 


with the 
straw skirt 





__playing. native _accompaniment..._._It.. wasn't. 


strong enough to hold some of the auditors in 
their, seats \ Jole, 


(caer 


ALHAMBRA. 


The audience at the Alhambra Monday night 
was a little slow in getting seated. Manager 
Harry Bailey covered the b.o. like a blanket, 
making sure that there would be no slip up 
on the tax thing. Not since the days he 
rocked himself to sleep with the multiplica- 
tion table has Bailey been so serious with 
figures. 

if that audience could have voted election 
eve it would have cast a solid vote for women, 
i.e., for more women to have been on the 
bill. Of the nine acts, the countup showed 
a total of 17 men and 5 women. While the 
few femjnine workers did their mightiest to 
keep things running smoothly, it was the men 
who galloped away with the show. 

Songs and dances swamped the bill to the 
utter rout of the comedy section. On top of 
this the show ran close to eleven, with the 
folks fairly trooping out in round numbers 
before the last trick of the closing act. 

While there was fair appreciation at times, 
the audience was cold blooded and even turns 


long* recognized as sure-fire failed to arouse 
the oldtime enthusiasm. 
Eddie Montrose (New Acts) opened. Benny 


and Woods had a quiet evening of their own 
in ‘‘No. 2.” The boys enjoyed the practice 
of the opening session anyway, the “bit’’ with 


the violins saving them from falling from 
grace altogether. 
Mabel and Dora Ford, with Henry I. Mar- 


shall, offered a pleasing act, the girls not only 
impressing with the way they dressed the turn, 
but with the excellent routine offered. Mar- 
shall has worked up a nice way of bringing 
the girls on for each number and it helps. The 
act should stand up anywhere. 

A “‘surprise’’ was Bobbe and Nelson. While 
they talk and endeavor to consistently piece 
together a little stage incident, the boys wal- 
ever the biggest kind of a hit with 
Their singing has improved and 
they registered. They made it 


leped r 


their voices. 
on this alone 


mighty hard for that vocalizing bunch with 
Blossom Seeley coming right after the Bobbe 


and Nelson turn, 
Up at the Alhambra the audience seemed 
most interested in that jazzing, bang-’em-hard 


on the mouthpiece instrumentalist in the or- 
chestra. That boy is the busiest bee imagin- 
able with brass effect. The Alhambra crowd 
prides itself on jazz music, as the neighbor- 
hood has long been overrun with it, but it 
handed applause to the Seeley jazzist. After 
intermission Bennett and Richards, with ap- 


parently little or no comedy ahead, put over 
an 18-karat hit, providing a lot of fun, show- 
ing some nifty dancing steps and furnishing 
a novelty with their opening, at least it struck 
the uptowners as such anyway. 

Mignon was on ahead of the new Pat Rooney 
and Marion Bent act. She pleased, with her 
Bernard Granville imitation heing the best 
received. The Apollo Trio clésed, with the 
late hour mitigating. Several of their tricks 
were applauded. Mark. 


ROYAL. 


It was the night before election and all 
through the house there were lots of seats 
empty for the Bronxites were out electioneer- 
ing. But those that Were present seemed to 
enjoy the show, although there was a slight 


conflict in the first part, with Pilcer and 
Douglas and Adelaide and Hughes, but one 
number removed from each other. The bill 


wasn't the sort of a show that sets an audi- 
ence wild with enthusiasm, but it pleased. 
Four acts were switched about. Alanson (New 
Acts) was dropped from the opening to the 
closing spot and the Four Nightons were moved 
up. Adelaide and Hughes were shifted from 
the second half to closing the first part, Sarah 
2adden and Co. in “The Clod’”’ moving down 
to second after intermission, originally as- 
signed to the former spot. 

The Hearst-Pathe started the show at 8.15 
with the Nightons following and winning their 
share of applause with posing and balancing 
routine. Stanley and Birnes, second, proved 
to be an exceptionally clever pair of dancers 
with a routine of carefully synchronized double 
Steps. The boys were well liked. 

Pilcer and Douglas are offering what might 
be termed a new act. It is entitled ‘‘The Blue 
Room”? and the authorship is accredited to 
Herbert Moore. There couldn’t have been 
much authering, for there are but two short 
speeches, but it suffices for the team to ap- 
pear and do songs and dances. The scenic 
setting is also new, an exceedingly pretty one, 
so much so that it might be a Dodd Acker- 
man made set. It is an interior, supposedly 
the blue room in a bungalow. Miss Pileer 
and Dudley are visitors arriving in the absence 
of the host and hostess. To amuse themselves 
until their return they run over five songs. 
Miss Pilcer wears five gowns., But the turn 
is cute and the numbers are well picked. 
— are dazzling and the turn was 
ixed, 

Cole, Russell and Davis have switched their 
act somewhat in dialog, but it is as laughable 
as ever. The turn is now called ‘‘Yeggs,”’ an 
appropriate title. Adelaide and Hughes went 
the hit of the opening section. 

Edith Clifford (New Acts) opened the second 
Miss Padden, who fol- 
lowed, held the house. After having seen Miss 
Padden three times in four weeks, one notices 
she never gives the same performance on any 
two occasions, although scoring at all times. 

The solid laugh hit of the bill went to Rock- 
well and Wood, next to closing. The two 
boys only did ten Thinutes, but the audience 
was clamoring for more, even though the hour 
was 11 p.m. Alanson closed. Fred. 
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Between the noise of the cow-belis, horns, 

and fire engines it was pretty hard to hear 

what. was going on the American Roof Tues- 

ne night. Hylan was the hit of the bill up 
ere. 

Howard and Symans opened, to a house 
packed, with people standing up in the rear, 
with a dancing turn that failed to arouse the 
audience from their calculations as to the elec- 
tion. One of the boys is pulling some very 
old gags while doing “souse’ dance which 
could be. left out nicely. Oben and Holland 
came so close to doing a flop there’s no use 
talking,,about it. For a finish the girl picks 
out some man in the audience and sings “Oh 
Papa” to kim, stalling through it while her 
partner lets loose some witty (7?) remarks, 
Bett -and Haze! Skatelle earned the first ap- 
piause with their skating. Both are doing 
some nite stepping on the rollers and work 
fast, which helps materially. 

Ryan and Joyce put over one of the best 
singing acts that has been warbling at any 
of the houses. Both boys have pleasing voices 
and personality, and are singing some tuneful 
songs, so it’s more than an even chance that 
they'll get over on any bill. “Lincoln of the 
U. 8. A.,” a sketch, followed and held the 
interest for a while, but seemed to drag 
toward the close. The playlet may be all 
right for the smaller houses, but can hardly 
do well in the bigger ones. 

Elfzabeth Mayne opened intermission and 
after a poor start, due to her first two num- 
bers, got over nicely on the strength of the 
closing song. Miss Mayne has a good voice 
and looks well upon the stage, but at present 
bas some bad material, which, if straightened 
out a bit, would give her a good little act and 
she wouldn't have to worry about her Position 
on any bill. 

Middieton and Spelimeyer, with songs and 
talk; did ‘airly. The girl looks well upon the 
stage and both know how to deliver their 
lines, all of which go to make up a turn 
which will never be a sensation, but neither 
will tt ever have a case of flopobia. 

Adrian, according to the program, presented 
by Henry Lewis, went very well with the help 
of four boys behind him. made up as stage 
bands. After watching Adrian for a few min- 
utes it is quite evident Mr. Lewis had some- 
thing to do with the act, as Adrian is using 
a lot of Lewis’ stuff. The four boys really put 
over the turn. The finish with “Lily of the 
Valley” was sure fire. Kramer and Cross 
closed the show, and very few people walked 
out, all waiting for the Talmadge picture, 


FIFTH AVENUE. 


The first-half bill this week was of six-act 
length, due to the presence of Bart McHugh’s 
“Too Many Sweethearts” (New Acts), a revue 
which ecnsumed in the neighborhood of ‘an 
hour. The entertainment was very slow in 
starting and 1 wasn’t until Elsie White, the 
“Plain Clothes Girl,” appeared, fourth, that 
the election matinee crowd woke up. Pre- 
viously, however, Mabel Burke had done 
nicely with the animated song number. 

Miss White, with her cycle of dialect de- 
tective numbers, made herself a solid success, 
and as a matter of fact, again copped the 
individual hit of the afternoon. 
she is brilliant in performance but she ‘‘de- 
livers” and has material away from what 
other female singles offer. A little final en- 
core stunt delivered in the fashion cf a ccl- 
lege yell came in as a novelty. It is built on 
sentences beginning with each letter of her 
last name and refers to the different numbers 
in her cycle. 

The college stuff gave Walter Brower, who 
followed with his single almost as strongly, a 
chance to start his first laugh, and he picked 
on “B stands for booze, bum, etc.” There is 
something ahout Rrower that makes him Iitked 
better on repetition than upon first appear- 
ance. The southern touch to his speech, his 
clear enunciation and the newness of his ma- 
terial, added to his original methods, prob- 
ably tell the story. Brower had little trouble 
in delivering plenty of laughs to the Fifth 
Ave. crowd and he should continue to find 
the going very easy. 

Jabn. Cantwell and Rita Walker were sec- 
ond with their latest skit, which has been 
somewhat changed over its first presentation. 
Bome of the talk seemed a bit over the house’s 
head, but withal their efforts were pleasing, 
helped a lot by Miss Walker’s excellent -ap- 
pearance The Artofs Duo opened the show, 
while Thomas P. Jackson in a playlet (New 
Acts) was third. Ibee. 


CITY. 


On the afternoon of Election Day the City 
held but one-third a house at the onening of 
the afternoon show, but the auditorium filled 
rapidly so that when the bill was about one- 
half way run there was a triple line of standees 
at the back of the house. The show was a 
fairly good holiday bill, with two acts, The 
College Quintet and Lou Holtz, walking away 
with the hit honors. 

Noack, the equilibrist, was the opener, with 
the Harvey DeVora Trio second. Neither had 
a fair chance because of the lateness of the 
audience in arriving. Billie Long and Co. 








(New Acts) is an old-fashioned act, prob- 
ably designed for small time. It had the 


third spot, just ahead of the Universal Cur- 
rent Events. 

The College Quintet struck the fancy and 
just about cleaned up, the audience clamor- 
ing for more when the act finished. A new 
sister turn, Casper and Sinclair (New Acts) 
weré well -réceived and with both ends of the 
turn equally’ balanced, there would be a better 
chance: for’ this: act. Lillian Kingsbury and 
Co. im: “The Coward” struck a keynote in the 
minds: of the audience, judging from the ap- 
plause,..the trouble with, the sketch being it 
does not, follow along one line of thought 
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It isn’t that , 


“trom start to Anish. The switch in-sentinent 


os its chances rather than strengthening 
em. 

Lou Holtz in the next to closing spot went 
along as a good reliable small time performer 
should, although his finish was rather forced 
than natural. All things being equal in the 
matter of bandling the lights, the applause hit 
of the show would have gone to the earlier 
act, but Holtz, getting the best of it in stage- 
craft, managed to tie them. His material is 
entirely small time and he will have to speed 


up if he wants to hit the better houses. The 
Picaro Troupe closed, getting applause. 

A Triangle feature, “The Dividend,” was 
billed, Fred, 


58TH STREET. 


For the second show Election Day the York- 
ville Proctor house held only half an audi- 
ence, which thinned out until there was but 
a@ quarter of the auditorium filled when it 
came time for the “supper show.” It was too 
nice a day outdoors for the upper East Siders 
to go into a theatre, but those present de- 
rived great enjoyment from the program. 

It was a show & ove the average expected at 
these houses. Not one turn of the seven 
flopped. Loney Haskell in the next to closing 
spot had rather the best of it in the matter 
of applause. His locals and intimate kidding 
seemed to strike right home. 

The house cut out showing the feature on 
the holiday, running a program of seven acts 
and a weekly, so as to jam in four shows 
on the day. 

Wyn-Ora (two girls who look like sisters) 
are a rather clever little cffering, worthy of 
better than the opening spot, and they amused 
greatly immediately after the Hearst-Pathe 
Weekly was shown. Florence Parker and Co. 
(New Acts) held the second spot and received 
unusual appiause for a straight high class 
singing act. 

Gordon and Rica with their combination 
singing, dancing and cycling proved a real 
hit, getting over with a punch on the double 
tandem high finish. Sawn and O'Day, black- 
face, pulled a few laughs, but had a hard time 
getting started. Their gags in the act are all 
practically Joe Miller’s, but at that the team 
did not dig far back, as Loney Haskell did, 
for laugh producers. 

The Amoros Sisters and Co. (New Acts) 
is evidently an act that hasn't had any work 
at all before entering New York. With work 
the turn will improve, although the quartet of 
girls that have been added will have to be 
rehearsed to a frazzle before they develop. 

Closing the bill Aurelio Coccia and Minni 
Amato are offering a revised edition of “The 
Apple of Paris,”’ under the title of “L’Amour 
de Pierrot,” there being nine people in the 
act, presented in three scenes. The turn is 
quite as clever as ever, the only question being 
whether or not the day of the pantomime 
dance drama is passed or not. If not, then 
it is worth booking. Fred, 


23D STREET. 


The first half show at the 23d Street was 
an unusual layout. The closing caused some- 
what of a confliction. It was impossible to 
overcome, with the outcome showing no signs 
of the trouble. 

The bill ran mostly to comedy, and singing, 
all done in an exceptionally fast pace. The 
single sketch was placed early, and thereby 
caused no trouble in the running. 

Jewett and Pendleton were delegated to the 
opening, and hung around a long time with 
their dancing. They try for novelty, which 
they appear to fall short on, and some of 
the songs by the male member could stand 
improvement. He has the slightest idea of 





singing, and cannot boast of a voice. The 
girl looked neat in some of her changes. Her 
toe specialty delighted the auditors. Neville 


and Zenk (New Acts) were next and passed 
away hardly noticed, with Chisholm and Breen 
aes & position with their comedy talking 
skit. 


Norworth, Gaston and Wells injected “‘pep,” 
easily pulling down the biggest score up to 
their time. And according to the returns re- 
ceived by the later ones, they were about the 
best of the evening. Norworth did not have 
to go out of his way to tie up proceedings, 
but instead had the lights turned out after 
taking a couple of bows, and immediately had 
the piano removed. Their nonsensical comedy, 
with Norworth’s knockabout tactics, seemed 
to be enjoyed the more it was done, and while 
the audience appeared to hold back around 
opening, there were no such signs at the 
closing. The Gypsy Songsters followed with 
the straight singing specialty, and gained the 
winning side. 

Charles R. Sweet returned with his familiar 
Piano turn, and while forced to contend with 
numerous things, nevertheless made the best 
of it and pulled across nicely. Harry Cooper, 
assisted by Jim Reaney, were in the next-to- 
closing spot, with their letter carrier talk, to- 
gether with a new comedy addition in the form 
of a matrimony agency. That allowed for the 
introduction of slides, that looked anything but 
jm The singing passed them over in good 
style. 

“Models De Luxe” kept the house seated in 
the closing spot. 


JEFFERSON. 


Maegiin, Eddy ant Roy opened the fret half 
bill, doing their comedy acrobatic turn, but 
stalling too much. They should cut down and 
work faster. Carbrey Brothers followed, do- 
ing a dancing act in “one,” like many others. 
The boys are dressing poorly for their open- 
ing number. Whoever started wearing white 
socks with a dark suit made an awfu) hit 
with the small time. It looks as if they'll 
keep that style (7) up for years and years. 

The Painters to one or two laughs, but 
went poorly at the finish. People have seen 





tos much -of- that--sort of thing in-pleturez--to- 


think it’s funny any more, and then, Ford 
en may have @ paient on the “slapstick” 
stuff. 

“Lady Betty” acted very much like a human 
in one or two instances, she being a monkey. 
The chimp is doing one or two fair stunts and 
should be all right in the smaller houses. 
Weston and Young's laughing number at the 
close passed them. 

Schrode and Beaumont Sisters are still near 
funny and depending a great deal on the clos- 
ing song to get them across, which it did 
Tuesday afternoon. Mayo and Tally have cut 
down their act a bit and inserted some new 
gags here and there, helping it greatly. There’s 
no question about the big boy having a good 
voice. If he sang one song alone it wouldn’t 
be out of place. They did nicely. 

Carl Rosini and Co. closed, doing one or 
two good tricks, and not stalling. The turn 
Pas right along and went fairly well at the 
close. 

The war pictures shown in the middle of 
the bill are interesting and well photographed. 
It’s one of the best war films that has been 
around, 





HARLEM 0. H. 


The H. O. H. surely got its share of the 
Election attendance, with a string of standees 
in the lobby large enough to again fill the 
house before 8 o’clock. It was a continuous 
show, and broken up all ways, but while the 
audience came rattling in they were an appre- 
ciative gathering when the noise subsided. 

Drew and Wallace probably enjoyed them- 
selves as much sas the joy they gave to the 
euditors, with the outcome never in doubt. 
“Beauty Is Only Skin Deep” passed nicely, 
although most of the dialog went astray on 
account of the noise. 

A picture was then shown ifn addition te 
the reading of the returns, with the noise con- 
tinuing into the early section of Violinsky’s 
turn that followed. Violinsky did-not appear 
the least bit dismayed and got right to them 
with his opening selection upon the vioiin that 
gained him applause before through. His plano 
playing kept the attention centered, with 
his double playing of the violin and piano as 
a closer passing him off as the top notcher 
up to his time. Howard's Ponies were next, 
with the routine being chopped considerable. 

Patrick and Rese (New Acts) were ‘ol- 
lowed by another singile-reel repeat, probably 
served as a “chaser,” and “Fun in a Gym- 
nasium” and ‘“Wanted—A Model” (New 
Acts) following in that order. 


—--— 


14TH STREET. 


Tuesday afternoon the 14th Street looked as 
though it was in for a good day. Attendance 
for the first show indicated that. It was pretty 
well filled, although the house was not In its 
proper running at the time, with the orchestra 
still out, and the show being somewhat broken 
with pictures. This all helped to serve the 
purpose of the early arrivals 

George Moore was given the opening posi- 
tion, with ‘Don’t Lose Your Nerve” follow- 
ing. The sketch gained little through playin 
to a small gathering, but, considering that, di 
quite well. It has been recast, with the new 
principals it handling well enough. 

A scenic pictorial was shown with the big 
attraction, “At the Camp of the Allies” (New 
Acts), falling short on expectations, although 
getting across, mainly on the strength of the 
patriotic finale. They in turn were followed 
by Savannah and Georgia, who worked their 
way to the winning side and finished amon 
the top notchers. They did a good deal o 
kidding and “together with their dancing and 
comedy fared exceptionally well. 

The Oxford Trio, with their basketball on 
bicycles, proved interesting and were gener- 
ously applauded at the conclusion of theif 


play. 
LAST HALF SHOWS. 


(Nov. 1, 2, 3.) 


22D STREET. 


A pretty evenly balanced show at the 23rd 
Street second half, last week, with no act 
running away wh the applause, but all doing 
fairly well, or better. 

Stanley Gallini, with his shadowgraphs, 
opened and kept everyone watching the white 
sheet. Ivy and Ivy, with novelty musical in- 
struments, came next and did fairly well though 
they are stalling by springing some pretty old 
gags. The turn would do better if cut down 
a little. 

Hedges and Hedges have one of the nicest 
little singing acts showing in some time. The 
boy works very much like one of the fellows 
formerly with Hedges Brothers and Jacobson. 
It is more than possible he is a brother. The 
girl Mr. Hedges has can bank out rag on a 
piano, and comes nearer playing it like a fel- 
low than any girl remembered The act has a 
nice routine, and with the boy and girl putting 
the numbers over the turn should have no 
trouble passing on any of the bills. 

Lida McMillan and Co., who followed with 
a sketch, did nicely, due mostly to Miss Mc- 
Millan. The rest of the cast is just average 
but this girl should be able to handle better 
material with ease. 

Jones and Greenlee had everyone laughing 
with their fast cross-fire, mosiiy new, or fairly 
30. The fellow waerks something. on. the. style 
of Johnny Dooley, and he might get awa 
from that, as he seems to be capable enoug 
for his own way. It is a good turn and should 
do very well in the larger small-time houses. 

Maude Earl is working before two special 
drops and the “Co.”’ in the act happens to 
be one man. It is one of those “I'm Vaude- 
ville,” “Well, I’m Novelty” acts, and she goes 
out to prove it with the fellow as judge and 
the audience as the jury. According to the 
house Miss Earl was a novelty, and with some 


fizing -up~bere -and.4hcre.ghe.-shoull.hayve a... 


good turn. 

George and Paul Hickman, ian an imitation 
of an awful road company on a one-night 
stand, got laughs throughout the act, but it 
hardly seems that it could get above the small- 
time. 

Melton and Romey are carrying a six-piece 
“rag’’ (7). orchestra, for no reason at all. 
Both are doing ballet dancing. In between 
their numbers the band cuts loose with some 
of the worst rag one could imagine. A cornet 
in the sextet killed whatever chance the rest of 
the boys had of getting over. Someone ought 
to tle a muffler on that cornet. Without the 
orchestra the fellow and girl should have a 
chance of coming through with something, but 
as the act stands now, with that unnecessary 
and almost jazz around it can't be done . 


GRAND OPERA HOUSE. 


Here in the one time home of legitimate 
shows and in close proximity to Proctor’s 23rd 
Street, an independent small-time vaudeville 
and picture show is offered at 20 cents top 
at night, the show being a split week. 

The Grand is perhaps tie closest of the city’s 
“hideaways,’’ where an act can “steal” three 
days. None of the latter, however, choose to 
run the risk of using their own names, since 
the house is “opposition.”” Even the house 
manager does not know the identity of some 
of his acts, but “names’’ mean nothing here. 

A six-act bill is given, divided into two sec- 
tions, with several reels between. In spite of 
the secrecy of identities, it is difficult to ob- 
tain bookings, though business seems to war- 
rant the paying of fair pop salaries. 

Hardly a show that does not have a colored 
act on the bill, and in the last half show last 
week there were two. One was the feature 
turn and came at the close, billed as “The 
Fiorida Stroilers,’’ and haiiing from the i35th 
street “Afro-American colony.”’ There ‘were 
ten in the act, including two mulatto gals. 
Seven of the men form a sort of jazz band 
outfit at the finish. Songs anda bit of step- 
ping from the whole bunch are the rest of 
the routine, making the Strollers a conven- 
tional act of the kind and fitting for pop. 

A two-man act, billed as Foster and Conn, 
had one man in officer's khaki, and the other 
in blackface. Their talk on the war is ques- 
tionable in spots at these times, “but at first 
they won plenty of laughs, which leads to 
the assumption that comedy attempts are a 
rarity these days at tke Grand. vines like 
these brought hilarity: ‘‘Where were you borr 
and why?"; “Have you ever led a fast life?” 
Also when the comic said he had eight chil- 
‘ue though single, they thought it a huge 
oke. 

Miller and Fox appeared to be one turn not 
hiding, the man of the team sizes up as any- 
thing but a seasoned performer, He has a 
fair voice. The woman seemed more acquainted 
with the stage and, having a good voice in 
addition to size and looks, ahe should fit in 
nicely in burlesque. The Dublin Trio, two 
women and one man, were musical with violin, 
harp and bagpipe, with the man closing with 
a dance. There also was a colored sister act 
and a trampoline turn, the latter opening the 
show. Ibee. 


AMERICAN ROOF. 


On a nine-act bill, six ran to the song thing, 
a. barring one exception, they followed each 
other. 

Adams and Mangle (New Acts) opening, did- 
n’t sing but the following acts did: Clark and 
Wood, Howard and Hurst, Lee, Walton and 
Henry, all under New Acts, as well as “A 
Holiday in Dixie Land.” 

The Dixie Land troupe has paid more at- 
tention to dressing than formerly and the 
improvement is noticeable. The talk didn't 
amount to anything but there was a liberal 
splashing of the dancing and singing. 

After intermission the charge of the song 
brigade was continued by Octaviy who dished 
up vocal numbers in two voices. ‘“‘What Hap- 
pened to Ruth,” from the big time, went sur- 
prisingly well, with the interruptions by the 
“plant” in the upper box causing no end of 
hearty laughter. After Billy Elliott (New 
Acts) appeared the Two Walters, closing the 
show, with the William 8. Hart “Cold Deck” 
film holding nearly everybody in. The Walters 
are triple horizontal bar performers, with one 
man doing the comedy in clown face. The 
men seemed inclined to draw their stunts out, 
although some of the clown’s “grips” and 
slides around the poles proved a sa 

Mark. 











CITY. 


The show the last half last week was a 
peculiar affair, — arranged in such man- 
ner that it caused little commotion; in fact, 
caused the ushers much annoyance in keeping 
steady watch for ‘‘dreamers’’ who were loath 
to fall over into a doze. The house either had 
a dreary atmosphere, or else it was the show 
proper that contained few points of interest 
to change the surroundings. 

Kate and Wiley and Harrisen Claire and 
Burker (New Agts) were placed accordingly, 
with Lloyd and Whitehouse filling in nicely 
with their travesties. A weekly pictorial was 
next. 

Morrell and Daly offered a pleasing story in 
song, on the order of a flirtation and a court- 
ship following. Julia Nash and C. Hh. O' Dennell 
(New Acts). Laurie Ordway was next-to-clos- 
ing with a number of comedy songs that 
brought some laughs. Miss Ordway could 
speed up things for her own benefit. Cross- 
man’s Banjophiends closed the show with a 
bang, and gave more “pep” to the evening 
than the remainder of the bill. It is sufficient 
to say, after a show that seemed hours in 
length, everyone remained. George Morton 
(New Acta). 
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Mrs. William Desmond, wife of the 
Triangle star, and sister of Nance 
O’Neil, died at the Desmond home in 
Hollywood, Cal., last week, after a 
period of illness lasting several years. 
She was an actress before her mar- 
riage 12 years ago. The deceased made 
her stage debut at the old«California 
theatre in San Francisco, her native 
city, and subsequently played leading 
roles in “Blue Jeans,” “The Great 
Ruby” and “Sporting Life.” 

Howell Hansel, actor and picture di- 
rector, died at his home in New York 
Nov. 5, in his 57th year. He had been 
under the management of the Froh- 
mans, and while with Thanhouser di- 
rected the “Million Dollar Mystery.” 
Later he directed for World and the 
Famous Players. 


In Memory of 
MY LOVING MOTHER 


MRS. GEORGE SINCLAIR 


Died Oct. 17. 1917 


DON ROMINI 


(Cahill and Romini) 





Roland B. Molineaux, aged 51, died 
at the New York State Hospital for 
the Insane, Kings Park, L. L, Nov. 2. 
He was acquitted of the murder of 
Katherine Adams in 1902. He was 
committed to the asylum four years 
ago following the production of David 
Belasco of his play, “The Inside Man.” 
Shortly before his breakdown he mar- 
ried Margaret Connell, who assisted 
him with his play. 

Frank Morris Ramsay, author and 
playwright, expired at his home in New 
Tersey Nov. 4. He first appeared on 
the stage with William Gillette and 
later wrote and played the leading part 
in “The Tigress.” Other of his plays 
“Ninety and Nine” and “The Last of the 
Rohans.” 


IN MEMORY OF 
HAL GODFREY 


who felded his hands in sleep 


ov. 11, 1911. 
His Work Well Done; His Reward 
“Somewhere in Heaven.” 


JENIE JACOBS 





Andrew Harper, with “Doing Our 
Bit” at the Winter Garden, died Nov. 
7, at the age of 29. Heart trouble 
caused his death. His remains were 
shipped to Worcester, Mass., for in- 
terment. He is survived by a mother 
and two brothers. 

William F. Glover, composer and or- 
chestra leader, died Oct. 28 in the New 
York Hospital of pneumonia in his 68th 
year. He was director and conductor 
for the Carl Rosa Opera Co. 


Dorothy E. Mack, aged 9, the daugh- 
ter of J. C. Mack, of “Mother Goose,” 
and Mrs. Mabel Mack (Pauline Dailey) 
died at the Municipal Hospital of diph- 
theria, Oct. 28. 

Francis W. Doughty, creator of “Nick 
Carter” and scenario writer, died Oct. 
30 in his 67th year at his home in Cress- 
kill, N. J. 


Mother of E. G. Johnson (formerly 
manager of Family theatre, Williams- 
port, Pa.) died of old age Oct. 29. She 
was 82 years old. : 


Eugene A. Eberle, age 77, died Oct. 
23 of pneumonia at his home in Chat- 
ham, N. Y. Until ten years ago he 
was prominent on the New York stage. 


Donald G. Weise, of the Welling 
Levering Troupe of bicycle riders, died 
in a hospital in Chicago, Oct. 17, after 
an operation for appendicitis. 


as 





Frank Bryne, publisher of the Actor, 


Illustrated, in London. died of a § 
Oct. 23 at the Knickerbocker Hospital, 
N. Y. at the age of 46. 


Theodore Lefkowitz, formerly trea- 
surer at the Hippodrome and the Al- 
hambra, died Oct. 16 at Orange, N. J., 
after an‘illness of about a year. 


Mrs. Jane A. Campbell, mother of 
May Irwin, died Oct. 23 at the Hotel 
Endicott, New York, at the age of 86. 
She is survived by four children. 

The mother of the Barbier Sisters 
and mother-in-law of James P. Lea, 
Dick Wilson and Frank Samuels, died 
at her home in Los Angeles, Oct. 10. 


The mother of Blanche Bover and 
Clifford Boyer and the late Willis E. 
Boyer, died at Saugerties, N. Y., Oct. 
17, age 67. 


Mrs. Thomas F. Hanks, wife of Thos. 
F. Hanks, an officer of the National 
Show Print Co., died Sept. 29 of pneu- 


‘ monia, 


Mrs. Martha Jane Roth, age 84, died 
in Sait Lake City. She is survivei by 
two daughters, Belle Gilbert and Grace 
Henderson. 

Henry Dixon, of Dixon, Bowers and 
Dixon, died at the Claredon Hotel, 


Wolf Lake, Wis., Sept. 29. 





In Fond Memory of 


MRS. MILDRED CIESIELSKA 


Died Oct. is 
GRANDMOTHER of 
ROSE and ARTHUR BOYLAN 
MOTHER of 


JACK CORNALLA and 
STELLA BOYLAN 


The mother of Nina Pastorelli was 
shot and killed two weeks ago by an 
intoxicated negro. 

Edward Kenney, the father of Chas. 
aw (Alvin and Kenney) died Oct. 
nd. 





The mother of Nat Montambe (Mon- 
tambe and Wells) died Oct. 19 at her 
home in Waterbury, Conn. 

Letty Holmes, the wife of Walter 
Messenger, died Sept. 28 in N. Y. after 
an illness of three days. 


The mother of Florence Travers died 
Oct. 15. 


The father of Gussie Burman of 
Harry Fitzgerald’s office, died Oct. 17. 

The mother of Olga and Vilma Stech 
died in Oakland, Cal., Oct. 20. 

McLone, son of Chevalier Cliquet, of 
Manchester, recently died in England. 


“Grass Widow” Opening Postvoned. 
Boston. Nov. 7. 
“The Grass Widow,” scheduled to 
open at the Park Square Monday, will 
have its initial showing tonight. The 
show_reonened at’ Pittsfield, Mass., 
last Saturday. 





BILLS. 


(Continued from page 19.) 
“Vacuum Cleaners” HIP (abe) 
Hufferd & Chain Jimmy Wahl 
Kathryn Murray Jack & Marie Grav 
El Cleve & O'Connor “Rich Girl Poor Girl” 
Fiving Weavers Bestrice McKenzie Co 
“The Hendlinera” (One to fill) 

PALACE (wva) 24 half 
Violet & Charles Marte Russell 
Moher Mortenson Duo Raynor & Bell 
Lew Welch Dus 9 Rubens 
Wilton Sisters Harts & Evans 
Meintesh Mus Maids Minetti & Sidelll 
Billy Brown fn%t take 
ORPH®TUM 

te 
F Walker & Henley March's Liene 
Minerva Courtney Co Frankie Heath 
DeForests & Falke Wm Ebs Co 
Gandell Sisters Jordon Girls 
Ziska & King Gonne & Alberts 


Caits &@ Snow 
PANTAGES (p) 
“Girl. from... Starland” 

Cheater Gruber 
“Every Man's Sieter” 
DeMichelle Bros 
“Miee America” 
Norine Coffey 


Sen Antonto 

MAJESTIC (inter) 
“Five of Clubs” 
Stone & Hayes 
Beamonte & Arnold 
Searpicf & Vavara 
Alan Brooks 
Grace Demar 
Film 


San DPiego 
PANTAGES (p) 
Dunitresu Dunham Tr 

Lane & Harper 
“Friendly Call” 
Neal McKinley 
“Oh You Devil" 

HIP (aéh) 
Barrios 
DeVaux Dell & Joe 
Lovett's Concentration 
Willie Smith 
Nola's Dogs 
3 Melvins 

24 half 

Davett & Duvall 
Kranz & LaSalle 
Lyceum Four 
Robinson Duo 
“Salesman & . Model” 
Lovett’s Concentration 


San Francisce 
ORPHEUM 
(Sunday opening) 
Jean Adair 
Nan Halperin 
Kouns. Sisters 
McCarthy & Faye 
Roland. Travers 
Aveling & Lioyd 
Arthur Havel 
Trixie Friganza Co 
PANTAGES (p) 
(Sunday opening) 
4 Earls 
Georgia Howard 
Silber & North 
Tom Edwards Co 
Aleen Stanley 
“Count & Maid" 
CASINO (a&h) 
(Sunday opening) 
The Hawkings 
Williams & Culver 
Hunter & Shaw 
Kennedy & Fitzpatrick 
6 Cornallas 
Jas C Carroll Co 
HIP (a&h) 
Man & Evans 
Fiddes & Swain 
4 Southern Girls 
Peerless Trio 
Kafka Trio 
Martains 
Peggy Worth 


San Jose, Cal. 
VICTORY (ah-wva) 
1 


(11) 

(Same bill = playing 

Hip, Oakland, 14) 
Hunter & Shaw 
The Hatkings 
Peggy Worth 
James Carroll Co 
Kennedy & Fitzpatrick 
6 Cornallas ° 


Saskatoon, Sas., 
an. 
EMPIRE (wva) 
(12-14) 

(Same bill plaving 
Regina, Regina, Can, 
16-18) 
Lorraine & Mitchell 
2 Melody Maids 
Marshal! & Covert 
Kelly Wilder Co 


Savannah, Ga. 


RIJOU (ubo) 
(Jackeonvilte split) 
Ist half 


Keno & Waener 
Marie Dreams 
Frank Rae Co 
“Race of Man” 
Wheeler Trio 


Schenectady, N. Y. 
PROCTOR’'S (nbo) 
(Syracuse split) 

Ist half 

Adlon Co 

Purkin Giris 

Matde Durand Co 

Fa & Lew Miller 

Boganny Troupe 


Seranton, Pa. 


POLT'S (ubo) 
(Wilkes-Rarre split) 
st hal 


Evelvn & Dolly 
Wailace Galvin 
Dancing Demons 
Brown's Hightanders 


Senttle 
ORPHEUM 
{Sundey opening) 
E A Wellman Co 
Arthur Deagon 
Cooper & Ricardo 
Rurt Johnston Co 
Harold Dukane Co 
Skating Rear 
German Film 


PANTAGES (p 
“Honk Konk 
McDermott & Wallace 
“Revue de Vogue” 
Martyn & Florence 
PALEY [epee 


( 
(Same bill playing 
Hip, Portland, 15) 
Hyde & Hart 


Wright & Earle 
Jerge & Hamilton 
Fietchtel’s Troub’d'rs 
Wellington Trio 

King Bros 


Stewx City. Ta. 
ORPHBUM (wva) 
(Sunday opening) 
Bell & Bva 
Otte Koerner Co 
Herbert Clifton 
Prince Kar-Mi 


Allman & Nevins 
Dave VanField Co 
Biack & White Rev 
Spencer & Willlams 
Musical Noesses 


Sea. Rend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 
“Paradise Valley” 
2d half 
D Mareen & Delton 
Hirchell Hendler 
“Selling Out” 
Rasil & Allen 
Perk Rose & Baliet 


Spokane, Wash. 
PANTAGES (p) 
Fissey Bees 
West & Hale 
Maurice Samuels Co 
Trenefield Sisters 
Mile Therese Co 


Springfield, Til. 
MAJESTIC (wva) 
(Sund2y opening) 
Kariton & Klifford 
E & 1 Lowrey 
Dorothy DeSchelle Co 
Wilson & Wilson 
Lew Wells 
“Winter Garden Rev” 
24 half 
Billy Kinkaid 
Granville & Mack 
Mitchell & Mitch 
Hans Roberts Co 
Danny Simmons 
Ernetta Asoria Co 


Springfield, Mass. 
PALACE (ubo) 
Chas Ledeear 
Hayes & Neal 
Marion Harris 
Pereira Sextet 
Olson & Johnson 
“Getting in Soft” 
2d halt 
Orbasany Cockatoos 
Taylor & Howard 
Skatelles 
Wilbur Held 
Eddie Carr Co 
Six Imns & Girl 
BWAY (loew) 
Lillian's Dogs 
Long & Green 
Maude Teone Co 
Tommy Haydn Co 
Frear Bageett Frear 
d half 
Relle & Mayo 
Dyer & Perkhoff 
2 Peronees 
(Two to fill) 


Spr'ecfield. O. 


Devoe & Statzer 
“Hello, Janan” 
Conke & Oatman 
Ambler Rros 

2d half 
Frank Houghton Co 
Teonard & Haley 
Hanson & Village 4 
(Two to fill) 


Stamford, Conn. 
STAMFORD (loew) 
24 half 
Eddie Fover 
Lillian’s Dogs 
(Three to fill) 


Stockton, Cal. 
HIP (ath) 
Twirling Talbuts 
Roberts & Roden 
H Morre & Cooper 
Marimba Band 
Ross & Wise 
Leon Sisters Co 
24 half 
Swain'’s Pets 
Allen & Allen 
Dennt & Perrt 
Willlams & Williams 
Omego Trio 
Vietoria Four 
Apollo Trio 


Supertor, Wis. 
PALACE (wva) 
(Same tIst half show 
playing Lyric. Vir- 
ginia, Minn, 12-14) 

Jeorge & Tony 
Kenny @& LaFrance 
Bert Draper 

“Night With. Poets” 


Bol & Leslie 
(Two to All) 
half. 


he eee ee ee 


Bpanish Goldinis 
Wm Trainer Co 
“The Pool Room” 
Ruth Edel! 

(One to Sill) 


Syracuse, N. Y. 

PROCTOR'S (ubo) 

(pence spiit) 
Ist half 


Frank Carmen 

Jones & Johnson 
“The Intruder” 
“Mrs. Ritter Ap‘ears” 
Boyle & Brown 
Burlington ¢ 


Tacoma, Wash. 

PANTAGES (p) 
Parsons & Irwin 
“Fireside Reverie” 
Lloyd & Fuller 
Buebla Pearl 
Eouestrain Lion 
Witeon Bros 
ce teats 
(Same dill playing 
Hip, Seattle, 15) 
Harry Davies 
Walton & Brandt 
Sigmund & Manning 
George Matison 
Fidler & Cole 
2 Caritons 


Terre Haute, Ind, 
HTP (wva) 


(Evansville split) 
ist half 


Foley & Massimo 
Morley & McCarthy Sis 
Freemont Benton Co 
Orthy & Cody 
Tharierous’ Circus 


Toledo 
KeITH’'S (ubo) 
Arnold & Florence 
Genaro & Gold 
Everest’s Monks 
“Tango Shoes” 
Clayton & Lennie 
Emmett DeVoy Co 
Watson Sisters 
Hill & Sylvanny 


Trenton, N. J. 
TAYLOR (ubo) 
2d half (8-10) 
4 Slackers 
Meehan & Copeland 
Helen Muller 
Kenneday Day & Sher 
Duncan & Holt 
“Uneeda Girls” 


Toronto. 

YONGE 8ST (loew) 
Bell Thazer Bros 
Hobson & Beatty 
Joe Remington Co 
Al Noda 
Resista 
John & Mae Burke 
(One to fl) 


Trav. N, V. 
PROCTOR'S (ubo) 
(Albany svlit) 
lat half 
Bascit & Bailey 
Valentine Vox 
Janet Martine Co 
“Serand Childhood” 
MeMahon & Chapelle 
Georgallis 8 


Vanreuver. B. 
OR PHETM 
“Four Hushands” 
Raymond Wilbert 
Golet Harris & M 
Mr & Mrr Melbourne 
Rert Hughes Co 
Allen & Francis 
Hurhes Mveateal 8 
PANTAGES (p) 
Dorts Lester 8 
Pedrini’s Monks 
Gilrain Dancers 
4 Casters 
Strand Trio 
Harry Jolson 


Vieteria, B. C. 
PANTAGES (p) 
Larson & Wilson 
Rigoletto Rros 
6 Serensders 
Ash & Shaw 
Riggs & Ryan 


Warn. Tex. 
(MAJESTIC (ubo) 
31-12) 


J & E Dooley 
Harry & Etta Conly 
Bernard & Janis 
“Vanity Fair” 
Stewart & Donohue 


Walla Walla, Wash. 
ound “| ah-wva) 


(Same bill playing 
Empire, N Yakima, 
Wash, 16) 
Hansh & Pardner 

5 Young Americans 
McCormack & Shannon 
George Evers 

Aerial Bartietis 

Carl & Inez 


Washington 

KEITH'S (ubo) 
Conroy & Lemaitre 
Wellington Cross 
Ford Sis & 


Ethel MaDonceds 
e Cs) 
ag & Layten 
Six Imps @ Girl 
cnas iatena 

8 jeger 
George Lima 
Holmes @ Buchanan 
A Newman @ Anger 
Catherine Crawford 


Waterioe, 
yon ney 
7 o 
Ginstanae pening) 

May @ Kilduff 

Burke @ Burke 

Spencer & Willams 

Harry Langdens Co 
24 half 


“20th Century Whirl” 
Wheeling. W. Va. 


Novelty Clintons 
Ola Mishka Co 
Dawson @ 


Wilkea-Rarre, Pa. 
POLI'S (ubo) 
{Scranton split) 
ist half 

Shevpard & Ray 
Ashton & Ross 

Mr & Mrs Victrole 
Geo Armstrong 

E Emmétt & Maids 


Crawford & Brod 
Murphy & Lachmar 
“In the Trenches” 
Feeley & Knowles 
Dutton’s Horses 
(Two to 81!) 


Witontneg 
ORPHEUM 
Panchos Marco Co 
E4 Lavine 
C & F Usher 
Rita Bolend 
Lazier Worth Go 
Jas H Cullen 


PANTAGES (p) 
Witaenn’« Viions 
Burke Touhey Co 
Tewis & Lake 
Grindell & Wsther 
Arno Antonio 8 


STRAND (wva) 
Ist half 
Musical McDonalds 
“Camp in Rockies” 
Or@en & Renson 
Swain’s Cockatoos 


Wonneneket. R. I. 
BIJOU (ube) 

De Marlo Co 

John Geiger 

J Flynn’« Minstrels 

24 half 

The Parretts 

Walter Weems 

Lydell & Higgins 


Worrecter, Wass. 
POTTS (nbo) 
White Ctenpers 
Fred Allen 
Tia CheAwiek & Dad 
Five Williams 
24 half 
Monroe Pros 
Morion Morris 
Mlaan & Iohneon 
“The New Model” 
PLAZA {wh 
Orhacany Corkatoos 
Hebert Mytel & F 
Davis # Stafford 
24 hel 
Tabelle & 7.11iMian 
Haves & Neal 
Reno 
Reach & MeCurey 
Barney Williams Co 
Voankers«. N. V, 
PROCTOR’S (ubo) 
Kav & Relle 
Dorothy Flarte 
Pesteon & Goldie 
Pantine 
(One to fill) 
24 haif 
Jones & Johnson 
Morte Kine Co 
Wilfred Caerke 
Fddie Borfen Co 
(One to fill) 
Vark. Pa, 


Stine Van & Lewis 
Art Stnding 
(One to fill) 
Younretawn. 0, 
nocd wre 
right Sis 
“The Cure” 
Lewis & White 
John W Reneon 
Vaieska Surratt Go 
Brown & Kisser 
The Flemings 











ah on ont a 


— Foye 





Cenex a—D> p43 (770.8 teen 12°02 183778 $108 Ss 100 


mos tO 1Neae IMA Olea: 


[fom 






y &. 


bo) 














IN AND OUT. 


Peggy ‘Brooks ¢ dropped ‘out of the 


Greely Square bill last half last week 
because of illness and was replaced by 
Roatino and Robinson, 

Laing and Green left the Bijou, last 


half, Arthur and Grace Terry taking 
their place. 

Mabel Harper was unable to report 
for the American show Monday, owing 
to illness, and the Loew offices sub- 
stituted Ryan and Joe. 

Willie Smith was out of the Hippo- 
drome, San Francisco, bill for a few 
days last week, account throat trouble. 
Al Hazzard substituted. 

Zara Carmen Trio replaced Ruth 
Howell Trio at Loew’s Orpheum, New 
York, the first half, through the lat- 
ter’s arparatus breaking. One of the 
members was slightly injured. 


LOWELL THEATRE CLOSES. 


Lowell, Mass., Nov. 7. 

Manager James P. Hinman has 
closed the Academy of Music, which 
has been playing musical comedies 
since Labor Day, on account of poor 
patronage. 

This is the second theatre to close 
within a month, the other being the 
Playhouse. 

Both houses are among the oldest 
theatres in this city. 





Nashville Raise in Admissions. 
Nashville, Nov. 7. 
The Princess, the local three-a-day 
house which splits with Keith’s Louis- 
ville, has raised its prices from 15-25- 
35 to 25-35-50 with 75c. in the boxes. 





_ADMIT CONTRACT-CLAIM BREACH. _. 


The answers of Ernest Ball and J. 
Keirn Brennan in the suit of Wit- 
mark & Sons against them and Leo 
Feist, in which the plaintiff asks for 
an injunction against the composers 
writing for Feist, and the latter from 
publishing their compositions, were 
filed Saturday. 

Witmarks took action in the spe- 
cific case of “With All My Heart and 
Soul,” composed by the two men and 
published by Feist. Ball and Brennan 
admit contracts with Witmark, but 
allege they were freed when Wit- 
mark failed to furnish them with 
royalty statements Jan. 15 and July 15, 
nor did they receive royalty checks 
within thirty davs after the dates the 


VARIETY 





PRODUCTION ENGAGEMENTS. 


Carolina White was replaced fast 
week as prima donna of “Her Regi- 
ment,” opening in New York next 
week, by Audrey Maple. Dallas Wel- 
ford is also missing from the cast 
of that production by Joe Weber, with 
Victor Herbert music. 

Paul Nicholson (Norton and Nichol- 
son), has been engaged for the new 
George M. Cohan revue. 

Craig Campbell for “Over the Top.” 

Cliff Lyons and Viva Renard, for- 
merly in vaudeville, have gone on the 
road with Leffler-Bratton’s “The New- 
lyweds and Their Grown Up Baby.” 

Ward de Wolfe has been engaged 
by the Shuberts for “Leftenant Gus.” 





statements should have been given 
them. 

The writers also complain in a sim- 
ilar manner about the royalties on 
the mechanical rights to their num- 
bers, this referring to talking ma- 
chine records, player piano rolls and 
the like. 


BIRTHS. 


Mr. and Mrs. El Cleve (EI Cleve 
and O’Connor) Nov. 2, daughter. 


OMAHA BUILDIN 
Omaha, Nov. 7. 

Greenbaum & Blank, Davenport the- 
atrical managers, have concluded ar- 
rangements for the erection of a the- 
atre in this city to seat 2,500. 

The present plan is a straight picture 
policy, but the construction will be 
arranged to permit the introduction 
of vaudeville should the owners decide 
on that after its completion. 
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$1 FOR 15 WORDS, 5 CENTS EACH WORD OVER 


— | $1 for 25 words. 3 cents for each word over 
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ACTS SUITABLE FOR CABARET. FRED 
FENN AGENCY, BILLY CLOONAN, MGR., 
801 GAIETY THEATRE BLDG., NEW YORK, 


“ALLEN SPENCER TENNEY. Vaudeville 
writer. Laughs, hits, bows and encores guar- 
anteed with every act. Write, ‘phone, wire or 
call. 1493 Broadway, New York. 


“ARTISTS—I write the very best vaudeville 
material and exclusive songs obtainable. 
Sure-fire novelties my specialty. AL JOHNS- 
TON, 270 West 11th Street, New York. 


~AS I AM compelled to leave New York, will 
dispose of my furniture at a sacrifice. Write 
for appointment. __evivate, Va Variety, } New York. 


~AT LIBERTY—YOUNG' LADY PIANIST; 
CAN PLAY RAG OR CLASSICAL MUSIC: 
ALSO PLAY WITH ORCHESTRA, MISS R. 
M., VARIETY. 


BEAUTIFUL DROPS—Velvet, velour, silk, 
satin, cretonne, New art designs made to or- 
der. Reasonable rentals. rainger Scenic 
Studios, 321 Putnam Bldg., New York. 


~ BEAUTIFUL PHONOGRAPH—MAHOGANY 

CABINET WITH RECORDS. LATEST EDI- 
TIONS. WILL pula CHEAP, EDISON, c/o 
VARIETY, NEW YORK. 


~ BOAT . SET; CARDEN WALL; Jap set that 
folds in trunk; bill trunk full of paper; two 
lobby display folding frames; 1 musket; 4 
swords; ey Jap and blonde wigs; sewing 
machine; 5 sets of wardrobe, 6 to a set, Jean- 
nette Shop, 124 W. 45th St., N 
840 40 Bryant. 


“BOOKING FIRST CLASS ACTS for cabarets 
in South America. Want a musical act for 
South America. Billy Curtis, Gaiety Theatre 
Bldg., Room 601, New York, 


~ CHARACTER COMEDIAN who is a member 
of Naticnal Vaudeville Artists, wants recog- 
nized straight man who can sing. Joe Frost, 
504 ¢ 6th Street, New York. 


“CLUB, CABARET and smoker artists, see 
us. Orchestra and Jazz bands a_ specialty. 
C. & A. BOOKING OFFICE, 145 vom 4Sth 
St., N. Y. City. Room 814. Bryant 203 


FOR SALE CHEAP—Handsome te vclouz 
cyclorama, ceiling and drop. Room 412, at 1545 
Broadwya, New York. 


~ GIRL GYMNAST WANTED ito work with 
man. Height about 5 feet 4 inches; weight 
about 130 Ibs. Big time act, Answers to 
H. B. c/o Variety. 

~ MAN, EIGHT YEARS KNOWLEDGE SHOW 
BUSINESS, executive ability, desires connec- 
tion with established vaudeville booking 
office. Interview solocited. Address P. A. B., 
Variety, New York. 

















ew York. ’Phone 




















PRODUCERS—I write the “better kind” of 
girl acts. Bottle the old stuff. Try some 1917 
ideas. AL JOHNSTON, 270 West llth Street, 
New York. 


“SEVERAL BANJOS, in very good order; will 
sell reasonably. Have been used in a vaude- 
ville act for a short while, Banjo, c/o Variety, 
New York, 


“UNDERWOOD TYPEWRITER. OLD Puen 
VERY GOOD CONDITION. CAN BE 
BY jt GORDON, VARIETY, 


NEW 

VICTROLA AND at ae LARGE OAK 
CABINET. WILL SELL AT ONCE, PARTY 
LEAVING TOWN. CANNOT CARRY SAME. 
von OFFER, JEAN, VARIETY, NEW 


VIRGINIA B. NICHOLS WRITES EXCLU- 
SIVE MATERIAL FOR VAUDEVILLE AR- 
TISTS. ALSO SPECIAL SONGS AND MONO- 
LOGUES. CALL AND BE CONVINCED. 
Strand Theatre Bldg., Suite 321. "Phone 4649 


Bryant. 

“WANTED, GOOD MANUSCRIPTS OF 
SKETCHES AND COMEDY VAUDEVILLE 
ACTS, CLAUDE AND GORDON Pee 
ROOM 305, PUTNAM BLDG., NEW YOR 


“WANTED—Good straight man for. jeagling 
act to look after props. Man that speaks 
German preferred. Send references to Fred 
Gillett, c/o Variety, New York, 


WANTED IMMEDIATELY (four) — woes 
dancers; also eccentric about five foot five. 
Big time act. Good salary. Joe Gilbert, ty G 
Gaiety Theatre Bldg., 154 Broadway, N. 


“WANTED—Man who understands voudeviile 
acts thoroughly for popular price houses. 
State exrerience, etc. Good salary. Compe- 
tent, c/o Variety, New York. 


“WANTED—Partner; eccentric or English 
comedian, Must do solo dance and put over 
talking song. Act now playin Address 
Miss + Marknell Hotel, New York. 

~ WANTED—Velvet or plush drop at once. 
State particulars. MacMullen, 88 88 Park Bivd., 
Detroit, Mich. 

“WANTED — YOUNG ~ LADY PARTNER; 
GOOD DANCER; TO TEAM WITH COME. 
DIAN FOR BIG TIME NOVELTY COMEDY 
ACT. NOVELTY, c/o VARIETY, NEW YORK. 

SOUBRETTE WHO CAN SING AND DANCE 
WISHES TO 1 s PARTNER IN GOOD 
vay peviLls . N., VARIETY, NEW 


x WANTED TSI SIX EXPERIENCED CHORUS 
GIRLS FOR VAUDEVILLE ACT. CITY AND 
ROAD. CALL AT ONCE. SAMUELS PRO- 


























DUCING CO., ASTOR THEATRE BLDG. 











DONALD MacDONALD 


Juvenile in Henry W. Savage’s “HAVE A 
HEART” and under contract to CHAMBER- 
LAIN BROWN. 


MARRIAGES. 


Ben Mills, former manager of Loew’s 
Delancey st. and now in charge of 
Loew’s new Montreal house, to Anna 
Cohan (non-professional), Oct. 31. 

Billy Fitzsimmons to Florence Nor- 
mand, Oct. 31, at the City Hall, New 
York. 

Eth.! Murray of the Winter Garden 
chorus to Thomas Coffing Beach, July 
27. No one knew of the wedding until 
it was learned that Mr. and Mrs. 
Beach were spending their honey- 
moon in Florida. 

Florence Madeira, stock leading 
woman, last week in Chicago to John 
Hope, a professional. 

Maxie Allen denies the recent re- 
port of her marriage to Edward Dut- 
ton. 








BURLESQUE ROUTES 


ober — ——— 


(Nov. 12 and Nov. 19.) 

“Americans” 12 Savoy Hamilton Ont 19 Cad- 
illac Detroit. 

“Army & Navy Girls” 12 Star Brooklyn 19 
Gayety Brooklyn. 

“Auto Girls’ 12 Gayety Baltimore 19 Gayety 
Philadelphia. 

“Aviators” 12 Century Kansas City Mo 19 
Standard St Louls. 

Behman Show 12 Empire Newark 19 Casino 
Philadelphia. 

“Best Show in Town” 12-14 Bastable Syracuse 
te Lumberg Utica N Y i109 Gayety Mon- 
treal. 

“Biff Bing Bang’ 11-12 O H Terre Haute Ind 
12 Lyceum Columbus. 

“Bon Tons” 12-14 Cohen's Newburg 15-17 
Cohen's Poughkeepsie 19 Hurtig & Seamon’s 
New York. 

“Bostonians” 12 Empire Albany 19 Gayety Bos- 
ton. 

“Bowery” 12 L O 19 Orpheum Paterson. 

“Broadway Belles” 12 Howard Boston 19-21 
Irphenm- New Bedford 22-24 Worcester Vicor 
cester Mass. 

“Broadway Frolics” 12 Star & Garter Chicago 
1-21 Berchel Des Moines Ia. 

“Burlesque Revue” 12 Orpheum Paterson 1 
Majestic Jersey City. 

“Burlesque Wonder Show" 12 Majestic Jersey 
City 19 Peoples Philadelphia 

“Cabaret Girls’’ 12-14 Warburton Yonkers 15- 
17 Hudson Schenectady N Y 1-20 Holyoke 
Holyoke 21-24 Gilmere Springfield Mass. 

“Charming Widows’ 12 So Bethlehem 1% Eas- 
ton 14-17 Majestic Wilkes-Barre Pa 19 Em- 
pire Hoboken. 





























“Dartings_ of Paria’ 12 Star St Paul 19 Lroowms 
Duluth, 


“Potties uf Day’ 2-17 Payvk Bridgeport i 
Colonial Providence. 

“Follies of Pleasure” 12 Gayety Brooklyn 19-21 
Warburton Yonkers 22-24 Hudson Schenee- 
tady N Y. 

“French Frolicsa” 12-12 Holyoke Holyoke 14-17 
Gilmore Springfleld Maas 19 Howard Raaton. 
“Porty Thieves’ 12 Empire Cleveland i5-26 
av 21 Ashtabula 22-24 Park Youngstown 


“gas Morning Glories” 12 Cadillac Detroit 19 
Gayety Chicago. 
“Girla from Follies” 
Gayety Milweukee. 
“Girls from Joyland” 12 Star Toronto 19 
Savoy Hamilton Ont. 

“Golden Crook” 12 Corinthian Rochester 19-21 
Bastable Syracuse 22-24 Lumberg Utica N YT. 

“Grown-up Babies” 12 Engelwood Chicago 19 
Empire Chicago. 

Hastings Harry 12 Gayety Boston 19 Grand 
Hartford. 

“Hello America” 12 Gayety Kansas City Mo. 
1? Gayety St Louia. 

“Hello Girls” 12 Empire Hoboken 19 Star 
Brocklyn. 

“Hip Hip Hurrah” 12 Casino Boston 19 Col- 
umbia New York. 

Howe Sam 12 Hurtig & Seamon'’s New York 19 


Empire tloboken. 

“Innocent Maids” 12 Gayety Philadelphia 19 
Majestic Scranton. 

Irwin's “Big Show” 12 Jacques Waterbury 19- 
21 Cohen's Newburg 22-24 Cohen's Pough- 
keepaie N Y. 

“Jolly Girls” 12 Victoria Pittsburgh 19 Penn 
Cirewlt. 

“Lady Buccaneers” 12 Lyceum Columbus 19-21 
Cort W heeling W Va 22-24 Grand Akron O. 
“Liberty Girls” 12 Cof@nial Providence 19 Ca- 
sino Baaten 

“Lid Lifters” 12 Standard St Louis 19 Engle- 
wood Chicago. 

“Maids of America” 
Gayety Washington. 

“Majestics” 12 Empire Toleds 19 Lyrié Day- 
ton. 

Marion Dave 12 Star Cleveland 19 Empire 
Tolego. 

“Merry Rounders” 12 Gaye.y Pittsburgh 19 
Star Cleveland. 

“Mile a Minute Girls” 12 Penn Circuit 19 
Grand Trenton N J. 

“Military Maids” 12 Majestic Ft Wayne Ind 
18-19 O H Terre Haute Ind. 

“Mischief Makers” 12 Oiympie New York 19 
Troeadero Philadelphia. 

“Million Dollar Dotis’” 12 Olympic Cincinnati 
19 Columbia Chicago. 

“Monte Carlo Giris” 12-14 Orpheum New Bed- 
ford 15-17 Worcester Worcester Mass 19 
Olympic New York. 

“Oh Girls” 12 Columbia New York 19 Casino 
Brooklyn. 

“Orientals” 12 Gayety Milwaukee 19 Gayety 
Minnenpotlis. 

Bar me Fe nell ge Philadelphia 19 

ethlehem aston 21-24 estic 
Wilkes-Barre Pa. — 

“Parisian Flirts” 12-14 Brie 1% Ashtabula Pa 
16-17 Park Youngstown O 19 Victoria Pitts- 
burgh. 

“Puss Puss” 12 Columbia Chicago 19 Gayety 
Detroit. 

—— Pp eee sl aut Binghamtor 14 

neida swego 17 Inter Niagara 
N Y 19 Garden Buffalo. = 

“Review of 1918S" 12 Grand Trerton N J 19 
Gayety Baltimore. 

“Roseland Girls” 12 Lyceum Dayton 10 

PR Sa ag eet. 

man Sam Berchel Des Moines 
Gayety Omaha Neb. aint: 
“Sight Seers” 12 Gayety St Louis 19 Star & 


Garter Chicago. 

“Seeial Follies” 12 Majestic Seranton 19-20 
Binghamton 21 Oneida 22 Oswego 23-24 
Inter Niagara Falls N Y. 


“Social Maids” 12 Gayety Washington 19 Gay- 
ety ———, 
12 Garden Buffalo. 19 Star To- 


“Some Babies” 
ronto. 

“Some Show” 12 Casino Philadelphia 19 
Miner’s Bronx New York 

“Speedwzy Girls” 12 Lyceum Duluth 19 Cen- 
tury Kansas City Mo. 

Speigel’s Revue 12 Peoples Philadelphia 19 
Palace Baltimore. 

“Sporting Widows” 12 Miner’s Bronx New 
York 19 L O. 

“Star & Garter” 12 Empire Hoboken 22-24 


Park Bridgeport. 
12 Casino Brooklyn 19 


“Step Lively Girls” 
Empire Newark. 

Sydell Rose 12 Gayety Buffalo 19 Corinthian 
Rochester N Y. 

ey: 12 Gayety Minneapolis 19 Star 

au 

“20th Century Maids” 12 Gayety Toronto 19 
Gayety Buffalo. 

Watson Billy 12 Gayety Montreal! 19 Bmpire 
Albany. 

Welch Ben 12 Gayety Detroit 19 Gayety To- 
ronto. 

“Whirly Girly Girls” 12-14 Cort Wheeling W 
ve 17 Grand Akron O 19 Empire Cleve- 

n 

White Pat 12 Empire Chicago 19 Majestic Ft 
Wayne Ind. 

Williams Mollie 12 Grand Hartford 19 Jacques 
Waterbury Conn. 


12 Gayety Chicago 19 


12 Palace Baltimore 19 





INTERNATIONAL CIRCUIT. 
(Nov. 12.) 
“After Office Hours” Garden Kansas City Mo, 
“A Good for Nothing Husband’ Imperial Chi- 
"AKO 
“Bringing Up Father” Emery Providence R LIL. 


“Come Back to Erin” Natienal Chicago. 
“Common Clay” Majestic Puffalo, 
Daughter of the Sun” Orpheum Philadelphia. 


“Hands and Fritz” 12-14 Lumberg Utica 15-17 


Bastable Syracuse N Y 
“Little Girl in a Big City” Orpheum Nagh- 


ville Tena. 
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“Millionaire’s Son and Shop Girl’’ Lexington 


New York. 


“Mutt and Jeff’ Prospect Cleveland O. 
“Peg o' My Heart” Southern Columbus O. 


“The Fascinating Widow” 


more Md. 


Auditorium Balti- 


“The Heart of Wetona” American St Louis. 

“The Katzenjammer Kids’ Lyceum Paterson 
N J. 

“The Marriage Question” Shubert Milwaukee. 

“The Other Man's Wife” Grand Worcester 
Mass. 

“The White Slave” Park Indianapolis. 

“Thurston” Lyceum Detroit Mich. 

“Treasure Island” Poli's Washington D C. 

“Turn Back the Hours” Lyceum Pittsburgh. 


“Which One Shall I Marry?” Gayety Louis- 


ville Ky. 








not be listed. 


tered mail. 





LETTERS 


When sending for mail te VARIETY, 
address Mail Clerk 
Where C follows name, letter is in 
Variety’s Chicago Office. 
Where S F follows name, letter is 
in Variety’s San Francisce office. 
Advertising or eircular letters will 


P following name indicates postal, 
advertised once only. 
Reg following name indicates regis- 

















Abrahams Abraham 
Ackaboz Mahamed 
Adams Eros (C) 
Adam: Fdna 
Adams Edna (C) 
Admont Miss M (C) 
A'lnert Dollie 
Alarcorns Spanish (C) 
Alberts Nat 
Alraretta Jos (C) 
Amalgamated Aszn 
Amedia (C) 
Anderson Howard 
Arlyn Peanne 
Armin Walter 
Armond Grace (P) 
Armstrong Phil 
Andrews F W (C) 
Arnold Billy 

Arnold Louis 
Arrule Victoria (C) 
Artois Mrs W 
Atlantic & Fisk 
Austin os 
Austin Claude 
Ayers Mr & Mrs (Cc) 


B 
Bailey Chas 
Barnard Babe 
Baron's Horses 
Barry Sisters 
Barry Mrs Frank 
Barton Ward 
Barto James O 
Baxter Elmer A 
Bell Jessie 
Bell Jessie (C) 
Bell Norma 
Belmont & Creighton 


(P) 
Bennett John 


(P) 
Benson Harry C 
Benton Harry 
Bernard Mike 
Bernivici Al (SF) 
Biegert Mildred 
Rijou Comedy (C) 
Billings James J 
Bimbo Chas (C) 
Bixter Farl 
Bland Della 
Bobbe & Nelson (P) 
Bollinger Percy 
Borremer Louis (C) 
Boyd Dixie (C) 
Boyle Ellen 
Brant Gory 
Briscoe ve 
Broadbent Irene (SF) 
Brock Mr & Mrs A 
Brosious H (P) 
Browne Harold (P) 
Brown & Kennedy (C) 
rown & McCormack 
Brown Ada {o> 
Brown Fran 
Brown Geo N (C) 
Brownie Morris (C) 
Bryton Georgie 
Bullock Gertrude 
Burdell & Burdell 
Burdick Belle 
Burke Ben 
Burke John B 
Burns Paul 
Burns Vic 
Burton Irene 
Burton Jessie L 
Butler Roy E 
Byam John (Cc) 


Cc 
Caits Bros 
Calbourne 
Calvert Lillian 
Canfield Al 
Cantwel! Mrs J 
Cartita Grace 
Carmody Jobn 
Carpenter E J 
Carroll Nettle 
Carr Natt 
Carr Merle (C) 
Carvell<. Musical 
Ceci! & Mack (C) 
Cesaro Carlos (C) 
Chandler Joe 
Chestley Mae 
Childs Edna 


Christy Lew 
Church Alice 
Claire Jack C 
Clark Bert 

Clark Billy & E (P) 
Clarons Violet (C) 
Clayton Rose 
Ciaywood Mattie 
Clay Babbette 
Cleveland Harry B 
Clifford & Wayne (C) 
Clover Edythe G 
Clute Gerald L (C) 
Coate Henry G 


Connally Harold 
Conner Bernice 
Conrad Clayton 
Conrad Mrs E 
Conway Jack W 
Cook & Handman (SF) 
Copeland & Pseares 
Copeland Carl 
Copeland Les 
Cornel! Lillian B (P) 
Cornell M A 
Coughlin Frances 
Cowles Roy (C) 

Cox Flo 

Crazy Quiit Frank 
Cunningham Anna 
Curley Leo 

Cushman Bing 


D 
Dailey & Parks 
Dalbeaine & Co 
Dale Dan 
Darling Miss L (©) 
Davis Doc Will 
De Auglo Carlo 
Deane Laura 
Dean Hamilton (C) 
Dean Pa 
De Coursey Nettie 
Dellon Harold 
Del Toro Giida 
Dennis Homer 
DeFoggie Louise (C) 
DeTrickey Coy (SF) 
De Wolfe Wm 
Dolly Bablan 
Donegan Ed (C) 
Dorr A Monroe (C) 
Duffey Mrs H 
Duffy Rabe (P) 
Duffy Dick (C) 
Dugan E J 
Dunlap F E (C) 
Du Val Aglae 


E 
Earle & Sunshine 
Eastman Roy 
Eckhoff Mrs F H 
Edison Pearl J (P) 
Edwards Al 
Edwards Chas E 
Edwards Dorothy 
Edwards G 
Edwards Julia 

(PKG) (C) 
Edwards M 


Sarah 
Eliasov S 
Ellett Mrs F 
Elmina Mlle 
Empress Marie 
Erwin Kitty 
Everette Flossie 
Ewing Ella 


Farber Constance 
Fargo & Wells (C) 
Fay Miss Billie (Reg) 
Fay Miss Billy (C) 
Fern Richelieu & F (C) 
Ferguson Dick 
Ferris Eva 

Fields. Arthur B 
Fields Sallie 
Fischer Eleanor 
Fitzgerald Jack (C) 
Fitzgerald Jay (C) 
Florette Mile 

Flynn Edna 

Flynn John H 

Flynn Kitty 

Folger J H 

Ford Max (C) 

Foros Joe 


Forrester Mrs S (P) 
Forth Russ 

Francis Evelyn 
Francis Ortha 
Frank Lillian (C) 
Fraser Jack (C) 
Freeman Millle 
Freeman Moe (C) 
Fuller Geo 


G 
Gabriel Master (C) 
Gaffney & Dale 
Gangler Jack 
Gassman Josephine 
Geisha Girls 
George Al 
Geotz & Duffy 
Genaro Marte (SF) 
Gibson & Brown (C) 
Gibson Hardy (SF) 
Gibson Georgia 
Git!more Barney 
Gitmore Thelma 
Giurnen John 
Gienny & Bradford(C) 
Glover Claude O (C) 
Glover Mazie B 
Gliyndon Telli (P) 
Gold ftrene 
Goldie Rilly 
Gorden Wm H 
Gordon Blanche 
Gordon Ernie 
Gouldine Claude L 
Gouget Fellx 
Grace Florence 
Grace Frank 
Grady Adelaide 
Gray Roger 
Green Billy 
Green Jimmie 
Grerorvs The (C) 
Grew Wm 
Grey Clarice 
Grose John P 
Grundy W M 
Guatono R 
Griest Alfred 
Gulli Adolfo (C) 


H 
Hate Robhble 
Hallen & Hunter (C) 
Hallo Funice 
Hatlloway Arthur 
Hemlin Paul 
Feammond Faye R 
Hereourt C L (SF) 
Hardine Jean 
Herrineton Wilbur 
Horris Dave 
Harris Witt (P) 
Porrie M 
Harner Mahel (C) 
Hortford tleen 
Harvey Fdith (C) 
FPervevy Morton 
Hassoy Lesife A (C) 
Haw Harry (C) 
Havwerd Stafford Co 
Headder Jack (C) 
Heath PRohby 
Hellen Mtea Robbie 
Belmar Marictan 
Henderson V L (C) 
Herhert Sicters 
Herrmann Mrs A 
Hiatt & Geer (C) 
Biers Jne (C) 
H'!ton Dora (C) 
Hines Harry 
Hinn Cunard 
Hirechhorn Anna 
Hothrook Florence 
Boehi TDiek 
Honch Fdna 
FPoreh Mrs HW 
Howard's Animals 
Frevt Hal 
Huherth & Hubherth 
Hunter Mra Kenneth 
Hunter Steven M (C) 


I 
Irwin Chas T 


J 
Jackson Miss GM (C) 


, Jackcon Mre GM 


Jardine Norothy 
Jarrett GF 
Jeffries Mica T 
Jennines Chas B 
Jewells Two (SF) 
Jewell Ren (C) 
Johnson & Arthur (C) 
Johnston Benj C 


Jordan Anna 
Joyce Marion 


K 
Kaufman Emmie (C) 
Kay Lillian 
Kays Flying (C) 
Kelly Effie (C) 
Kelly Tom (C) 
Kema Re 
Kennedy Harold 
Kerrigan James 
Kerr Edna 
Kilties The 
Klingel Fritzi 
Kneitel Beatrice 
Knight .Harlan 
Knowles Lillian 
Kolb C A 
Kramp Ben J (C) 
Kress Rose (C) 
Krom Alta M 
Kruger Louis S 


L 
La Coste & Clifton 
Lambert Billle 
La Mon Thelma 
Lane Peegy 
Laurte Rose 
La Verne Evelyn 
Lay Jack (C) 
Layman & Chaulsae 
Lee Benny 
Lee Lola 
Leigh Teddy 
Lei¢hton Blanche 
Leighton Chas (SF) 
Letnzige Mrs L 
Leonard Olivette 
Leonhard Lily 
Leorett Abe 
LeRoy & Harvey 
LeRoy Jack 
Letcer Wm 
LeViva Miss (C) 
Lewis Fdna 
Lewis Harry 
Leyle wm (Cc) 
Lidelli Jack (C) 
Lima Geo 
Linn A M (C) 
Livingston Mrs B 
Llovd Fddte M 
Lockhart Roma M 
Loftus Mr & Mrs 
London Louis 
Longfeather Joe (C) 
Lonzo Cox (C) 
Lorraine Peggy 
Love Joy 
Loweree Edw (C) 
Lvere John 
Lydstrom & Emmerson 


(C) 
Lyles A L 
Lynne Oral 
Lyon Mrs Dave (C) 
Lvons Miss M 
Lytell Wm 


J 
(C) 
(C) 


M 
Mable & Matlfe (C) 
MacCanliev Wm 
MacDonald Margaret 
MacFavden Alex 
Mack Hap 
MaeMoulien 
Madison & Nase (C) 
Maitims Trene B (C) 
Mator Carrick 
Manderville Marjorie 
Mangeon Grace 
Manszel!l Louise 
Mantell Geo 
Martell L Ayres 
Marion & Teane (C) 
Marshall Dorothy 
Marchal Lew 
Martin Mr #& Mrs B 
Maxim A (SF) 
Maxim Mrs (SF) 
Maver Harry 
May Fvelyn C 
May H 
Maz7one Mr 
MeCree Sallie 
MeOMinnie Mra F 
McGreer Roht (SF) 
Mrintvres The 
MeYav’s Review 
MeYenna Thos 
MePortiand Tien W 
Melvern Babe (C) 
Mercer Rervle 
Mercer Vera 
Mevers Charlotte 
Middleton Jennie 


Mitehell & Mitch (C) 
Mitcheli Russell (C) 
Moe. Freeman (C) 
Moon J Aurus (C) 
Moore Mrs Geo A 
Moore Lucia 

Moore Lucille (SF 
Morgan & Gray (C) 
Morgan Bruce 
Morgan Chas A 
Morgan Eugene (C) 
Morrison James 
Morris Mike Mrs 
Moulton Gertie 
Munson Marion 
Murdock Miss Jap (C) 
Murray Billy (P) 


N 
Nelson Mae 
Nelson Thos H 
Nevins Josie 
Newell Billy 
Newlyn Victoria 
Newman Mr & Mrs R 
Newman Lou & J (C) 
Newton Miss 
Nolan & Nolan 
Norwood Edw (C) 
N Y¥ Comedy Four 


Oo 
Oliver James 
O'Neil Mac (C) 
Orthman Grace (C) 


P 

Page . Bert 
Palmer Betty 

Relmer Frank (C) 
ark Bmily 
Patterson Archie 
Paviak Nick we 
Pearson Violet (C) 
Pelzer Geo $8 
Perry Miss Buster 
Phelps Frank (C) 
Pietro Mr ‘ 
Pisano & Bingham (P) 
Poole & Pembroke 
Portia Sisters 
Powell Miss 

Pratt Herbert A 
Prescott Jack (SF) 
Pullman Miss Dude 
Purdy Wm (C) 


R 
Rafael Dave 
Raffin Alfred 
Randall Vivian 
Randolnh Retty 
Raidoiph Ruth 
Rankin Wm (C) 
Rath Bros (C) 
Rav Roma 
Raymond Jack (C) 
Recan & Renard 
Renard Nat 
Reno & Reno 
Rene Trene (C) 
Rial Fred 
Rieno Jack (C) 
Rice Bros (C) 
Riee True 
Richie A 
Riley Josenh 
Ringe Blanche 
Rivers Dolly 
Rohidoux Fugene 
Rochester Claire 
Rockwell Florence 
Poaeere Tda 
Ross Katherine (C) 
Roth Kitty 
Rothschild Jule 
(REG) (C) 
Rove Ruth 
Rubell Iuifan 
Rubens The 
Rvsh Mr 
Russell Paul R 
Ryan Ethel 


Salish: g Dora 
Samuele Rae 
Sanderenn Jonnie 
Santi Mile 
Santoro Dino 
Sather Al (C) 
Saxon Pauline (C) 
Schenn Chas 
Schlotterbeck EB T 
Schoefield Mra Chas 
Schwartz Martha 
Shannon John J 


Sharp Charlie 
Shaw BD Colita 
S2aw. Joe iC) 
Shea Jimmie 
Sherman 

Sherwood Jeanette 
Shield Crowning 
Shirley Sisters 
Skelly Jimmie 
Smith & Rodgers 
Smith Thos R 
Spencer Bert 
Spencer Margaret 
Stanley & Lea (C) 
Startup Harry (C) 
Stevens Mrs A 
Stevens Kitty (C) 
Stiendel & Hyde (C) 
Straub Sisters 
Stroupe J 

Stuart & Lewis 

St Claire Tyler (C) 
St Vrain Richard 
Sunderland May (C) 
Sykes Carrie 


T 
Tabor & Green 
Tabor Monroe (P) 
Taylor Frank 
Taylor Margaret EB 
Taylor Wm H 
Terry Arthur & G 
Texas Quartette 
Thomas Mr & Mrs F 
Thomas Helen 
Thompson J Forrest 
Thorne Wm 
Thurber Lena 
Timmins Billy 
Tivolera 
Top Cornelius 
(Gov't) (C) 
Toto Otto (C) 
Townsend E M 
Travers Helen 
True Valerie 
Tucker Joe 


Uv 
Universal 5 (C) 


Vv 
Vanee Harry 
Valette Rianche (C) 
Van Arthur (C) 
Vauehn Dorothy (C) 
Vervalin 
Vernon Mr 
Vitaeliano Jimmy 
Voltaire Bertha 


Ww 
Wakefield Wanda (C) 
Walker Ralph E 
Wallace 
Walsh May 
Walters Selma 
Watton Fiste 
Walt Chas B 
Ward Al (C) 

Ward T.arry 
Ward Walter 
Wardell Harry 
Watkins Billle (P) 
Wataon Pearl 
Wavne Marshall & C 
Weher Hezel (P) 
Weeteott Fva 
Weeton Harry 
Waetan Maiste 
Weaton Trio (C) 
Weet Fdw 
White Stenners 
White Jonny 
Wither Mabel 
Wilbur Bunny (C) 
Wittard Janet 
Williams C A 
Williams Frances 
Wilson Lew (C) 
Witeon Rogers & W 
Wilson Frank 
Wilson Henry P 
Wilson Nettie 
Wileon Ollie 
Winchester FE L 
Wood & T.ewson 
Wand Melville & P 
Woodward & Morris- 
sev (C) 
Wricht Fart 
Wright Lucille 


‘i 


Young & Waldron (C) 
Yvonne Miss (C) 
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of inspection of the burlesque houses in which 
he is interested. 





While in Chicago last week Mrs. Bierbower, 
mother of Elsie Janis, knit a nose protector 
and a pair of ear muffs for Irving Berlin. 





The Palace theatre has built a second box 
office window to accommodate the extra money 
details incident to the war tax. 





Menlo Moore and Boyle Woolfolk are at 
work on a tabloid written by Will Hough, 
which they will jointly produce in December. 





J. B. Blaine is putting his musical farce, 





“Hello, Bill,” over the Walker time in 
Canada. 
Betty Powers, formerly wii: Goldenburg’s 


“Follies,” has been engaged as prima donna 
of Sam Sidman’s show. 





William oC. Cushman’s “Toy Maker’s 
Dream,” one-nighting through Iowa, will go 
on city time atfer Jan. 1 





Wyndham and Moore, playing in Chicago 
recently, bought a thousand dollars’ worth of 


TRUNK SALE 


Tayior Trunks—Indestructo Trunks 
Neverbreak Trunks—Bal Trunks 
H & M Trunks—Murphy Trunks 


% REGULAR PRICES 






Cut Price Wardrobe Trunk 
Specialists 





Joe Santley and F. Wheeler Wadsworth are 


producing a vaudeville 


“girl” act. 


Morry Stern, 


ional manager of Joe 


formerly assistant profess- 


Morris. 





SPECIAL 
$25.00 Cantbreak Wardrobe... .$14.50 
$40.00 XX Theatrical Wardrobe. 19.75 


$50.00 Guaranteed Ingestructo. 26.25 
























CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 














Blossom Baird, stock 


joined Emma Bunting 


Iceland, the big ice 
South Park avenue, is 


leading woman, has 


‘s stock at San Antonio. 
rink at 63rd street and 


open. 


McGoods-Tate Company split. Tate has a 
new act with his wife, known as Tate and 


Tate. 


Izzie Herk has left for a three weeks’ tour 








Baggage Bought, Sold, Sepaired and 
Exchanged 


Monroe Trunk Co. 


118 West 38th Street 


HOTEL NORMANDIE BUILDING 
2 Doors East of Broadway 


New York City 









































EVEN “STERN” 
SUCCESSES!! 





“Camouflage” 


Nut Song No. 2—With Comedy War Choruses—Sure Fire Hit No. 1 


“’m Old Enough — 


Fire 


For a Little Lovin’” ™, 








Fire 
99Hit 


(With Special War Chorus) Gonna Get You No. 3 


“Set Aside Your Tears” 


Genuine Hit of Al! the American Camps—Sure Fire Hit Ne. 4 


“Lily of the Valley” 


Nut Song No. 1—Sure Fire Hit No. 5 


“Someday Somebody’s — 








VARIETY 





“Oriental Nights” 


Waltz Song on the Order of “Carissima”—-Sure Fire Hit No. 6 





“Long, Tall, Brownskin Gal” 


Tremendously Popular Coon Shout—Sure Fire Hit No. 7 


SIX ADDITIONAL “SURE-FIRE” WINNERS!! 


“Sweet Egyptian Rose” “Hawaiian Sunshine” 
“Keep the Lovelight Shining” “Graveyard Blues” 


“Mother’s Lullaby” “Shimme-She-W abbie” 


INSTRUMENTAL NUMBERS SUITABLE FOR 
Acrobatic, Dancing, Animal and Dumb Acts 








“Indianola” “Umbrellas to Mend” 
Fox-Trot One-Step 
“Oriental Nights” “Hy Sine” 
Waltz — One-Step 
“Shimme-She-W abble” “Yah-de-Dah” 
Fox-Trot Fox-Trot 





Full Orchestrations, 25 cents each 


WILL E. SKIDMORE 


Writer of “Pray for the Lights,” “Brewn Skin Gal,” ete., ete. 
Professional Manager of Our Chicago Office 
119 North Clarke Street 
Will be pleased to see all his friends. 


{JOs. W. STERN & CQ. 


Professional Office, 1556 Broadway, N. Y. C. 


HARRY TENNY, Mgr., invites all his friends to call 














Liberty Bonds. That isn’t much of a news 
item—but they paid cash. 


Loweli Sherman, until recently a member 
of the “Parlor, Bedroom and Bath” cast 
here, has joined the “Good Morning, Rosa- 
mond’. company, 





Natalie Morgan and Eddie Allen have been 
engaged by Boyle Woolfolk for his new act 
“Six Little Wives,” which opens on the Or- 
pheum time in Des Moines Nov. 26. 








“Vanity Fair,” with Jack .Trainor and 
Olga de Baugh, has cancelled W. V. M. A. 
time and will be routed over the Orpheum 
circuit, opening Jan. 6 in Minneapolis. 





The Regent (U. 2. 0.), at Muskegon, Mich., 
cancelled bookings for Nov 15-17. The house 
was taken over by a local organization for a 
charity event. 





Barney First, for, many years a Hebrew 
comedian in burlesque, is going into vaude- 
ville. He opens on Ackerman-Harris time 
in a single act Nov. 11 





The cabarets are fighting hard for life, 
with chances against them. The city law staff 
has ruled that they can be biotted out with- 
out rupturing the constitution. 





John E. Keller came to Chicago last week 
and engaged Horace Lintz, Marion Earle and 
Harry Dixon for his stock repertoire troupe 
there. . 





“Make Yourself at Home,’’ Harry Segal’s 
one-night-stander, which has been having a 
hard time through Minnesota, closed last 
week at St. Peter, Minn. 





E. Lee Robinson, formerly in picture 
work in Los Angeles, has been assigned as 
understudy to Conrad Nagle, who has the 
leading male role in “The Man Who Came 
Back.” 


—-_ 

Nov. 1 a reduced scale of $1.50 for the en- 
tire lower floor went into effect at the Olym- 
pic for “Canary Cottage.” This is the second 
of the loop shows to ‘cut down the $2 top. 
The other is “Parlor, Bedroom and Bath.” 





Earl Snyder, head of the New York Cos- 
tume Co., has been also appointed business 
manager for the Aiston Boot Co. of Chicago. 
The firm announces that an increased depart- 
ment for the profession has been installed. 





The vaudeville sketch, entitled “The Bride 
Shop,” playing at McVicker's last week, has 
been elaborated into a musical comedy by 
Fred de Gresac and Edward Paulton, and will 
be staged in Pittsburgh in a couple of weeks. 





Thomas A. Wise and William Courtenay, 
now touring in “Pals First,”’ are contemplat- 
ing a tour in vaudeville with a sketch written 
by Dan S. Russell, entitled “The Double 
Cross.” 





ob Sherman’s two shows, “The Girl With- 
out a Chance” and “The Good for Nothing 
Husband,” have been booked on central 
southern one night stands for the first time 
since they were produced. 





James “Fat” Thompson, blackface come- 
dian, has a new burnt cork act called “Cam- 
ouflage’” which was tried on the dog last 
week. He says he was surprised how few 
knew the meaning of the title at this late day. 





Otis Skinner in “Mr. Antonio” will play 
a week of one-night stands, beginning with 
Janesville, Ill, Nov. 19, and then play 
Peoria, Joliet, Bloomington, Urbana and 
Springfield. He will play Milwaukee Thanks- 
giving week and then proceed to the coast. 





Josephine Huddleston. beautiful artists’ 
model and picture player, later lead for Woods 
in “Potash and Perlmutter’ here and char- 
acter in “Her Market Value,” has joined the 
Red Cross, is taking her training and hopes 
to go “over.’’ 





Fred Miller, who organized the Dixie 
Quintet, a musical act which played W. V. 
M. A. time, and who has recently been in 
cabaret work, is now a member of the team 
of Miller and Purcell. The quintet has dis- 
banded. 





Mrs. Bob Fitzsimmons, widow of the fighter, 
refused to lend her consent to a movement on 
the part of Chicago friends to erect a monu- 
ment over Bob’s grave at Graceland. Mrs. 
Fitzsimmons declared she had made arrange- 
ments for a monument. 





Robert and Robert, sued by Ackerman- 
Harris for $250 for liquidated damages on un- 
expired contracts, has settied. Since last De- 
cember the team has been unable to get 
bookings. At the time they jumped San 
Francisco to open for Pantages for more 
money, Pantages refused to play the act. 





The Shubert stock at St. Paul is rehearsing 
a production to be known as “The Tidal 
Wave.” In Chicago last week Jules Michael- 
son, Helen Aubrey and Donald Brew were 
engaged for the show. “The Hawalian 
Strollers,” a five-member band, has also been 
engaged. 





Capt. RB, Hugh Knyvett of. the Anustra}tan 
Infantry lectured in Chicago at Orchestra 
Hall last Tuesday. He stopped at the La 
Salle hotel. A bellboy came along shouting 
the captain’s name. Knyvett buttonholed 
him. “R. Hugh Knyvett?” asked the boy. 
“IT am.” said the captain. Who says the 
English aren't there? 





Holt and Rosedale had a contract for this 


week in Milwaukee. They came through Chi- 
cago en route and thought they'd run in to 
the Majestic and see if there were any mail. 
To their amazement they found themselves 
billed at that house. The switch had beeu 
made and soetice had not. reached them. Be 
they just “stuck.” 





An $85 house one day last week where 
Edgar Becman and his French players are 
playing at the Central Music Hall, caused a 
cancellation of the show and the refund of 
moneys at the box office. It was responsible 
also for the cutting down of the Chicago en- 
gagement of the players to two weeks in- 
stead of three. The company has returned 
to Montreal. 





Lee Parvin, agent for one of the “Fair and 
Warmer” road shows, is mourning the loss 
of his personal trunk end all his wardrobe, 
taken by a troupe in error at Piattsburgh, 
sent back, taken a second time by. anotber 
troupe (he doesn’t know which) and never 
heard of since. His trunk is marked with 
both his and his company’s trademarks. 
Variety's Chicago office has his route, and if 
word comes of the trunk he will be notified. 





In the fire of a baggage car recently in 
which the entire scenery and costume equip- 
ment of the “Military Maids” company was 
destroyed, George Clark, principal comedian, 
lost a trunk containing several hundred dol- 
lars worth of jewelry and 12U complete 
manuscripts. The latter can never be re- 
placed. .Dave Rose, former burlesque: come- 
dian, now in the manufacturing business in 
Chicago, supplied the entire chorus of the 
company with underclothes, 





Chicago has had a song contest, featuring 
war numbers, similar to the one recently held 
in New York. A prize was offered by Jack 
Burch, manager of McVicker’s, where the con- 
test was staged. The following songs were 
presented: “It’s ‘a Long Way to Berlin” 
(Feist}, sung by Fio Jacobson and the Bight 
Sailor Boys; “Joan of Arc’ (Waterson, Berlin, 
Snyder), sung by Joe Morty; “Somewhere in 
France is the Lily’ (Witmark), Bung by five 
men of the Austin Fellowship Club; “Long 
Boy” (Shapirc-Bernstein}, sung by Billy 
Stoneham; So Long Mother” (Remick). The 
contest was staged during a regular per- 
formance, and the applause of the audience 
was the decisive factor. There was a great 
deal of indecision. The contest finally sim- 
mered down to the Remick and Witmark num- 
bers. The latter won. The theatre is plan- 
ning to make the contest a feature every Fri- 
day, inviting five publishers. 





A big benefit minstrel show for the seccnad 
Chicago Red Cross drive is being planned by 
booking managers and agents here. The event 
will be held under the combined auspices of 
the W. V. M. A. and the U. B. O., and Messrs. 
Humphreys and Singer have set $5,000 as the 
mark to reach. No definite date has been set 
for the show, but it is planned to hold it 
within a month, and efforts will be made to 
reserve a Sunday afternoon at Cohan's Grand. 
The following will participate actively. Geo. 
Van and Tom Powell, who are in charge of 
the committee on arrangements; Abe Bunge, 
Mitchell Licalzi, D. L. Schwartz, Will Berger, 
Dick Hoffman, Harry Miller, Paul Goudron, 
Eddie Shayne, Walter Downey, Glenn Burt, 
Charles Crowl, Tim Keeler, Eddie Marsh, Tom 
Carmody, Bill Jacobs, Harry Spingold, Rey 
Murphy and H. Goldson. In addition to the 


amateur talent, several big acts will round out 
the. bill. 


AUDITORIUM (H. M. Johnson, mgr.).— 
Grand opera opens Monday, Cileofonte Cam- 
panani, director. 

BLACKSTONE (Ed. Wappler, mgr.).—‘“The 
ee — eh i Bainter, closes (3d 

eek). alter teside opens 
“hr. Jubilee AR p Sunday in 

AN’S GRAND (Harry J. Ridings, mgr.). 
—‘Why Marry?” with Nat boodwi. Arnold 
Daly, Edmund Brese and Ernest Lawford 
(Ist week), opened big. 

COLONIAL (Norman Field, mgr.).—‘“Par- 
lor, Bedroom and Bath” (11th week). 


FURS 


BROOK MINK COAT 


(Natural Muskrat) 


Snappy Dress and Auto Coat—and very . 
able for Traveling—a practical and pA... 
sarment, adaptable for all occasions. made of 
selected skins in the new modes, 


cae $79.50 
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Special Attractions in all the leading 1 

— a passe at hye 
; all, arre) 

Muffs to match. — 


Scarfs from.......$19.50 up 
Sets from.........$37.50 up 


Also some very special) bargains in separate 
lo d 
} 4 an wide 8toll effects $40 up 



















SOPHO HOE Hee eee Ee eEEEe 


Special Discount to the Profession 


AMSON'’S, sxe. 


44 West 34th Street 
Adjeining Hotel McAlpin—One Flight Up 
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pen House 
To All Writers!! 


Many a song writer of reputation has said to us in the 
past something to this effect: 

“While you have a song writer controlling your Professional 
Department, no other writer can get a song over with a Jimmy!” 
No such policy again for us! Everybody will now get 
an even break. We mean, of course, song writers of 
reputation who have written “hits” and can write them 
again. 


We begin with the latest by 


JACK MAHONEY 


Timely! Patriotic! 


“Good -for-Nothing 
Jim” 


Come in and hear the chorus. The lyric almost sings itself. 
And when you hear the melody, which is far better than the 


same writer’s “Tulip and Rose,” you will be entranced by 
the stirring two-four tempo. Get it quick! 


Psychologic! 























Watch These Babies Thrive 


“Some “Day, Somebody’s “Camouflage” 
Gonna Get You” Nut Song No. 2 


With War Chorus 
: “Lily of the Valley” 
“Set Aside Your Tears” 5! Net Sens ie. 2 y 
The Cheer-Up War Song 














“Brownskin Gal” 
Skidmore’s Syncopated Laugh Proveker 


“Billy Boy” 
The Song that Inspires Your Audience 
With Patriotism 


“My Mother’s Lullaby” 


A Wonderful Mother Song 


“Keep the Lovelight 
Shining” 


That Big Boston Hit 


Also Wm. B. Friedlander’s Big Novelty Ballad 


| “Oh You Wonderful Girls” 


Watch later announcements for several new Friedlander song novelties 


JOS. W.STERN & CO. 


L. WOLFE GILBERT, Professional Manager 


1556 Broadway, N. Y. 


CHICAGO—119 North Clark Street 
FRISCO—111 Kearny Street 


Sentimental 


“Oriental Nights” 


Waltz Ballad De Luxe 


“My Sweet Egyptian Rose” 


Oriental Song Gem 


“Tm Old Enough For a 
Little Lovin’ ” 


Skidmore’s Comic Scream 

























“My Little Rambling 
Rose” 


Sweet and Pretty 























Pate 
Leipst 


and a 


Pack of Cards 


Direction, MORRIS & FEIL 











COLUMBIA (F. A. Parry, mgr.).—Sam S8id- 
man’s show. 

CORT (U. J. Hermann, 
and Down" (llth week). 

CROWN (Ed. J. Rowland, Jr., mgr.).—Stock 
—* For the Man:She Loved.” 

ENGLEWOOD (J. D. Whitehead, mgr.).— 


mer.).—“Upstairs 


American Wheel Burlesque, “Gaiety Girls.” 
EMPIRE (Art Moeller, mgr.).—American 
Wheel Burlesque, “Military Maids.” 


GARRICK (Wiiliam Currie, 
Thirteenth Chair’ with Annie Russell (10th 
week). Next Sunday, Winter Garden Show. 

GAYETY (Robert Shoenecker, mgr.).— 
“The Orientals.” 

ILLINOIS (R. 
Springtime,” 

IMPERIAL 


megr.).—“The 


Timponi, mgr.).—‘Miss 
drawing splendidly (4th week). 

(Will Spink, megr.).—‘Katzen- 
jammer Kids.” 


LA SALLE (Nat Royster, mer.).—‘Oh, 
Boys!" with Joseph Santley, capacity houses 
(12th week). 

NATIONAL (Jobn Barrett, mgr.).—‘The 
Little Girl that God Forgot.” 

LYMPIC (Abe. Jacobs, 
Cottage” (Gth week). 

PLAYHOUSE.—Stuart Walker’s company 
in “‘Seventeen,” a phenomenal! success for this 
house (tith week). . 

PRINCESS -(Will Singer, megr.).—‘‘The 
Man Who Came Back,” with Mary Nash, the 
extraordinary success of years for this house 
(7th week). 


mgr.).—Canary 


POWERS (Harry Powers, mer.).—Otis 
Skinner in “Mr. Antonio,’ closes next week 
({th week). Coming, Ruth Chatterton in 


“Come Out of the Kitchen.” 
STAR AND GARTER (William Roche, 
mgr.).—Ben Welch's “Big Show.” 
STUDEBAKER (Louis Juda, mgr.).—Will- 
jam Gillette in “A Successful Calamity,” (1st 
week); rejuvenated house and gala start, 


MAJESTIC (Fred C. Eberts, mgr. ; 
pheum; rehearsal, 9:30).—Fifty or more 
people contribute to the show; it has many 
high spots of talent and more of honest, 
earnest endeavor; but, somehow, “nothing 
comes out.” The show as a show is twenty 
per cent. off. 


William B. Friedlander’s “The Naughty 
Princess,” closes. The production is more 
than adequate, the costumes are fresh and 
natty, youth predominates radiantly and the 
lyrics and music are a credit to vaudeville. 
The book is fair. The lighting effects are 
great. The action has speed but the story 
hasn't. 

Friedlander is both artistic and practical 
He produces up to vaudeville, not down to it. 
He can't help it if they put. his acts closing 
dull shows. The syncopated prayer that he 
wrote and staged for ““The Naughty Princess” 
is one of the most delicate and saccharine bits 
contributed in moons. The whole offering 
smacks of good taste and energetic effort. 

There isn't a big applause hit on the Dill. 
Dorothy Brenner, with a drop and platform 
all her very own, wearing a repertoire of 
gowns and singing exclusive Herbert Moore 
songs, stands stiil until she gets into her 
sugar-coated chiid impersonations, when she 
starts going. For the finish she resorts to a 
delicious little bit of profanity which she does 
perfectly for a bangup exit. 


Or- 


Holt and Rosedale (New Acts) are on ‘far 
too early for so fragile and dainty a flit of 
concert transplanting. Lew Dockstader, 
dressed and working entirely too straight for 
his best style. whooped it up for Roosevelt, 
Wilson, Hoover, Haig, Persking and everybody 
except the White Sox. Very few ~whooped 
back. Lew needs something very badly—a 
monolog. : 

Emmett J. Welch, with all the minstrel 
mannerisms that once we loved and now we 
sniff at, led a horde of blackface tenors, step- 
pers and jesters of mediocre grade and less 
than that. If this is a subtle satire on min- 
strel entertainment it is rich; if it is meant 
to be entertainment in its own right it is 
poor. The audience took it seriously, and let 
it get away mournfully. Let-it be said that 
Welsh tries. He sang a “song poem” about 
three roses that was said enough to move a 
loan-shark’s soul, But the audience was sad 
enough without it, and refused to demonstrate. 

The three Kanazawa boys, amazing Jap 
Risleyists and equilibrists, opened briskly 
with seven minutes of miracles which, twenty 
years ago would have had them headlined and 
400 years ago would have had them burned at 
the stake. In 10917 it went mildly. Jack Clif- 
ford and Miriam Wells, in their “At Jasper 
Junction,” got a hand midway, at the finish 
of the Clifford's dope-fiend scene, but closed 
much lighter than they deserved. Stan Stan- 
ley had them puzzled in this aristocratic 
house, but got under their buttons before long 
and beat it handily. 

The show ran until five o’clock at the mat- 
inee, too long and all out of proportion. Good 
acts were wasted, start and finish. “The 
Naughty Princess” faded and petered as many 
walked out after the usual curtain hour, 
whereas Holt and Rosedale struggled with a 
Dresden china offering as dozens were coming 
in. And this show needed every ounce of 
assets it had. Lait. 

PALACE (Earl Steward, mgr.; Orpheum). 
—Weird and analysis-defying is vaudeville, 
which flirts with everything but is true only 
to that ineffable but always sure-fire quality 
—personality. The audience, at the Monday 
matinee here was genial, toierant, appreci- 
ative perhaps to a fault. On the same bill 
were Gertrude Hoffman and Ray Samuels. 

Miss Hoffman gave her wonderful revue, 
supported by many elaborate drops, a lot of 
scenery, a dozen beautiful and talented danc- 
ing girls, scores of gasp-provoking costumes, 
a troupe of Singalese and a mass of material 
especially written for her. She has her own 
stage manager, master mechanic, electrician, 
property man, flyman, and carries four ward- 
robe women. Miss Samuels has only a piano, 
Charles Pierce to play it for her, her voice, 
—_ a dozen songs and the quality mentioned 
above. 

Miss Hoffman's efforta were rewarded by 
enthusiastic applause. But Miss Samuels, all 
by her electric self, stopped the show for three 
minutes. Lights out had no effect on the 
fervid clamor of the Ray fans. They wanted 
more. Of Miss Samuels’ numbers, the civic- 
proud patrons of the house responded most 
vociferously to “I’m from Chicago.’’ Her 
character song, “What Do You Want from 
My Young Hebrew Life’’ brought screams. 

The by no means odious comparison was 
rendered additionally striking by virtue of 
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A JAMES V. gi MONACO 


the well known composer, and who is responsible for the following great successes: “YOU MADE ME LOVE YOU,” 
“ROW, ROW, ROW,” “WHAT DID YOU WANT TO MAKE THOSE EYES AT ME FOR,” “YOU'RE A DOG 
GONE DANGEROUS GIRL,” “PIGEON WALK,” “IF WE CAN’T BE THE SAME OLD SWEETHEARTS,” 
“MR. DREAM MAN,” “DANCING AROUND,” “I’M CRYING JUST FOR YOU,” “I MISS YOU MOST OF 
ALL” and dozens of others, desires us to announce to his thousands of friends in the Profession, that he has signed a 
contract to write exclusively for us and will be very happy to see them at our professional department. His first con- 
tribution to our catalog is a batch of three songs, a trio of the best numbers it has ever been our good fortune to publish; 
each and everv orie of them different, in fact many an act could use all three one after the other and they would not con- 
flict—one of the best routines ever introduced. 


AFTER A THOUSAND YEARS 


CHORUS 


Back where those Egyptians used to carve in- 
scriptions 

There, up on the temple wall, 
Long ago I found you, roses all around you. 
Then I heard you call, by the moonlight. 
We were oriental, sweethearts sentimental, 
Till we had to part in tears. 
But love lives on forever, here we are together 
After a thousand years. 

Copyright. M. Witmark & Sons. 








in its original form and tempo, AN ORIENTAL BALLAD of majes- 
tic quality, the refrain of which rises and rises until you reach a great 
big climax that can’t help but raise your audience to the highest pitch 
of enthusiasm; in just a little quicker tempo, it can be used as an orien- 
tal novelty number especially as a double. In the lyric, ALFRED 
DUBIN has just outdone himself and only emphasizes again what a 
master of his art he really is. 


Girls Girls!! Girls!!! This was built to order for you. If ever there 
was a number full of “Pep,” “Snap” and “Ginger,” this is IT with a 
capital “I.” When MONACO wrote “WHAT ARE YOU MAKING 
THOSE EYES, etc.,” everybody said “what a wonderful melody,” and 
that it would be a long time before he’d strike another like it. He 
fooled them, for in this he not alone has one just as good, but a 100 per 
cent..betteg. The lyric by Howard Rogers has some wonderful punch 


CHORUS. 
I’m going to follow the boys over theré— 
Anywhere, I don’t care. 
I’m just dyin’ for one little dance, _ 
But all my dancing partners are “Some- 
where in France.” 
I never nursed anyone I'll admit, 
But I’m strong to do my bit, 
And if one little kiss or more 


lines—lots more choruses. 


CHORUS. 

All the nations were kind to each cther, 
Every law was a golden rule 
we mother and son were together that 

y 
And every gun was laid away. 
Every soldier was back with his sweetheart, 
All the world seemed to smile with joy— 
And God turned the trenches to gardens 


again— 
That’s the dream of a soldier boy. 


Copyright. M. Witmark .& Sons. 








Can help them with the war, 
Why, I’m goin’ to follow the boys. 


Copyriaht. M. Witmark & Sons, 








Up to now all war songs have been either a 2/4 or 4/4 march number. 
Here’s one, both as to words and musjc, that is built on altogether dif- 
ferent lines. The melody is a fascinating sympathetic waltz, flowing 
as smoothly as oil, with a range (JUST ONE OCTAVE), that makes 
it easy for any one tosing. The story by ALFRED DUBIN is undoubt- 
edly ‘the strongest this clever author has ever written, the combination 
of both making a magnificent creation, and has that “something” which 
is bound to make a very strong appeal to the millions of homes all over 
the world that have been touched. by one or more of their loved ones 
having: gone to the front 
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We know, you know, everybody knows, this is the song of the hour. “Nuff sed.” 
P. S.—Just a line to let you know we have some wonderful new versions, 
by LEW BROWN and ALBERT VON TILZER. 


YOU NEVER CAN BE TC 


Great comedy songs speak for astasthiahae If we had the space, we 











could fill two pages ful 


profession, so if you overlook the greatest comedy song in years 


IF YOU SAW thay | SAW IN ARKANSA’ 


It you are Pete) -atat 4 for a‘real novelty song, this 1s aft 


By WILL J. HARRIS and MILTON AGER 
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This song is as safe as a Liberty Bond. 
If you don’t get it, it’s going to get you. 
By CREAMER and LAYTON. 


() SURE ABOUT THE GIRLS 


es ful rent good points of this song However, we publish comedy songs entirely for the benefit of the 


1 years e loser By LEW BROWN, BOBBY HEATH and RUBEY COWAN. 


So DOWN_IN BORNEO ISLE 


If you used “Down in Honky Tonky Town,’” you will find this one the great followup song 


By CREAMER and LAYTON 


te CORPORATION : 145 N. ee St. 


435% President Ghicagn, rT Es 














ae 


in a spit aati apy etn 


ri = ois Sous ~ah 





Chk Aa ee 








- oo . ~ 
ao pe ne ashi aan int ditto ate Serato. 


4 














PRC ace po Rea ese ener ey tee tA es a i eee ae 


meee ry 


VARIETY 








BEST PLACES TO STOP AT 





lines, “L” read and subway. 


and cleanliness. 


WITH TILED BATH AND 


ROOMS. 
SYSTEM. THESE APARTMENTS EMBODY 


YANDIS COURT 


241-247 West 43¢ St. Pheae Gryant 7812 
1, 8 and 4-reem apartments with kitehenettes, pri- 


vate Rath and telephone. The sige | theses apart- 
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the fact that Miss Samuels has the sixth 
position on the bill, preceding Miss Hoffman, 
who closed. The show opened with Sprague 
and McNeece in a tight little roller skating 
act. Miss McNeece drew as much applause 
for her personal charms as she did for her 
skating. 

Edwin George was second. He juggles and 
talks, and depends for his comedy on foozling 
his tricks. He also has the all-conquering 
—_ Without it his act would lose about 

per eent. of its punch. James C. Morton, 
who followed, likewise possesses the talis- 
man. His personality ts mainly in his feet, 
wut’ personality is personally, no matter 
where it lurks. Assisted by Mamie Diamond 
and two children, Morton gave a hodge-podge 
of vaudeville odds and ends, using a full 
stage swet—dancing, singing, giving burlesques. 
Comfort and King, in their time-tried ‘“Coon- 
town Divorcons” in blackface, delivered the 
goods and received prompt payment in laughs. 

Austin Webb and Co. preceded Miss Sam- 
vels in a comedy sketch by Jobs B. Hymer, 
entitled “Hit the Trail.” As indicated by the 








title, which is beyond cavil and criticism, 
athe sketch is based on Mr. Sunday's passion- 
ate school of evangelistic forensics. A piot 
is thrown in without extra charge. The scene 
is laid in Dunkirk, N. Y. Nobody can expect 
anything spectacular to happen in Dunkirk. 
Kitty O'Connor, Bn a@ little Irish girl ia 
support of Mr. Webb, lent a touch of sweet- 
ness that the sketch needed sorely. The story 
has to do with smbeszlements and con-cience. 


Swing. 

GRAND (Lew Cantor, mgr. and oa 
The colored population in the vicinity of this 
house has no cause for complaint as to the 
character of entertainment offered. The in- 
dependent bookings at the Grand do not as- 
gure the same standard quality of acts shown 
in some of the other houses, but there is a 
delightful phase of chance—a gamble—which 
adds zest to seeing the show. t week the 
surprise was a sketeh, “Diamond Daisy” 
(New Acts). The No. 1 position was held 
by P. George, with a creditable enough musi- 
cal offering. In truth Mr. George does not 
excel in any one instrument. But he is a 
jack of all musical trades, and he furbelows 
his efforts by disgulsi his instruments, In 
the character of a chef, with a kitchen set- 
ting, Mr. George picks up an umbreilia, a 
lo, it’s a clarinet, and he plays it. 
tree is a basson, a roast Rog ae @ saxa- 
phone, the claw of a lobster is a “sweet 
violin, a 
kettle is a banjo, and so on for about seven- 
teen minutes. The ons audience liked it 
very much. Nat and lo followed with a 
song and dance offering characterized by 
earnest endeavor. “Diamond Daisy” bad the 
third position. The Billy B. Johnson Trio 
was four. They are two Men aod a wonda— 
all colored. This is a very weak and merit- 
less act, the brutal truth being that neither 
of the men has any talent in the things they 
do, which are songs and dances. The woman 
has a good voice. “Those Five Girls” closed 
the show. Three of the girls play the violin, 
one dances, all sing. They change costumes 
twice. These are seemly and willi work- 
ers, but the act shows 2 palpable lack of 
class, even for this phase of vaudeville. Given 


Private Bath and Phone in ‘Each Apartment 
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Telepheore 1862 Bryant 
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a@ producer, some scenery, and something to 
do, they could § by nicely. Bwing. 
HIPPODROME (Andy Talbot, mgr.; agent, 
W. V. M. A.)-—The 12.30 show opened to 
capacity despite the war tax, which seems to 
be no deterrent on attendance at vaudeville 
houses. Gabby Bros. and Clark opened oold 
with diablo stunts, but began to thaw the 
audience when they got into their hat jug- 
gling apd club juggling business. There was 
something missing in the No. 2 act, Wayman 
and Barry, recently at McVicker’s. Their 
act seemed te lack per. Cole and Denabhy, last 
seen here at the Palace, followed with their 
able and highly presentable dancing ct. 
They have an elaborate drop and Miss Cole 
wears three striking gowns, Number 4 was 
Harry Hines, another of the “kid-the-audi- 
ence” school. He may have had a wonderful 
line of comedy, but it couldn’t be heard beyond 
the tenth row. He made his entrance on a 
dark stage, using a wandering spot, and ¢ali- 
ing for lights. The spot discovered him with 
an armful ef green onions tied in red ribbon. 
The audience laughed at this. Then Harry 
began his confidentia! kidding, and the audi- 
ence stopped laughing. His ability in putting 
over song numbers when he was a member 
of the team of Hines and Fox seems to have 
been played out; or, perhaps, it is because 
he does not see fit to exercise any B ig we 
effort along these lines in his act. . Roberts 
and Company (the company are two giris} 
work desperately and with merit on a per- 
spiring vehicle which has vaguely to do with 
th know ho th 


Co. p @ ne 

flage (7) Dauber.” He works in biackface, 
using a number of good comedy lines on the 
new art of camouflage. There is some paste- 
slinging toward the finish, which gets laughs. 
Thom appears in the character of a col- 
ored painter. The Ai Golem Troupe 
ene of the largest acrobatic acts in vaude- 
ville, doing everything from perch to ground 
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tumbling, were enthusiastically received. 
There are nine men, two midgets and a 
couple of girls in the troupe. Swing. 
MecVICKER’'S (Jack Burch, mgr.; Doyle- 
Loew).—Quite a number of acts off big time 
built up the bill this week. It was one of the 
best all-around programs offered here for 
some time. “The Volunteers” quartet missed 
the good work of Al Rauh, their comedian and 
tenor, now with Olive Briscoe. Leslie Clare 
& Co. present a hotel-lobby sketch which lasts 
16 minutes. There are five people, three men 
and two women, but Miss Clara monopolizes 
most of the speeches, and, at times, it gets 
more like @ monolog. The girl who plays the 
other female part is deficient, probably due 
to inexperience, which shows palpably. Simp- 
son and Dean scored the hit of the bill 
with a singing and dancing act which car- 
ries a@ special drop. In the Bowery dance, 
the costuming and execution of eccentric steps 
and business were productive of severai bows, 
legitimate ones, that the audience demanded. 
“Beaux and Belles” follow in a costumed 
singing and dancing revue. There are two 
beaux and five belles, all with unusually 
good voices. The act Loy before a drop 
with a transparent window showing a girl 
at the piano. It then switches to full stage, 
Colonial drawing room interior. The stately 
minuet is done beautifully by two of the 
belles, one of them d as a beau. Jes- 
son and Jesson were unfortunate in following 
this act. They also have a song-dance offer- 
ing, and the high standard of their p 
sors along the same lines didn't give them an 
opportunity to shine much. The largest indi- 
vidual reception given any act for one num- 
‘ber was earned by Mueiler and Myers, two 
boys with voices made to blend. It wasn’t 
exactly one of the latest song hits, either— 
just “The Rosary.” But or did it beauti- 
fully, and it was appreciated by the audience, 
which, after. all, has a way of appreciatiag 


anything that is done superiatively. Swing. 





ORPHEUM (Fred ae, . fep.: 
agent, direct)—The Orpheum is This ‘week 
housing a fair entertainin program, al- 
though on paper it look unusually at- 
tractive, with the attendance naturally 
good. Milo, billed as an “Added Attraction, 
was moved to the next to closing position and 
easily scored the hit of the s with his 
imitations. Avell and Lloyd were placed 
No. 4” and ga continuous la ter with 
their humorous southern patter a 
bits. Trixie Friganza is the current head- 
line attraction and recorded a goodly score 
that was somewhat aided by Melissa Ten 
Eyck and Max Weily, who not only danced 
acceptably, but was responsible for some of 
the closing comedy, wherein ‘the strength of 
Miss Friganza’s turn lies. Franker Wood 
and Burnee: Wyde proved a troy addition 
with their skit, “That's All Right,” by Frank 
Orth. Betty Bond received passable returns 
throughout her single specialty, closing te 
good resuits with her final number. Nina 
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BEST PLACES TO DINE AT 





SEE 
“Hilda” 


Cham Spinning 
kater of 
the World 


Also 
Katie Schmidt 
gisie and Paulsen 
Lera Jean Carlisle 
Elien Dallerup 
Hala Kosioff and 
Winslow and 
Sieeie 
(The 
Jazz 
Skaters) 


“The White Hussars” 


HELEN HARDICK 


Marry Francis, 
Luana and 
Bessie Hamliten 


in 
“ON THE CARPET” 


Tables Reserved Four 
Weeks in Advance 


The Golden 
Glades 


Winter Ice 
Show 


That Zip Zipp 
DINNER SHOW AT 7:15 
After Theatre Supper, 11:30 
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“Always in the Lead” 


MOGT SENSATIONAL REVUE 


“THE GIRL FROM PAREE” 


At 7:30 and 11:88 








When In 


CHICAGO 


Visit 


WEISS’ 


RESTAURANT 


Where the Profession Congregate 
Formerly 55 W. Randolph St. 
123 N. Clark, Next door to Cohan’s Grand 
< Theater, Chicago, lll. 


Payne (holdover) was moved to “No. 3” and 
Was moderately successful. “Submarine F-7,” 
another holdover, held the closing position, 
and was presented to a departing audience. 
Fleta Brown and Herbert Spencer, in their 
second week, were delegated toe the 
position and gained but a passing notice. 
PANTAGE.—The current Pantages show is 
a pleasing outfit, with “Bon oyage,” & 
musical production, successfully presented 
a number of clever principals, easily helding 
up its advance billing. it is undoubtedly one 
of the best attractions of its kind that has 
come over the circult this season, notwith- 
standing that numerous productions on the 
like order previously seen were among the 
best. To aid in the general results, the girls 
have a classy appearance, with Jimmy Gil- 
dea (comedian) offering some capital comedy 
to the pleasure of the auditors. “The Saint 
and Sinner,” by Ethel Clifton, held the in- 
terest nicely, while Brady and Mahoney in 
their talking skit, “The Cruise of the Dough- 
nut,” marking up well earned hit. Jessie and 
Dollie Millar (two girls) proved a good com- 
bination. The Cromwells worked speedily 








Sketches-Cartcons 


SLIDES 


ielaratt Purpo; ses 


@ GREATER NY. SuidE C0. 
154 West 45* St. 


“WE MATCH UP SLIDES 
FOR ANY SONG” 





- and talkin 


throughout, with the female impersenation 
proving somewhat of a surprise at the Gnal. 
Knight and Carlyle, in a routine of singing 
pleased, 

HIPPODROME.—The Hippodrome this 
week is presenting a good program with a 
capacity business as usuai on hand. -Cooper, 
Simmons and White are @ neat singing trio. 
Their harmony was delightful. “Fountain 
of Love,” “tab,” was given the headiine po- 
sition, and proved acceptable through the ar- 
rangement being aeatly produced. Tossing 
Austins were liked with their juggling a 
cialty, while the Carson Trio, with their ia- 
strumental offering, pleased. Rae Snell re- 
placed the Cycling McNutts. She presented 
an ordimary routine of classical dances. The 
Aerial Butlers and their wire stunts were 
appreciated. 

ALCAZAR (George Davis, mgr.).—S8tella 
Mayhew in “Broadway and Buttermilk” (2d 


week). 
CORT (Homer F. Curran, mgr.).—Anna 
Held in “Follow Me” (list week). 
COLUMBIA (Gettleb & Marx, mgrs.).— 
‘Potash & Perlmutter in Society” (2d week). 
_ CASINO (Robt. Deady, mgr.).—A-H. & W. 
Vv. A. vaudeville. 
Ay (Jos. yy Bauer, mgr.).—A-H. & 


. V. A. vaudevii 
PRINCESS (Bert Lg lessee and mer.). 





The following concert people will appear 
under Herbert Meyerfield’s management: 
Israel Seligman, Dr. Arthur Weiss, Mons. 
Anton De Valley, Mrs. Robert Hughes, Mme. 
Johanna Krihteffy, Mineiti String Quartet, 
Kajetan Attl, Dr. Caries de Mandil, Lee 


William Pike joined the Kolb and Dill Co. 
at Salt Lake last week. 


Bob Mile, at the Orpheum this week, was 
operated on last week for an abcess of the 
ear. 


Ben Dillon and his musical comed - 
pany, now at the Lyric, Fortland, Ore., is 
considering opening the Columbia, Oakland, 
dark for some time. 


The executive offices of Ackerman & Harris 
were mo last week from the Humboldt 








building to their own new Circuit building 
on O'Farrell street. It also has the W. V. 
M. A. offices. The new building is a neat 
structure, two stories high. An automatic 
elevator has been installed. 


INERS 


AKE -U 


me NRY MINER, In 








TERRA 


Chicago’s 





“Morrison ‘Hotel 


“The Wetel of Perfect Gervice” 





CE GARDEN 


Wonder Restaurant 
Brand New Show Sept. 24 
Featuring NORVAL BAPTIE and GLADYS LAMB 


Batitied “The Terrase Garden Ravue and leo Bxtrevaganes”™ 
“THE FAIRY AND THE PRINCE” 
Mative Preductien by 308. C. SMITH 





Im the Heast of the Leep 
CLARK AND MADISON STBEETS 
Persone! Management of 
BARRY C. MOIR 








THE BEST [TALIAN DINNER IN THE CITY 





Lunch 55 Cents 
108-110 W.49tb Si. 


Dinner 85 Cents 


6253 Bryant 
NEW YORK CITY 








“THE RENDEZVOUS OF THEATRICAL’S BEST” 





Ed MeGili, formerty representative here 
for the Forster Music Co., ls sow on the 
staff of Waterxen, lierlin & Snyder See Fres- 
+ a under the management of Mort 

arris. 





George Lovett, of Leovett’s “Consternation” 
at the Casino last week, received considerable 
publicity im the daiiy papers for the large 
amount collected through his efforts fer the 
soldiers’ tobaceo fund. 





The Savoy, a “fllvver” for the various at- 
traetions housed there, is doing a big busi- 
ness with Rev. Pavi Smith's picture, “The 
Finger of Justice,” at 25-50. 


The Pantages and the Casino theatres are 
the only two vaudeville bouses here that in- 
clude the war tax in the admission prices. 
The Pantages has raised the 2vU-Ww cent seats 
five cents. A notice over the bex office states 
it ts dene te save the patrons the annoyance 
of dealing with pennies at the door. The 
Casine is charging 430 cents for the former 
25-cent seata, and has eliminated a large por- 
tion of the 15-ceat seats for which they are 
getting 20 cents. A sign over the box office 
reads: “We pay the war tax.” 


A fist fight took place on the stage of the 
Hippodrome here one night last week. The 

rticipants were Little Caruso, a healthy 
talian operatic singer, and Willie Smith, a 
frail “single” singing act. According to re- 
ports, the feud started at Seattle where 
Caruso had some misunderstanding with two 
girt members of bis act, on account, it is 
said, of his forced attentions which was re- 
sented by one of the girls. Smith interceded 
in the girls’ behalf. 


Antone De Vally, opera singer who was at 
the head of the oO. wore re- 
engagement a voy, 
was arrested on complaint of Inspector Gor- 
man of the State Labor Bureau after mea and 
women members of the chorus went to him and 
said they had not been paid for two weeks. 
The operas were produced, it was stated, to 
raise funds for the Allies. The case was con- 
tinued by consent until Nov. 14. 














The Empress, Denver, last week had as its 
headliner Mme. Nellar, bilied as “The Giri 
with 1t,000 Eyes.” Leona Le Mar recently 
played the Orpheum and is identified with the 
same billing, 


The theatres here have been unable to ob- 
tain anything like the needed quantities of 
pennies. The most any bank would supply 
here last week, according to the managers, 
was $10 worth. One of the theatres wired 
east for 25,000 pennies. 


CASINO.—28, Lovett’s concentration, & 
mind reading act, headlined, and proved a 
attraction as well as a draw. Besides 
oing the usual three shows daily, Lovett 
and his Jazz band were on the streets in the 
interest of the soldiers’ tobacce fund. Pre- 
ceding the act proper, the screen is lowered 
showing Lovett and his compeny et Sacra- 
mente selling Liberty Bonds. Lovett uses @ 
Jazz band and Mme. Zenda, all blindfolded. 
on the stage, while be works in the audience 
collecting questions and selections which are 
transmitted through the mind reading process 
for Zenda to answer and the Jazz band to 
play respectively. Lovett displays good show- 
manship, but a more refined manner or style 
while in the aisies might prove of great 
value to the act. Mme. Zenda’s enunciation 
at times wee oct quite eaxcdible. With the 
rough edges eliminated, Lovett’s concentra- 
tion can qualify for the better houses. Zer- 
maine & Zermaine started the show with some 
well executed character and paatomimic 
dances, well received. Davis and Kitty be- 
gin their act like a singing and talking turn, 
but it is a er assisted by a comedy girl. 
The juggling confined to three balis which 
the man expertly. They close 








ing @ trombone and cornet. It fs a pleasing 
novelty act. D. F. Willeford, Chief Com- 
missary U. S&S. Navy, delivered a short talk 
on the navy, accompanied by pictures of the 
boys in trainiag. The Orpheus Comedy Four 
had the house with them. Charile Wilson, 
who is billed as “The Loose Nut,” was well 
liked for his “nut” efforts, and alec turned 
out to be quite some violinist. Arthur Swain’s 
Cacs and Rats closed the show. 


Ackerman & Harris teft for Seettle and 
Vancouver this week to look over the sites 
selected for their new theatres there, 


Fay King, feature. carteonist for the past 
six years with the Denver “Post,” severs 
her connection with that paper the end of this 
month to accept a similar position in San 
Francisco with the “Examiner.” Miss King 
in addition to her newspaper work has been 
Playing vaudeville dates in the middie west, 
and aecording to reports did sufficiently well 
enough to warrant her remaining in the show 
business if she so elects. Miss King is the 
ex-wife of Battling Nelson. 


The California Land Show, which clesed 
here last week, was attended ty over 400,000. 


Next week’s headline attraction at the 
Casine is “Twenty Minutes with the Navy." 
2 production with 50 U. S. sallors, gun drilis 
singing, etc. It is sanctioned and a proved 
by Western Recruiting Department, uv 8. N. 


MILWAUKEE. 


By PF. G&G, MURGAN, 
DAVIDSON {Shermans Brows, 
Week of Nov.-4, dark: 11, second 

ment of “Fair acd Warmer.” 
gy PL mage G. Tisda mer. ; 

















w. Vv. M. A.)—-Veterens,”™ Rreette Asoria 
and Co., Jimmy Lyons, Wilfred Berrick 
Hart, Pat and Peggy Houlton, 
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THAT HEARS IT, SAYS 


OUR NEW CHINESE SONG 


is without doubt the greatest number of its kind ever published. WALTER DONALDSON’S fox-trot melody is one of, if not the best he has ever written, 
while MONTY BRICE’S lyric just makes you feel you are right in old CHINA all the time. it is a great combination and when you strike it that way, it’s 
just GOT to go over. A dandy flirtation double for boy and girl, also double version for two boys of two girls. Wonderful number for production, with 


unusual opportunity for costuming. 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 


Uptown Prof. Rooms, AL. COOK, Manager 
YA ee 2 ee ee 1 Oo) eee Becadway NEXT TO PALACE THEATRE 
CHICAGO BOSTON PROVIOENCE,. R. I. PHILADELPHIA BALTIMORE SAN FRANCISCO ST. PAUL, MINN, 


: : : : se z , jlding | R. 158 Bremer Arcade 
Schitier Building - 248 Trenfont St. 18 Belknap. St. “35 South 9th St “Www Reilly Hotel Pantages Bui g er 
paek Beeiei ics od ‘JACK LAHEY J. CROWLEY ED. EOWARDS F. HARRISON AL. BROWNE WM. B. WESSEL 

















Lunds; last half: “Whirl of Girls,” Morris vertising of the fact that patrons are mot and the patrons pay 30 cents for them, as TECK (John R. Oishei, mgr.).—Emma 
and Allen, Hirschel Hendler, “A Bowery affected by the tax.” As elsewhere, a short- can be easily.figured out. There was an Dunn in “Old Lady 31." First night light. 
Camille,” Pisano and Bingham, Bertie Ford; age of the copper coins is felt. The Miller, advance of two cents along the line, which GAYETY.—“The Golden Crooks” with Billy 
excellent, the Loew-booked house of the Saxe people, brought the prices of the tickets into a class Arlington. 

MILLER (Jack Yeo, mgr.; agent, Loew). offers $1.05 for every 100 pennies brought where there would be nothing doing in the SHEA’S (Henry Carr, mgr.).—Carl Ran- 
bi —Hong Kong Giris, Stith and Garnier, Mark to the box office. There are more than 70 way of the ticket sellers flopping around with dall and Ernestine Myers, Nellie V. Nichols, 
: . Linder and Co., Barnold's Dogs, Claire Han- movie theatres in the city,‘ and probably 70 a “ten” of coppers, Of course this increases Helen Trix and Josephine Trix, Jack Alfred 
i son and Village Four, Medley and Moyse, Mc- per cent. are affected. the cost of the low priced tiekets five cents, and Co., Elinore and Williams, Hassard 
i Voy . and Brooks, Harmony Kings, Four but in the case of the 75-cent tickets, where Short and Co., Adeline Francis, Dupree and 
a Milanos; big Nov. 8 is set as the date of opening for the price is advanced to 77 cents and the tax Dupree. 

; SHU BERT (B. Niggemeyer, mgr.; agent, the Crystal Terrace Garden, which is the few figured on this basis the tickets cost 8 SHEA’S HIPPODROME.—Pictures. 
Iniernatienal).—“Come Back to Erin,” good name and a new setting for the Crystal the- cents. Victor Morris, the manager of the MAJESTIC (Millard Cornwall, megr.).— 
: opening; 11, “The Marriage Question.” atre, which made more than one sizeable for- Loew theatres, was at the Keith vaudeville Mabelle Estelle in “Turn Back the Hours,” 
i PABST (Ludwig Kreiss, megr.).—Pabst tune for different people with small’ time house when this program went into effect and film. mY 
; German Stock Co., “Die Ahnengallerie’; 7, vaudeville, which was given up by the Saxe closely watched the proceedings, paying GARDEN (William Graham, megr.).—Sim 
; “Das Letzte Wort’; average business. interests upon completion of their Miller the- special attention to the attitude of the Williams’ “Girls from Joyland.” 
: GAYETY (Charlies J. Fox; megr.; agent, atre which plays Loew acts. The seats have patrons in receiving the price raise. After ACADEMY (Jules Michael).—Vaudeville. 
t American).—Temtpers and Zallah, capacity been removed to permit a series ef terraces, observing he declared that similar action LYRIC.—Vaudeville. 
be openings; 11, Watson’s Oriental Dolls. each accommodating twelve «tables and fifty would be taken at the Loew houses in this OLYMPIC.—Vaudeville. 4 
‘3 EMPRESS (Henry Goldenberg, megr.).— persons, all in a garden effect, with a dance city and will go into effect immediately. 
: Stock burlesque. Fair. floor in the center. Cabaret, soft drinks and Their prices will be jumped so that the Helen Trix and her sister, Josephine, who | 
Bit light refreshments will. be offered. It is the amount taken by the ticket seller will strike have a splendid singing and piano act, en- | 
} Nov. 5 the Chicage Symphoxy orchestra in- first thing of its kind in Milwaukee, Manager an even ‘figure’ and eliminate the ‘“‘copper.”’ countered a railroad delay in coming from 
{i augurated a season of ten concerts in the Philip O. Gross, Jr., of the Etrand theatre, They had started under the old system. In Toronto, where they had been playing Keith 
fe: Pabst theatre under auspices of the Milwau- being responsible for the idea. connection with the advance of prices the time for a week, and ‘ound they were going 
kee Orchestral Association. ‘ managers declare they are vindicated in this to be too late to appear at the Monday after- 
PECL BOSTON move because the entire burden of the tax noon matinee at Buffalo. The sisters left 
P ¥ falls on**them. They declare they have to the train at Hamilton and secured an auto- 
Admission reductions have been undertaken BY LEN LIBBEY. ” collect the tax and that even ~the extra mobile, arriving at Shea’s just in time to go 
ts by some Milwaukee movie houses to obviate The theatrical managers of the vaudeville revenue would not come anywhere near pay- in their regular place. The sisters did not 
Fs the necessity of bandling pennies in change. houses in this city were in a quandary as ing them back what it will cost them in book- have time for a rehearsal or to make up. 
' At the Alhambra, the exclusively Artcraft to what action to take in regard to collecting keeping and accounting. There is a possi- They went on in street clothes and gave a 
and Paramount house of the Saxe Amusement the war tax on the split price tickets. The bility that similar action may be taken ‘in good account of themselves. 
Enterprises, the 15-cent charge has been re- management of the Keith house solved the the other vaudeville and picture. houses in 





duced to 13 cents, the addition of 2 cents war problem of “coppers,” as they are referred this city: where the prices are such that it 


_tax. making the old price stand. At their to bere, and did it via a price raise, The would be necessary to foot around with pen- Mrs. Fiske comes to the Star next ewek 


dees cigs an aces 














Princess the same pian is worked by cutting price of the 35-cent seats has been advanced nies if such action was not taken. _in her new play, “Madam Sand.” 

b> from 10 cents to 9 cents. The Merrill is to 36 cents, and on this price there is, of i 

: standing by its 10-cent admission, but handles course, a war tax of three and a fraction ‘ ' BUFFALO Donald D. McAlpine, 23, of Warren Pa., 
the change situation by preparing hundreds cents. As the public pays the extra fraction . who said he was formerly a reporter on the 
of small envelopes, each containing four pen- this brought the war tax up to four cents - ss By A. J. SHARICK, Philadelphia “‘North American,” and is now 
nies. The Strand, another of the bigger and §=and made the price of the tickets 40 cents— STAR .(Peter C. Cernell, megr.)..-May ‘an ‘aviator in the Canadian army service, ob- 


better downtown houses, sticks to its 10-15 thus eliminating the “coppers” most effect- -Robson in “A Little Bit Old-Fashioned.” tained a license here to marry Virginia Man- 
fees. The places whose one and only charge ively. Seats in the second balcony which Good :company. Looks like big” business. _nard, 19, of Philadelphia. The girl gave her 
is 5 cents are doing considerable extra ad- sold at 25 cents are advanced to cents Capacity house first night. occupation as ap actress. The couple did not 


Dorothy Jardon Again Thrills Her Audience 


WITH THAT WONDERFUL SONG 


THERE'S A LONG, LONG TRAIL 


this time not in a vaudeville theatre but in a theatre built for the boys at Camp Upton, > where fast Wednesday she, with a host of other celebrated 
artists, went to entertain them. They simply shouted and cheered and wouldn’t cry quits until Miss JARDON sang the refrain in which they all joined with her 
at least half a dozen times. Miss JARDON was the first big artist to introduce the song 


THERE’S A LONG, LONG TRAIL 


last season, and it was the feature number of her repertoire on the entire tour she wt from coast to coast, and further says that it will be her feature number 
again this season. Her own words being—‘‘It’s a song that will live after all other war songs are forgotten.” 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 
M. W/JITMARK & SONS UPtown Prof. Rooms, AL. COOK, Manager 
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“Juuus Witmark, Witmark Building, N. y Buffalo, N. Y., Oct. 30 


Papers here claim “France” greatest war song ever written. 


Get them. = = JOE HOWARD 
| DID—HERE THEY ARE—THEY SPEAK FOR THEMSELVES 


Buffalo Evening Times, Oct. 30 Buffalo Evening News, Oct. 30 Buffalo Express, Oct. 30 Buffalo Courier, Oct. 30 , 
* Shea’s—Vauderile. AT SHEA’S THEATER. Shea’s—~Vaudeville. 
Howard and Clark 


If the headline feature at Shea‘s this’ Joseph E. Howard, well-known 
week, “The Musical World » Revue.” Joseph Howanl’s new song, Some- composer, and Ethiyn Clark peevent an 
In Musical Revue 1 sets a pace for other vaudeville: acts where in France is a Lily, a hit. 


Sonee ar hae ak revue “a four. 
scenes a ea's eater this week 
\. to follow, few will be able to surpass An unaunoiinced song took the top winni ; : 
Are Shea Leaders it or’even equal it either in musical place on yesterday's bill at Shea's thee the opening Selitannes "Mr Howard 

Joseph M. Howard and Kthelya Clark,}. offerings, costuming or scenery. ater, when Joseph E. Howard's latest 
assisted by a company o goodly Plen's e Joseph EB. Howard with Ethelyn composition, Sounewhere in France is a 
tions, present a musical revoue at Shea's) Clark and a company of 25° present Lily; was sung by the composer with 











~— ae 










received such a succession of cyrtain 
Theater that is the finest ever given at 


calls he was obliged to sing an extra 
numer, ae latest rong, “Somewhere 
je e , . : Suheiv Ms n_Franc bere's a Lily,’ suiig for the 
that house. It is given in four scenes; the “Revue” and yesterday's audiences chorus, Eiheiyn Clark -appearing as Aber tee eres a Lily : - 
which ave produced with the inost lavish gave the act an ovation, recalling Mr liberty, The audience applauded, Fst time yesterday afternoon. He 
stage dressings of any of the musical) d Miss Clark again and Shouted and demanded the song again made an enormous hit with the audi- 
shows at Shea's. The act abounds with} Howard an $8 ar 4 and asel it ¢ h d of: M ence who whistied an accompaniment 
splendid music, catchy songs and plenty | again. “The review is a summary of -@0¢ ag yn. t camo at the. ond of Mr. in the Anal verse. 
of action. The hit of the evening was ; Mr. Howard’s best compositions given Howard's‘*musical revuo, which head- Buhélo Commercial Ort. 
the son go \r. Howard, "Somewhere it |) ith appropriate stage settings. Mem- /ines, and was sung on the stage of cial, Ocl. 




























































ferayee There's 2 Lily.” He was aselste ‘ty 1 Shea's for the first time, scoring > tre- 16a's Theatre 
< who red as Liberty| hers of the company not orly have  Tinatagenen, — Shea's Theatre. 
-Emma ane it hes war ‘songs *t at have been in-| ging voices but dance cleverly. Mr. meadous hit. Before the act was over, . ae : én 
light. troduced heretofore discounted. It is the } nded to repeated en- the audience was whistling and bum- where if cce is a y: @ tong 
h Billy bit of the war songs. Mr. Howard sang| Howard respo tan, Ming the catchy melody and recalling |>Y Joseph Howard eung [tn response to 
it as an encore to the repeated calls of| cores with a new composition, Sqmie- the words. It is one of the best of the | ™@MY curtain calls, is no smal! feature of 
1 Ran- the audience and then it set the people where in France There's a Liiy. new war songs. the capital bid at Shea's Theatre this 
valtred a which Ts the hest war song yet oftcred week. It ig the latest of war sougy and 
iaseard to the public both in melody. and gy te i pt Bhar bry ang inate 
ee an ° : ' 
theme. of the song, whietled the accompaniment | 
oa once Mr. Howard showed how it is done. ; 
i rs,” 
ae AND IT IS NOT ONLY IN BUFFALO, BUT PRESS AND PUBLIC OF EVERY CITY IN WHICH JOSEPH H. } 
wile HOWARD AND ETHELYN CLARK. APPEAR ARE UNANIMOUS IN THEIR PRAISE OF 4 
ct, en- * 
; from , 
- Keith ’ . | 
» going : = a 
' after- : nt 
rs left ‘ 
| auto- bs 
id. not ; ee : 4 a! 
; « - ‘ o e . a . * . 
paves one of the greatest war songs of not alone this, but any other period. The lyric of Philander Johnson is an inspiration. 
t ewek PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS. 
= Uptown Prot. Rooms, AL COOK, Manager 
xe M. WITMARE & SONS Oren reer an Soot Manae 
ce, ob- CHICAGO BOSTON PROVIDENCE, R.: | PHILADELPHIA BALTIMORE | SAN FRANCISCO | ST. PAUL. MINN 
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want anything published concerning the mar- 
por and Miss Mannard refused to give de- 
tails. 





CINCINNATI. 
BY HARRY V. MARTIN, 

Howard Adae, soliciting passenger agent 
of the Northern Pacific Railway at Cincin- 
nati, has been appointed publicity manager 
for G. Schirmer and Co., New York music 
publishers. Adae formerly held the local 
swimming championship and is an all-round 
athlete. 





Paul Hillman, treasurer of the Lyric, was 
granted a divorce Nov. 1. 





A slim ad in Sunday’s paper announced 
that ‘“Peck’s Bad Boy’ would be present.) at 
People’s for one day only, Nov. 11. 





In behalf of his employers, Cohan & Har- 
ris, “Yours Merrily,” John R. Rogers, has 
been spending in Cincinnati, his home town, 
for a few days, trying to see what, if any- 
thing, is the matter with the show business 
here. Rogers will make similar observations 
in other cities. 





Fery Lulek, professor of music and con- 
cert singer, a native of Austria, has applied 
to the local Federal Court for citizenship 
papers. 


WE INVITE YOU 


TO COME 
AND SEE US. 


While the Cincinnati Players were rehears- 
ing for “Anatole” at the home of the leading 
ae Marie Baer, 2117 Auburn avenue, Nov. 
2, it was announced she was engaged to Rob- 

rt Emmons Rogers, professor of English at 

ston “Tech,” and a playwright. Rogers is 
a Harvard man. His new play, “Behind a 
Watteau Picture,” will open the new Green- 
wich Village theatre in New . York. A 
phantasy of his is in rehearsal at the Guild 
theatre, St. Louis. The marriage takes place 
next autumn. Her mother, Mrs. Minnie Pan- 
coast, resides in Philadelphia. 





It is now “Colonel” Patricia Collinge. Dur- 
ing her yisit to. Cincinnati: this week in 
“Pollyanna” she was given that title in “The 
Legion of Cheer,”» which was recently or- 
ganized by. Howard Saxby, Cincinnati maga- 
zine editor, with the intent to aid soldiers. 
Miss: Collinge was presented with a felt hat 
with a tassel on it, and a kbaki skirt. 





On behalf of Herbert 8. Bigelow, pacifist 
preacher, precy Edward F. Alexander is 
threatening to ring an injunction suit 
against John H. Havlin, owner of the Grand 
opera house, because Havlin canceled a lease 
whereby Bigelow held services in that the- 
atre. Bigelow, who was horsewhipped in 
Kentucky, just across the river from Cig- 
cinnati, was sufficiently recovered ‘Sunda 
to go to Washington and ask for an iivest : 
gxution of the case. Hie frisude have ercd 


{ZOUNE. | 
IZOUNE | 





$5,000 reward for information leading to the 
arrest of any member of the Ku Klux band. 





CLEVELAND. 


HIPPODROME (J. F. Royal, mgr.).—With 
a well-filled houge despite warm weather, Eva 
Tanguay headlining, Juno Salmo opened the 
bill after the Hearst-Pathe weekly, followed 
by the American Comedy Four, of which Wil- 
iam Beyer, -in the effeminate role, was easily 
the feature, with an exceiient, clear topnote. 
Next was “Tango Shoes,” which closed big, as 
the large lady surely does some dancing. Al- 
fred Bergen, baritone, one of the hits. Imhof, 
Ronn and Coreene had the audience scream- 
Ing. Walter R. Kelly, ‘the Virginia Judge,” 
pleased. Eva Tanguay is, as aver, herself, as 
no one else could be, doing four songs and 
two recitations, after which thev still want 
more. Not many people remained for Ever- 
est’s Novelty Circus, though it is interesting. 

GRAND (R. C. Jones, mgr.).—The Grand 
theatre gave its initial bill Monday, having 
been entirely redecorated and rebuilt which, 
with the installation of the big $25,000 organ, 
makes it one of the best houses in this city. 
Monday’s business was capacity. Herman Bir- 
inger, until recently leader at the Hippo- 
drome, is conducting the orchestra in his 
excellent way which, in itself, is a feature. 
The opening bill was well liked and comprised 
Eskimo and Seal, Will and Mary Rogers, De 
Pace. Opera Co.;; Chas. and Radice McDonald 


ACK 
ACK “ 
< Sener 





and Co., Bert Howard, “The Girl from Hol- 
land,” musical tab. and pictures. 

MILES (W. F. Gallagher, megr.).—Loew 
vaudeville. 

COLONIAL (W. Hale, megr.).—Maude Ful- 
ton, in “The Brat.” Next, “Her Soldier Boy.” 
OPERA HOUSE (A. F. Hartz, mgr.).— 
Premier of Leo Ditrichstein in “The King.” 
Next, “Sarah Bernhardt.” 

LIBERTY (John P. Slocum, mgr.).—Vaude- 
ville. 

GORDON SQUARE (Harry Du_ Rocher, 
mer.).—Vaudevilie. 

STAR (Frank Drew, megr.).—Columbia Bur- 
lesque, “Irwin's Majestics.” 

EMPIRE (Phil Isaac, megr.).—American 
Wheel Burlesque, “Parisian Flirts.’ ° 

DUTCHESS (Harry Zucker, mgr.).—Dark. 

KEITH'S PROSPECT (John Lyons, mgr.).— 
Int. Circuit, “Thurston” {second week). 

LOEW S STILLMAN.—Pictures. 

PRISCILLA (Procter Seas, mgr.).—Gus. 
Sun. Vaudeville. 

METROPOLITAN.—Picturee 





Sally Ward was incapacitated for work by 
hoarseness after the Monday show at the 
Star here last week and remained out al 
week. Harry Coleman filled most of Ward's 
part nicely. 





Jimmie Cooke, the boy from the polo 
grounds, president of the Helnte Zimmerman 
Buvsting and Pauwiag Clab, satd he was en- 


Offers invited for Burlesque 


WANTED—A REAL LIVE AGENT 


Now in OUR 84TH WEEK 
Maple Leaf Theatre, MONTREAL 


Address TIZOUNE and MACK 
588 Chateaubriand Street, Montreal, Can. 


Or VARIETY,-New York 








= a 


rs ogi a Sa eas iene > if - 














Kp AGRI 


a —mrenene . matinee on 


. 4 “ ‘ i 
prpeenessted 1 Ruane fete ay SSC Rar TRE S ea eee 


{ cus 
ESO AAO akg = 


—— 





Or eee naar Eee 


eee eee eae 
adnan atten 


a. 








pits ih ue 
~~ t  o ee 


ER aN aM 
4 


ae 
pn en 


Sacsiaie pe aT 


eee em 
itera ba * 


eyes 











See 








VARIETY 


WILLIAM J. REILLY CREATES A SENSA- 
TION a at ws New York Hippodrome with the 


-____ new war song 


“When The Yanks Come Marching Home” | 


By JEROME and FURTH 


The New York “American” said: “Mr. Reilly simply swept his audience off its feet.” 


HARRY ELLIS at The Winter Garden 





Shook the rafters of that famous house with the greatest of ali Ballads— 


“When You Were The World To Me’ 


Strand 





able to get te the polo grounds to *-!p_the 
Giants win owing to his engagement with 
Charles Robinson; therefore, the Zimmerman 
blunder. He promises to be there next year. 


DALLAS. 


BY GEO. B. WALKER. 

MAJESTIC (C. Von Phul, mgr.; Inter.).— 
Weber Girls; Bernie & Baker; Baker & Girls; 
Doc O'Neil; Peacock Alley; Mediin, Watts & 
Townes; German films. Fair bill, topped off 
with interesting films. 

JEFFERSON (R. J. Stennett, mgr.; Pan- 
tages).—_Marco Twins; Lucy Lucier Trio; 





Howard, Kibble & Herbert; +g Gas- 


coignes "and Mile. Rheingold. Good bi 


OLD MILL THEATRE (Herschel Steuart, 
megr.).—Dorothy Daiton in “The Price Mark,” 


film. 
HIPPODROME.—‘“The Crisis,” film. Ex- 


celient picture. 





Lawrence F. Steuart, formerly manager of 
the Old Mill, is now with Headquarters Com- 
pany, 359th Infantry, Camp Travis, San An- 


The ideal make-up remover: keeps the skin 
smooth, clear, and free from irritation, and 
permits you to enjoy off stage - admira- 
tion given to a good complexion 


yt ge gt 
tubes the 


most druggists dealers 
make-up Write for sample 
MeKesson & Robbins 
8 Pultee St. New York e 








By HARRY ELLIS, HAROLD COOL and ARTHUR DALY 


Both of these wonderful songs now ready. Orchestrations in all keys. 


WILLIAM JEROME PUBLISHING CO. 


Theatre Building, Broadway and 47th Street, New York 








Law” (Glaser Stock). 


BROADWAY-STRAND. — “Hungry 
(Paramount). 

WASHINGTON.—"“Draft 258” 

MADISON.—‘“Sunshine Alley” 


ADAMS.—“Stop Thief.” 





The Popular Young Moving Picture Ingenue NOTICE FOR 


From Jan. 1, 1917, the Exclusive Feature 
in the Vaudeville Act, “Miss Hamlet,” 


desires it to be known that after giving the act-owners two weeks’ ; EUROPE 


notice she granted their request for an additional two weeks’ notice, 














- 





3 NEW ONES EN ROUTE |©. art 


making four weeks in all, and severed her connection with the act Players in Europe desiring to advertise 
Oct. 30, 1917, in Detroit, Mich. ts VARIETY, end wishing to take edvan- 
Personal direction, DON RAMSAY, Friars’ Club, N. Y. City tage of the Prepaid Rates allowed, muy 

teale, Steuart was one of the first in Dallas DETROIT advertising copy direct to v~ARILTY, New 


BY Pig no SMITH. 














Waco, for the Cotton Palace, which opened Alexander, O'Neill and Sexton; Morris and 
the first of this week Compal and Sterting and Marguerica. eal aa 
™ ew megr.).-— thes . 
Dont ee “ oe et - — Darel kor Dele eo Models Del — eg a iS $4 ge 
unbar for the way he managed the vaude- Tre n areena an Iton ; For uniformity in exchange, the Pali 
ville and hippodrome entertainments at the Schooler and Dickinson; Neal-Abel; Alf : 
Texas State Fair just closed. All the acts Latell; Eleanor and Cariton. red Mall Co. will accept deposits for VARIETY 
were brought direct from ad York an ow) REGENT.— re, fentures. at four shillings, two pence, on the dollar. 
two-weeks engagement, and were e — ca enus featured. ' Throug 
that had been seen bere 1 in years. OPERA deel ‘Have a Heart.” Next, bh this manner of transmission, 
wi a ‘ian — a “Tele end reermer ae all danger of loss to the player is averted; 
e Queen, Toy re recently, will —San Carlos ra. Next, VARIE " 
soon be rebuilt with an addition that will Harry Lauder ea oo > i ee re eee 
double, its former seating capacity. GAYETY—“20th Century Maids.” -8 teceipts as its 
Busi i rted good in the theat Next, "Ga 2s ning Glories.” ee the Pail as rd Salar geet 
siness is repo n 6 eatres e ay Morning ries.” Vv. " 
pf Uae especially those located near can- re ee wae o’ My Heart.” Next, * tin Eee 
urston 


secure the same, if at the time of mailing 


York, the amount in pay™ent tor it is 


The Texas State Fair closed last week after BR aad }{c, G 5 Williams, mar) —John B placed*in VARIETY’S cre“it at the 
one of the most successful seasons in its yme .; Hans Kronwo onne 
career. Most of the acts went from here to Wenrich; Duffy @ Inglis: Merian'’s Doge; | PALL MALL DEPOS)T AND FOR- 








“WAIT For YOUR HONEY-BOY 


HE’LL COME BACK TO YOU” 


By “POT” PFEIFFER. Deo you know him? “Pot” wr ote the original “WE’RE GOING OVER” and it went. 
“Wait For Your Honey-Boy” will be sure to please you and your audiences. Try it. Orchestrations 


and professional copies are at your command. 








QUINCY, ILLINOIS 









HUR PFEIFFER, Publisher 


VARIETY 


DALLY. i OM AC tay. al On ase a ‘ 


‘Kaiser Thinks We Area Joke” 


As our boys: go marching into Berlin singing 


“We're Going to 


G INE AADER 


GSitsCramerts Linden Tree’) 


He will probably take one tast look in a mirror:at the real joke. The above is not only a COMEDY song, it is a 
SENSATIONAL comedy song. Make your audience laugh. A list of headliners who are alréady singing this 
marvelous laugh and applause producer would look great in print. 


~ During the Civil war the boys gang “WE’LL HANG JOHN BROWN TO A SOUR APPLE TREE.” | History 
repeats itself. Become identified with a song that will go down in history and sing “WE'RE GOING TO HANG 
THE KAISER UNDER THE LINDEN TREE.” 





“YOU area WONDERFUL BABY” 


Looks like another “Oh, You Beautiful Doll.” Excellent double or single. 





Some Compare It to “Mammy’s Co: il Black Rose” 


“Y0’S HONEY TO YO’ MAMMY JES’ THE SAME” 


Funnier Character Song Than Our Celebrated “‘Nathan” 


“SAMMY BOY” 


Your Father Deserves a Medal 


“O’BRIEN IS LOOKING FOR YOU” 


Successor to Our Famous “Come Out of the Kitchen” 











In the Atmosphere of “You Made Me Love You” 


“SOMEBODY STOLE MY HEART” 


Wonderful Double—Great Single. By the Writer of “Ballin the Jack” 


KENDIS-BROCKMAN MUSIC CO.. Inc. Siw’ vonn in 
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Our Thanks—-A Thousand of Them—to TRIXTE FRIG ANZ A 


for the boost in her last week’s “Variety” ad. It came unsolicited and unexpected. 


Another Thousand Thanks to TRIXTR FRIG ANZ A 


for the following telegram which speaks for itself. 








CLASS OF SERVICE | SYMBOL 


Day Message 
Day Letter 

Night Messege Nite 
Night Letter RL 


ff none of these three symbels 
appears after the check (number of 
words) this is a day message. Other- 
wise its character ts indicated by the 
symbol apnearing after the check. 
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TELE: 











NCOWCOMB CARLTON, PRESIDENT 











WESTEQN UNION | 
-_. 
de 


GEORGE W. &. ATKINS, Fiast VICE-PRESIDENT 





CLASS OF SERVICE 


SYMBOL 





UNION 


Day Message 





aN 


Day Letter 





Night Message 





Night Letter 





NL 








if none of these three 

appears after ths check (apaber of 
words) this is a day message. Other- 
wise its character is indicated by the 
symbol appearing after the check. 


symbois 














SEND the following Telegram, subject to the terms 
on back hereof, which are hereby agreed to 


B221NY. YU. 10 


W. SEATTLE WN. OCT. 23. 2.03P.M. 


PLEASED WITH GOWNS. 
MATERIALS AND STYLE. 





RECEIVED AT 821 SIXTH AVENUE, NEAR 46TH ST. NEWYORK “S?2y° 


MME. KAHN, 148 WEST 44TH ST., N. Y. 


THEY ARE PERFECT IN 


TRIXIE, 


WORKMANSHIP, 








Also unsolicited and unexpected. Such words to the wise are sufficient. 
BEST WISHES FOR YOUR CONTINUED SUCCESS OVER THE ORPHEUM CIRCUIT 


Kako, 


148 W. 44th Street 


remains on the woard. Mr. Charles Seaman 
will continue as manager of the theatres, 
handling all bookings. 


So much confusion has been caused the 
leading picture theatres that John H. Kunsky 
has taken the bull by the horns and is adopt- 
ing the multiple system, same as Rialto, New 
York. His 75-cent box seats will remain the 
same and the theatre will stand the S8-cent 
tax; all other seats are advanced five cents, 
except some of the 1()-cent seats remain; the 
theatre again standing the tax. Averaging 
everything up, Mr. Kunsky will about break 
even and the government will get its full tax 
—but it will save considerable time in making 
change. Detroit has not felt the lack of pen- 
nies as much as the time it takes to make 
change under the odd-cent prices. 


A. J. Gilligham, president of the Gilligham 
& Smith Enterprises, of Grand Rapids, has 
disposed of most of his stock and active in- 
terests, in order to give attention to his 
numerous Detroit holdings, one of which is 
the Empire theatre. . ©. Cornelius ane- 
ceeds Mr. Gilligham as president of the Grand 
Rapids corporation, although Mr. Giilligham 


SCENERY 


C ve, Craton, Satin, Vel- 


The Orpheum, Detroit, will not change its 
policy. Charles H. Miles did have in mind 
making a split week there, alternating acts 
with the Grand in Cleveland, but this idea he 
has abandoned for the time being. During 
the past few weeks quite a number of acts 
have alternated between the Regent and Or- 
pheum theatres, both in Detroit, and both 
operated by Miles, but this week he announces 
that no acts will be repeated at either house 
within one year after having been presented 
at either theatre; neither will any motion 
pictures alternate as they have in the past. 


Theatrical folks will be interested to learn 
that George H. Woolley and W. J. Chittenden 
are no longer managers of the Pontchartrain 
Hotel, Detroit. Frank C. Harriman, of the 
Holland House and the Hotel Ansonia, New 
York, is the new managing director, who says 
that the Biltmore Corporation has stock in 
the company. 





Sunday matinees will be discontinued at the 
Adams, Detroit, where Vaughan Glaser has a 
stock company. Hereafter, there will be mat- 
inees on Tuesdays, Thursdays and Saturdays. 


Freda Hempel, of the Metropolitan Opera 
Company, who gave a Detroit recital last 
week, announced or rather admitted that she 
yes going into pictures next summer in Cali- 
ornia. 


vet, Creton, Art Nouveau 
and Futuristic Drops. 


QUIPMENT for Dramatic, Bur- 
lesque, Tab. Shows, and 
Vaudeville Acts. 


> . ‘ , It is estimated that the Detroit theatres, 
N” in the High Rent District. 


because of the war tax, will increase the 
receipts of the internal revenue department at 
the rate of $17,000 per week. 


KANSAS CITY. 


BY HAROLD A. LOCKHART, 

Empress has raised all 25-cent seats to 30 
cents, including war tax. Although the ad- 
mission and the war tax would be 28 cents 
on these seats and the company is making 
twe cents, the management claims that this 
two cents is offset by paying for the war 
tax on the other seats of the house, 


MPLOYEES Able, Efficient and 
Economic. 


EASONS, when dealing with 
this Firm: 


OU Save Time and Money. 
Let us demonstrate these 
facts. 


FREDERICK’S 


Established 1896 
Office: 409 Gaiety Bldg. 
1547 Broadway 


New York Bryant 9821 
Studio: 643 W. 42d St., New York, Bryant 3788 
HENRY BERLINGHOFF, Mgr. 


The war tax has not affected many of the 
local theatres. While the managers are not 
complaining the higher priced houses as the 
Shubert and the Orpheum have had a de- 
eresee.in attendance since the war tax law 
went into effect. 


Dubinsky Brother Stock Co, have an- 
nounced that “Ed” is coming -back. Ed 
Dubinsky was a popular favorite in Kansas 
ity two years ago. 


Several motion picture shows are charg- 
ing their patrons the extra war tax. They 
are trying to pay the new tax out of the 
regular admission. 





New York City 


SHUBERT (John B. Fitzpatrick, mgr.).— 
Oliver Morosco’s “What Next?” epened to an 
audience said to be the largest this season. 
For:a musical comedy the comedy was fair, 
but the music was not so well received. 

ORPHEUM (Lawrence Lehman, mer.).— 
Billy Reeves headlined, staggering across 
the stage in the character of “The Drunk.” 
His sketch wins applause. The Ziegler Sis- 
ters dance with a “jazz’’ band. Clara How- 
ard can sing the way they like it. Senor 
Westony is a wonder at the piano. Rice and 
Werner have a neat bit of comedy, while 
Jack Wyatt and his Scottish lads and las- 
sies, and the LeGrohs, contortionists, com- 
plete a good Diil. 

GARDEN (W. A. Quigley, mgr.).—‘‘The 
Old Homestead” proved as good an entertain- 
ment as it ever was. Both of the opening 
houses were filled to capacity. 

GRAND (Maurice Dubinsky, mer.).—Du- 
binsky Brothers Stock Co. offered another of 
L. B. Parker’s plays, “A Woman Without a 


Soul.” The plot is g 

GLOBE. (Cyrus Taste, megr.)—‘‘Doctor 
Joy’s Sanitarium” feature of well balanced 
bill first half. Jack and Pearl Hall, good 
marksmen. Finn and Finn, good. Two 


Jewels, clever sketch. Carlos Caesaro, strong 


man. 

EMPRESS (George Timmons, mgr.: Pan- 
tages).—Kane and Herman headline. “harlie 
Ahearn and his company, which irctucdes a 
“jazz” band, offer cycling skit. “Tne Na- 
tional Peril,” although a good act unfavor- 
ably received. Nelson and Nelson, Guilliana 
Operatic Trio, Saxo Five, “Mother o’ Mine,” 
picture. 

CENTURY (Tom Taaffe, mgr.).—*The Lid 
Lifters.” 

GAYETY (W. H. Gallagher, mgr.).—‘The 
Sightseers.”’ 


LOS ANGELES. 
BY GUY PRICE. 

Macklin Megley, leading man in ‘Miss 
America,” playing Pantages circuit, ha’ re- 
covered from his broken leg sufficiently to be 
— on the job again. He was laid up eight 
weeks. 


. 

Bendick MacQuarrie, in vaudeville with 
“Every Man’s Sister,” is a brother of Mur- 
dock MacQuarrie, director general of the 
Bernstein studio. 


Harty Nanitiond Béall, tie press agent, is 
now a papa, the stork leaving an eight pound 
baby girl at his home last week. 


Sid Grauman has been spending most of 
his time in thié city while his new the- 
atre at Third and Broad is being rushed 
to completion. The new house will not open 
before the first of the year. 


Mrs. Harry Caulfield, wife of the owner of 
the Garrick theater, is in New York for two 


months. Meanwhile 
Bachelors’ Club. 


Harry has ‘oined the 


Lewis Stone has started work on the film- 
ing of his stage success, “Inside the Line.” 


ATLANTIC CITY. 


The resort got its first touch of real sport 
along the beachfront this week when cham- 
pionship wrestling bouts got their winter in- 
troduction at the New Nixon theatre under 
the management of Fred E. Moore, manager 
of the Apollo. The mat shows will be con- 
tinued for the balace of the winter on the 
average of three a month at the same play- 
house as the result of the large following 
the first bout secured. 


Madame Cecile, a comedy of remance by 
Louis Ansbecker, author of, “The Enchanted 
Woman,” and featuring Kathryn Kidder and 
Mme. Yorska, opened at the oo for a 
three-day run Nov. 8. The show is produced 
by Selwyn & Co. 


The roller skating craze has secured a big 
grip on shore bea = and the big rink on 
the Garden Pier is receiving liberal patron- 
age. 


The Million Dollar Pier has closed for the 
first time since its construction, 12 years ago. 


The Hygeia Pool, another of the head- 
liners in Boardwalk attractions, has shut 
down for three months. Many changes are to 
be made before it is reopened the latter part 
of January. It will continue under the man- 
agement of Mark Harris, who has made the 
place such a success. 


The Atlantic City Amusement Association 
is eer its firet annual banquet. As a 
novelty it is to be served either on the stage 
of one of the theatres or on one of the piers. 
Final arrangements will be completed within 
the next fortnight. Some of the “best” in 
- a will be the guests at the interesting 
affair. 


MONTREAL. 


BY ARTHUR SCHALEK. 


HIS MAJESTY’S (Edward & Driscoll, 
megrs.).—“Odds and Ends”; musical re- 
vue; full of life; very large audience 
present Monday night. ext week, 
“Thirteenth Chair.” 

ORPHEUM (Fred Crow, mer.; agent, 
U. B. O.).—De Wolf Girls, “Riding 
School,” Maleta Bonconi, Maurice Burk- 
hart, Jones and Sylvester, McConnell and 
Simpson, Foster and Ferguson, Peggy 
Brennan and Bro. 

GAYETY (Tom Conway, mgr.).—‘“Bos- 
tonian’s Burlesque. 

FRANCAIS (Phil Godel, mgr.).—“The 
Road to Romany,” Warren and Tempel- 
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aati = IS AS IMPORTANT TO. YOU AS IS INTERNATIONAL VICTORY FOR 
V AUDEVILLE VICT 7 RY THE “ALLIED ARMIES” VICTORY CAN BE ACHIEVED ONLY BY- 
CHOOSING THE RIGHT MATERIAL. HERE’S WHAT YOU NEED 
web 3 TO INSURE A SMASHING SUCCESS: 
must be capable of: carrying a long distance—being heard for many miles-— 


REQUISITE No. j—Heavy Ar tillery: commanding the respectful —— of —- with which it comes inte 


contact. For wed OQrdaance we'd 


THE DIRTY. yey 4a 


Words by JACK FROST If there ever was a “jazz” hit—this is it Music by CLARENCE M. JONES 
- FMR O andy wort 
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EVERY BIG MUSIC PUBLISHER aitci Sensation in the “Bizek Belt." It was © case of "Money talks” 


and we spoke loudest, 
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That irresistible body which moves forward with a clear perception of what it 


REQUISITE No. 2—Infantry : $ expects to achieve, You will overwhelm your aud:ence as Infantry advances 


into the heart of the enemy, if you use 


WAY DOWN IN MACON, GEORGIA 


——_ FLL BE MAKIN’ GEORGIA MINE 


Savoring of the south-land—home of heroes—yet not containing a word of war. Just one of those catchy. strains with s well-worked-out lyric that tells 
a wonderful story. 











The Army or Navy Band is what keeps the soldiers and sailors in the best of ood spirits, so that they 
REQUISITE No. 5 perform their duties willingly. We miss our guess greatly if every Army ra Navy band doesn't play 


mse THE GHOST OF THE SAXOPHONE = tise 


Featured by the Six Brown Bros. in the new Fred Stone show—the kind of number used for fantastic dance with colored lights- 


ore - Unl tri in th t le at h t 
REQUISITE No. 4—Patriotism: Urs ‘hgs.ispairiotinn in the, hearts of the people at home, ne army can expes 


-A-M-E-R-I-C-A 


MEANS “I LOVE YOU, MY YANKEE LAND” 


This wonder song spelle what is dearest to the hearts of all true Americans. 








i thusiastic? Y 
REQUISITE No. 5—Enthusiasm: 32",:2", 72. exe's, sccomplish big thiten, M zow're not enthusantic? You 


GIDDY GIDDAP! GO ON! GO ON! 


WERE ON OUR WAY TO WAR 


Unquestionably the greatest comedy novelty song. the war has brought forth.. 





f 
REQUISITE No. 6 Affection: Tile ta crouyiteee one A.) 2 getebet, | Alnsees demonstrate affection of nations. 


PM A REAL KIND MAMA 


LOOKIN’ FOR A LOVIN’ MAN 


hits the nail upon the head. All we.need say ib that this i¢ another “NOBODY,” only much better. 


G ) | ' 
=ouicac McKINLEY MUSIC CO, _'°xtiv‘¥bin* 
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United Booking 








B. F. Keith’s 
Circuit 





Enterprises 


General Executive Offices 
Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 

















Oitices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 








Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


FOR BOOKING ADDRESS 


S. K. HODGDON. 


Palace Theatre Building New YorkgCity 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 




















Feiber & Shea VAUDEVILLE AGENCY 


1493 Broadway Bb. Ss. MOSS 


(Putnam Building) President 
New York City : General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 














INDEPENDENT €S | Fe CS UW 1ST vavpeviie 
The Best Small Time in the Far West. Steady Consecutive Werk for Novelty Feature Acts 


y . { 9 
EXECUTIVE OFFIC ALCAZAR THEATRE BLDG., SAN FRANCISCO FU LER & VA i D + VY i L L t 
Can arrange from three to five weeks between sailings of beats for Australia for all first- 


— acts. Communicate by wire or letter. AUSTRALIA and NEW TEALAND 


‘Marcus Loew’s| 








AMALGAMATED 


ARTISTS can secure long engagements by booking direct with us 














‘ Managing Director, BEN. J. FULLER 








ae en. ee ee ee ee nl oe 


All acts contemplating playing for Mr. Ben. J. Fuller mast have their birth certificates 


Harry Rickard’s Tivoli Theatres, xustrau re. 














Cc the right acts f fifty to one hundred weeks ‘ond break the jump clear to 
And AFFILIATED CIRCUITS, INDIA and AFRICA wie Capital, $3,000,000 ” om sein. Acts perecnally interviewed between 9 and 11:30 A jome 
HUGH. D. McINTOSH, Governing Director American Booking Manager, ROY D. MURPHY ~* 
American Representative, NORMAN JEFFERIES Real Estate Tract Bids.. Paliadciohta | WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, LTH FLOOR, CHICAGO, ILL. 
ton, Gray Sisters, Lawton, Brown and Nov. 19th with seven acts of vaudeville Bert Swor, several bright quips. Hubert 
VAUDEVILLE A TS De Mont. Second half: Robing Family, and pictures. Dyer, closing, earned second honors with de- 
C Elizabeth Otto, C. Chalmor and Co., Car- — Ne EECunT trea te ).—Best 
T Ward, I r urner, mgr.).— 
| H 7-4 OO y4 —8, _— — a New ORLEANS. show men . en ogy half: 
> ~ Ry liam Schilling and Co. in “The Lash.” 
s ° MAPLE LEAF (E. Misering, mgr.).— ORPHEUM (Arthur White, mgr.).—DeLeon auspicious sketch at the Loew house thus far. 
BOOKING AGEN Tizoune and Mack’s Whirlwind Girls. and Davies, smartest number of present pro- Leonore Simonson, tumultuous applause with 
cY Drawing Va gram. Mrs. Thomas Whiffen remains ever her splendid voice. Brandt and Audrey 
Orpheum Theatre Bidg., Montreal, Can. IMPERIAL (H. W. Conover, mgr.).—- youthful and ebullient. Gaudschmidt Bros, opened; the man should try to appear cheery. 
R. J. KELLERT, Manager Feature films and “Manetta Duo.” opening, found favor. Ed. Lee Wrothe & Co., Harris and Lyman did excellently. Adelyne 





LOEW'S (Ben. Mills, mgr.).—Opens hearty laughter. Anne Chandler, enjoyable. Lowe Compgny closed. 
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PALACE (Walter Kattman, megr.).—Frank 
Kenney voted most worthy at Palace Sunday 
evening. “Honeymoon Isle” rather conven- 
tional. Voltaire and Lloyds well received. 
Warren and Frost, fairly talented, pleased. 
Casting Campbells rank well up among cast- 
ing acts. 

PALACE (Walter Kattman, mgr.).—The 
Four Mokayos, although opening, were the 
surpassing element of the Palace last half 
last week program. The apparent ease and 
restraint with which they submit their equili- 
bristic feats and, latterly, their songs, is as 
welcome as it is surprising. The Six Kirk- 
smith Sisters, youthful and demure, comprise 
an imposing number for small time. Theirs 
is the clean, wholesome type of offering that 
vaudeville can use handily. The “blondest” 
of the blondes is an odd worker who might 
be developed in a comedy way. William Sisto 
had little trouble connecting with his “‘split- 
dialect.”” He has certainly adopted the tem- 
pestuous and turbulent attitude of the Ialian 
aflame in dilating upon the topics and affairs 
of the day—and night. .Adjudged from the 
interpretative angle, the Clover Leaf Trio vary 
considerably in their bucolic delineation, but 
they were accepted by the audience with 
some show of acclaim. Roy and Arthur pro- 
voked a deal of laughter in the concluding 
spot, the breaking of china still serving to 
tickle the risibles as heretofore. 

CRESCENT (Fred Turner, mgr.).—Starting 
the show at the Crescent the latter part of 
last week, the Howard Sisters, through sheer 
theatric knowledge, danced off a voluminous 
hit, deemed especially applause-worthy. The 
girls surely have not stinted in their dressing 
and production scheme. Their gowns and 
pretty “drops” put to shame some of the 
“cheating” headliners at times encountered in 
the best houses. Dave Thursby was the 
carded feature. Just an average small time 
single with average material. Thursby as- 
sumes an air of importance that is more dis- 
paraging than helpful. Submissiveness in 
appeal is the very keynote of artistry. “Apple 
Blossom Time” has a special woodland get- 


‘ ting to enhance the appeal of imitations and 


singing by a youthful couple. The girl has a 
“freak” voice that has tonal qualities of real 
eminence in the upper register. It is a voice 
with possibilities. De Renzo and Ladue fol- 
low the accustomed path in their bar and 
perch turn. They're excellent athletes who 
require showmanship to advance. Evans and 
Newton displayed some sparkle in their two- 
act, theedancing of the girl aiding and abet- 
ting such sucress. as. was achieved. in. great 
measure, 

TULAND (T. C. 
Garden of Allah.” 

LAFAYETTE (Clarence Greenblatt, mer.). 
—‘‘The Honor System. 

STRAND (D. L. Cornelius, mgr.).—Pic- 


Campbell, mgr.).—‘‘The 


tures. 
ALAMO (Frank Sanders, megr.).—McCor- 
mick and Winehill’s Revue. 


Mike Kelly and John Mattise are at the 
Columbia. 





AL BRYAN 


Writer of Joan of Are 


Professional Department: 


RICHMOND, Publisher 


“The Beauty Shop,” “steenth” edition, 
comes to the Tulane next week. A colored 
and colorful organization, “‘The Smart Set,” 
occupies the Lafayette. And Sunday is the 
date of the induction and introduction of 
stack burlesque at the Dauphine. 





The Lafayette’s publicity expert employed 
the first novelty of this season's ‘press 
agency” in booming ‘“‘The Honor System,” cur- 
rent at the Baronne street edifice of art. It 
brought forth letters to the papers from 
those dear old ‘“‘missing’’ missive standbys, 
Pro Bono Publico, Old Subscriber and Anony- 
mous. The style employed of advertising for 
a supposedly escaped criminal by a supposedly 
authentic sheriff was proclaimed misleading, 
not to say “hoaxful.” The editors agreed 
with those addicted to the epistolary habit in 
a purely journalistic way, promising it would 
not happen again. 


Fly Stuff—Ruth Law, the aviatrix, is to give 
demonstrations here shortly. 








Marie Miller is singing at Anderson’s. 


Sarah Shields, last season wth ‘Seven 
Chances,” refused an offer to appear at the 
head of a southern company in a southern 
play, destined to tour southern territory. 








The Diamond theatre closed very suddenly 
Friday night, the monetary exhaust sus- 
passing the in-take, as a motorist would say. 
The stockholders grew tired of the incessant 
and billing and mattér-of-fact statements that 
never failed to arrive about the first of the 
month. Although the house remains closed, 
it is open for negotiation. 





Tom Campbell is projecting the annual 
auto show at the Hippodrome with some show 
of introspection, not to mention a modicum of 
perspicacity. 





B. F. Bennan is charging 11 instead of 10 
per cent., the agent declaring the extra ap- 
praisal was merely to conform to a personal 
militaristic feeling. 


You've listened to All Kinds of Ballads - - But if YOU'LL HEAR THIS ONE, you'll ADMIT that 


“THERE'S A VACANT CHAIR IN 
EVERY HOME TONIGHT” 


ERNEST BREUER 


IS THE PSYCHOLOGICAL BALLAD OF THE HOUR 


Come in and look over our new PROFESSIONAL STUDIOS. We've associated ourselves with a competent staff who are able 
to help you in fixing up your act, and are always at your service. 


BEN EDWARDS - - ERNEST BREUER - - FRED STEELE 
BOBBY SIMONDS -- MAE POUND -- AL BRYAN -- HARRY COLLINS 


Do you know that we also publish these Sterling Novelties that you can’t afford to miss? 


“Alexander's Back From Dixie ‘i. Ragtime Band” 


By LOU COLWELL ‘and PETE WENDLING, 


“CHING CHONG’? we S. ROBERTS and 


You know them all— 


“if | Gant Have You All Of The Time "ve. vary” 


WM. TRACEY, MURRAY ROTH and ERNEST BREVER 


“YOU CAN TELL By WM. TRACKIRNEST BREUER 


(it’s Time To Say Good-bye’’) 
BEN EDWARDS, Manager 


Tel. 





PHILADELPHIA. 


By JUVENILE. 

KEITH’S (H. T. Jordan, mgr.).—The ab- 
sence of Wellington Cross from the bill and 
the shifting about of acts as the result hurt 
the show considerably for the opening mati- 
nee, but with the wrinkles smoothed out, the 
night show furnished very satisfactory en- 
tertainment. It was not until after the noon 
hour that word was received here that Cross 
was too ill to appear, despite the fact that his 
pianist had rehearsed the act in the morning. 
Manager Jordan commandeered Hallen and 
Hunter from the Grand opera house Dill, 
and they went on without rehearsal and put 
over one of the hits of the bill. MHallen 
worked up a good entrance for the act by 
sweeping the stage atfer Eddie Leonard’s act. 
He also got a lot of laughs with his dry 
humor and talk, and Miss Hunter, who opens 
her part of the act with a violin number, 
proved a first rate foil for her partner. 
Eddie Leonard was a big applause winner 
with his new minstrel offering. Leonard is 
using a singing —T. who a f had 
appeared on the bill in support of Mabel Rus- 
sell (Mrs. Leonard), and they were allowed so 
much time in Leonard’s act that the audience 
was not long in identifying them with Miss 
Russell’s singing number, although the a 
blacked up for Leonard. It mattered little, 
however, for Monday night the audience could 
not get too much of Leonard with his ‘‘wah- 
wah” singing, and kept him at it until he had 
gone through three or four of his old favor- 
ites. He seems to have another big winner 
in “Sweetness Mine.”” He was forced to make 
a speech of thanks atfer responding to calls 
for “Roly Boly Eyes.’ The loss of Cross 
forced Florenze Tempest down to the next to 
closing position, a spot that was very hard 
for her, but which she held in splendid shape. 
The several excellent songs, all but one of 
which are new here. M. George Harriss con- 
tributes a liberal share at the piano. Miss 
Tempest is still the little dandy wearer of 
boy’s clothes. Will Macart and Ethlynne 
Bradford, who have not been seen along this 
way for some time, offered a farce called 
“Love, Honor and Obey,’ which reminds one 


152 West 45th Street, New York City 
Bryant 1203 








The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager 
MAJESTIC Theatre Building, 


CHICAGO, ILL. 
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very much of the old timer used by Mr. and 
Mrs. Thorne. It is a lively sketch. with some 
funny situations and good lines, and gave the 
early half of the show a big boost. Searl 
Allen and Ed. Howard have a first rate com- 
edy talking skit called “A Real Pal.” The 
quiet comedy handled by Allen brought plenty 
of laughs, and Howard is, as always, a clever 
straight man. The girl is so good in the little 
she does that her name might be included on 
the program. Jack La Vier has a corking 
good novelty for his trapeze act. He does a 
bit of travesty juggling while talking, which 
is a reminder of Edwin George, but in 

a copy. His work on the trapeze is along the 
same line as that of Bert Melrose on the 
tables, and LaVier works it up for a big 
comedy hit. He proved a distinct applause 
winner. Mabel Russell, Marty Ward and & 
quartet put over a lively singing turn which 
finished strong with a harmony medley of 
popular songs. Ward works hard for laughs 
and gets them, but his comedy song about the 
“Military Home” is his best asset and was a 
real winner. Simmons and Bradley opened 
the show with their roller-skating, the routine 
including dancing and fancy-figure skating. 
They were well received. The Laviers had 
rather an unusual spot, closing the show with 
a fancy dancing number, but they did nicely 
with it, winning a liberal share of honors. 
The Pathe pictures as uusal preceded 
vaudeville bill. 

ALLEGHENY (Joseph Cohen, mgr.).—*The 
Suffragette Revue,” with a company of 25 
dancers, singers and comedians, headlines. 
Others, Cummings and Hinds, the Quaker City 
Trio, Kelso and Avline and the film feature, 
Marguerite Clark in “Bab’s Diary.” 

COLONIAL (H. A. Smith, mgr.).—Heading 
the vaudeville bill this week is the Golden 
Troupe of Russian dancers. Others, Dunbar 
and Turner, Three Britons, Ralph C. Faulk- 
ner, Stewart and Lewis, Lohse and Sterling 
and the film feature, ‘““‘The Narrow Trail.” 

NIXON (F. G. Nixon-Nirdlinger, mgr.).— 
Chinko and Minnie Kaufman in their comedy 
cycling acts headlines this week’s bill. Others, 
Sylvia Loyal, Sophie and Harvey Everet, Eli- 
nore and Carlton, Storm and Marston and the 
film feature, George Walsh in “This Is the 
Life.” 

GRAND OPERA HOUSE (W. D. Wegefarth, 
mer.).—William and Margaret Cutty are the 
top-liners this week. Others, Folsom and 
Brown, Conrad and Conrad, Rouble Sims, Red- 
dington and Grant in “At the Hotel Bounce,” 
ane Jere Grady and Co. ty “At the Tol Bridge” 

GLOBE (Sablosky & McGurk, mers.).— 
Phil Morris presents “Miss Hamlet, Jr.,” as 
the headline feature E. W. Wolfe presents 
“Over There,” Frank Farron, Lewis and 
Hurst, Somers and Morse, McCarter and 
Mayne, Dave Rafael and Co., Margaret Daw- 
son and Co,., Gladys Bowen, Syivester & 
Strosster and motion pictures. 

WILLIAM PENN (G. W. Metzel, mgr.).— 
First half: Harry Sandberg presents “The 
Wedding Party,” with Tom Shumate and P. 
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I. MILLER, 1554 Broadway,®*¢,4¢'3,2¢ 


Tel. 
¢ 7889-7832 
anufacturer 
of Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes ai Spe- 
cialty. All out 
made at short 
notice. 

Write for Catalog 4 


Figeshing & Gart. 

ton Aves., 

Brookiyn, 
MN. Y, 









AUGUSTOS 
iCkO & SCN 


Menefacturere of 

the Best Accordeons 
in the Werld 

Special fer Piane 


Keyes 
229 Grand Street 











NEW YORK CITY 
PLUSH DROPS au Sises apd Colors 


Special Discounts and Terms This Month 
Rental in City 
CONSOLIDATED VELVET 
245 West 46th St. New York City 








GuerriniCo. 


Manewfacturers of 


High Grade Accordions 


277-378 Celeumbes Ave. 
Ban ancisee 


pAwerded Geld Metals 
} gg A FRR A ° 
Bap ani Ben 
Tees 


SCENERY 


Velvet, Velour, Plush, Painted 
Drops and Scenery of all kinds. 


E. A. PRICE 7° inn ae 


“None can afford to miss it— 
ail can afford to go.” 
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ANOTHER SEASON’S SOOKING 


Get another season's wear out of your old 
shirts. Repairs made invisible. Prices 
reasonable. Shirts made to order from 
our own or our material. Special 

or stage wear 


The 46th Street Shirt Hospital 


226 West 46th Street, N. Y. City 
Phone: Bryant 5250—Send for Parti 
MAX HIRSCH, Proprieter 


SS A Re A AAAI EPR a 
Everything 

for the Stage 

in Clothes 














Steck on Hand 
Me -f Ky -- 
‘ fer eur Custem Department 


Mack, ti 


1588-1584 BROADWAY 
Opp. Strand Theatre 


Opp. Columbia Theatre 
722-724-736 SEVENTH AVE. 


NEW YORK CITY, N. Y. 








BEAUTY is only SKIN DEEP 
WRINKLES are not ANY DEEPER 
and soon disappear if you use 
MME. RIALTA’S 
FACE REJUVENATOR 
Wrinkles Pimples, Blacthease: alse 
Closes pe A eree whieh mar the 
As "A skin FOOD IT HAS NO 
"t it re on the face of its seers 
; and is THE TALK OF THE PRO- 

om ©6FESSION. 
™ amp B- p coutnees @ are 
thousands 


106. nin for Pinal order 


Rialta, Ezier a Webb 
P| 2020 205 West 48th St.. New York 





HOW ABOUT UNIFORMS | 


FOR YOUR 
LADY USHERS? 


SPECIAL DESIGNS 
MILITARY OR DAINTY EFFECTS 
MODERATE PRICES 
Telephone Vanderbilt 4641 for Estimates 


NURSES OUTFITTING ASSOCIATION, Inc. 
425 FIFTH AVENUE (at 38th St.) NEW YORK 





Phone Bryant 5358 


COVERS FOR ORCHESTRATIONS 


10 cts. to $1.25 each 
INSERTS TO BOLD MUSIC, OUR SPECIALTY 


UNION HINGE BINDING COMPANY 


MUSIC HOSPITAL 


120 W. 42nd St... New York 














Ladies’ and Gents’ Rehearsal 
Phene: Merningside 27 


GRUPP’S Sanitary G 


mducted by BILLY GRUPP, former Bard S53 Bexer 


252 West 116th Street, New York City 


Rooms, with use of piano. Pras hy $1.50 per week. Hot and 
cold shower bath. © uw room, 20 feet. Hours—10 


ymnasium 


to 2 P. M. daily. 
ACCOMMODATIONS FOR LADIES 








only 


WANTED 


CIRCUS ACTS OF ALL KINDS 
FOR OUR 1918 FAIRS 


FOR OUR NEW BIG CATALOGUE 
Booked direct or through your agent. 


HENRY MEYERHOFF, 140 W. 42d St., New York City 


Appointments by correspondence 











Vaudeville Manager 
at liberty 


Years of ggg ey good execu- 
tive abilit best of reference. 

at tg sy anager,” Variety, New 
ork. 











AT LIBERTY 


SYE ALI 


Eccentric and Tramp 
Or General Bits 
Wife Works in Chorus 
Route 1, Bristol, N. H. 





Weaver featured. Others, Texas Comedy 
Four, Galletti's Monkeys, Baker and Rogers 
and the film feature, Maxine Elliott in 
“Fighting Odds.” Last half: “Sherman Was 
Right,” a tabloid comedy presented by Her- 
man Becker and four other acts and a film 
feature make up the bill. 


BORADWAY (Joseph Cohen, mgr.).—First 
half: “The Clock Shop,” formerly used by 
Sam Chip and Mary Marble, is the head- 
liner. Others, Monarch Comedy Four, Louise 
Barlow and her Dancing Dolls, Arnoid and 
Taylor, Behman and Anderson. Maxine 
Elliott in “Fighting Odds” is the film fea- 
ture. Last half: Max Golder’s musical tab- 
loid called “Yucatan” is featured, with four 
other acts. 





—_> STOP <— 
AND CONSIDER 


that a trunk wholesaled at $40.00 is re- 
tailed at from $60.00 to $75.00. 

Save the difference by ordering direct 
from the fact tT. 

A postal will hring you the latest cata- 


log of 
; PROFESSIONAL 


H & TRUNKS 


Guarantee & Years 


Herkert & Meisel Trunk Co. 


910 Washington 8t. 8ST. LOUIS 








CROSS-KEYS (Sablosky & McGurk, mgrs.). 
First half: Victor Morley’s “A Regular Army 
Man,” presented by Dan Simmins, Arthur De- 
vore and Co., Frank Terry, Dawson, Lanigan 
and Covert, Gardner and Hartman, Edgar 
Berger. Last half: “Motoring With Death” 
and four other vaudeville acts. » 

THE EMPRESS (Sabloskey & McGurk, 
megrs.).—First half: “Motoring With Death,” 
Edmunds and Leedom, George Reeves, Mark 
Davis and Co. Last half, split with the Broad- 
way. 





PROVIDENCE. 
BY KARL K. KLARK. 

OPERA HOUSE (Felix R. Wendleschafer, 
mgr. ).—split week, first time this season. 
First half: “Mr. Jubilee Drax.” In spite of 
its label, a four-act melodrama from the 
English of Horace Annesley Vachall, which 
Pleased large houses. Last half, “Passing 
Show of 1917” at top prices, 50 cents to $2.50 
plus war taxes. 

KEITH’S (Charles Lovenberg, mgr.).— 
“‘When« the Bugle Ciass’” (local), playlet by 
Brown University Alumni for benefit of Camp 
Athletic and Recreation Fund, and Kenny and 
Hollis, shared headline places on well-bal- 
anced bill. McKay and Ardine, dancing and 
singing act with attractive scenery, went ex- 
ceptionally well. Walter Weems, “Makers of 
History,” Schofield and Martin, in Albee 
Stock ‘Company last summer, hit with their 
new act, “King Full.” Marguerite Farrell, 
Brendel and ‘siadaallt ‘Waiting for Her’; Man- 


SILVER 
SLIPPERS 
$3.95 


Regular $6.00 Value 
All Sizes and Widths 
Black and White Kid Ballet Slippers in 
all sizes. $2.35. 
High-grade shoes for stage and street wear 
at material savings. 
Special attention given to theatrical trade. 
Mail orders prompily filled. 


Address Theatrical Dept. 


EverygwWwoman’s srorz 


At 39th St. 


1409 BROADWAY = “33F har 

















Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.42 Toronte, $10.55 
Buffale, $8.00 Chicage, $19.10 
All Steel Cars, Lowest Pares 
Special Baggage Service 
If you want anything quick, 
"Phone W. B. Lindsay, KE. P. A., 
Bryant "ei 

A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & one Bt., New York 











JAMES MADISON 


Vaudeville Author 


Getting results himself and giving them to 
those he writes for. 


1493 Broadway, New York 


I, 





E. Galizi& Bro. 


Greates: Professional 
Accordion Manufac- 
turers and Rapserens, 

eemeesa | —— 


203 Cana! Street 
N. Y¥. City 





Tel. 526 Franklin 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innevation and Fibre Wardrebe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Alse old Taylor and Bal Trunks. 


Parlor Floor, 28 W. 3ist St.. New York City 








Beautify Your Face 


Yeu must look good to make 
of the “Profession” have a 
retained better parte by baving me cor- 


rect their featura!l imperfections anG re- 
move blemishes. Consultation free. Fees 


F. E. SMITH, M.D. 
347 Fifth Ave., N. ¥. C. 
(opp. Waldorf) 


TIGn TS 


Union Suits, Symmetricals 
and 


Theatrical Supplies 


Write for Catalogue No. V.3 


Walter G. Bretzfield Co. 


1367 Broadway 
(Cor. 37th Street) NEW YORK 


i 


JOHN BRUNTON 


STUDIOS 


PRODUCTIONS OF 
EVERY DESCRIPTION 
We specialize in 


Vaudeville Productions 


SCENERY, PROPERTIES, STAGE FUR- 
NISHINGS FOR ALL OCCASIONS 


226 WEST 41st STREET 
NEW YORK 


Telephone: Bryant 56914 
tom CROSS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 






































STAGE MONEY, i5e. Book of Heraid Cats, 2éc. . 


CROSS fii's. beansorn st. CHICAGO 








Let Us Prove It Is Best 
Send for Price List and Color Card 
113 West 48th Street New Yerk City 


GRAINGER 


SCENIC STUDIO 
TRUNK SCENERY— 


VELVET CURTAINS 
321 Putnam Bldg., New York 
BRYANT 2657 
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You are A STAR 
You are A HEADLINER 

You are A NEXT-TO-CLOSING ACT or 

aoa ‘OU HAVE BOX OFFICE RESPONSIBILITIES 


This will INTEREST you: 


For the FIRST TIME in the history of Rapidly Advancing Vaudeville a Company has been 
Incorporated for the Sole Purpose of Supplying that Vitally Important Asset best known to us as 
“CLASS” in an ALL-IMPORTANT department of Vaudeville where “CLASS” has largely been 
Overlooked. 


The BIG PEOPLE of Vaudeville have BOX OFFICE responsibilities. For that Very Reason 
our Big Acts often Spend Thousands of Dollars in Scenic and Wardrobe Equipmeuat and Exclusive 
Material. The Investment Goes for BOX OFFICE Satisfaction. Many of these same SHREWD In- 
vestors, however, will allow a few dollars’ worth of Photographs or even Reproductions of Photo- 
graphs ts be their Sole and Only Introduction to THEIR PUBLIC in the Lobby of the Theatre. Then 
they Often Wonder What’s the Matter with the BOX OFFICE. 


NOW YOU HAVE THE IDEA. 


EDWARD MARSHALL, INCORPORATED, was Organized to Enable “CLASS”—YOUR 
“CLASS”—to reach out into The LOBBY, that Spacious Salesroom where Your Claims are set 
forth to YOUR PUBLIC. 


EDWARD MARSHALL has mobilized a large force of Eminent Painters, Water Color Gen- 
iuses, Caricaturists, Etchers and Novelty Artists of Wide Range of Talent. Long, Weary Months of 
Ceaseless Endeavor were consumed in Perfecting the Organization of EDWARD MARSHALL, INC. 
































Is YOUR Lobby Display in Keeping with Your Gowns, Your Scenery, Your Material or Your 
Personality? 


EDWARD MARSHALL, INCORPORATED 
Office and Studio, Little Palace Bldg., 1562 Broadway, 5th Floor 


First Door South of Palace Theatre 
Call and See The EDWARD MARSHALL DISPLAYS 


Interesting Pictures of Interesting People 
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“WE’RE THE SONS oF UNCLE SAM” 


The CYCLONIC PATRIOTIC SONG THAT HAS TAKEN THE PACIFIC COAST BY STORM! 


Traveling east faster than the Overland Limited. 


The one song the regimental bands and the boys in the training camps are “putting over” to a sure fire hit. 


“YOU CAN ALWAYS COMEBACK 70 ME” 


The Most Beautiful Ballad of the Day 


A lyric with a punch in every line, and a haunting waltz melody that is a musical gem. 
For demonstration, hear GEO. WILSON’S rendition of this great ballad on the Columbia record (A 2344) now on sale. JACK KING, of 
KING, HUME and THOMAS, stops every show with it. 


“KILLARNEY COLLEEN” 


A wonderfully beautiful semi-high class ballad with an appeal that sinks into your very soul. 
A lyric that will never be excelled—and Oh, what a melody! 











Professional copies, orchestrations and band arrangements now ready. 


EDW. L. BALLENGER MUSIC PUB. CO. Superba Theatre Bids. LOS ANGELES, Cal 





COLONIAL (Sylvester P. Callanan, mer.) .— 
Harry Hasting’s burlesque show with Dan 


Coleman, local favorite. Snappy show. 
MAJESTIC (Martin Toohey, mgr.).—Maude 
Leone and Co., “Movie Minnie,” headed good 


bill first half. George M. Rosner, Belle and 
Mayo, Laing and Green, Helen Jackley, Amer- 
ican Minstrel Maids. a 

EMERY (Martin Toohey, mgr.).—Victor E. 
Lambert's “The Other Man's Wife,” one of 
best of legitimate seen at this house this 
season. Grace MacGregor, appearing with 
Lambert, has opportunity to use to good ad- 
Vantage a spiendid voice. 

FAY’S (Edward M. Fay, megr.).—‘‘Oklahoma 
Musical Prodigies’” head even Dill. “The 
Great Chinese Mysteries,” “‘The Confession” ; 
Mary and Festa. 





Charles Schofield, of Schofield and Isadore 
Martin, who was booked te appear at Keith's 
several weeks ago, but was unable to do so 
because of illness, has recovered. He ap- 
peared this week. This team comprises two 
members of the Albee Stock Company so pop- 
ular here last summer. 


MANAGERS— 
DO YOUR BIT! 


GET 


0.K.SATO 


COMEDY-JUGGLER 
(Out of the Moth Balls) 


JO PAIGE SMITH 


has the specifications. 

















Western. Office 
Holland Hotel 
Chicago 








RALPH DUNBAR, Gen. Mgr. 





IMPORTERS 
MANUFACTURERS 
137 NORTH WABASH AVENUE 


“THE HOUSE OF SERVICE” 


New York Costume Co. 


Chicago, Ill. 


BURLESQUE 
REVUES 
Central 1801 








BOOKED SOLID W. V. M. A. 





VINCENT and CARTER 


The English Lad and the American Maid 
pmection, Holmes & Dudley 


ADA 








The Majestic, at Arctic, R. I., has raised 
its prices from 10 to 15, giving as the reason 
the new war tax. 





William 8S. Canning, formerly manager of 
the Colonial, who left three weeks ago to 
manage the Robin Hood Company has left to 
become assistant to Martin R. Toohey, man- 
ager of the two Emery theatres in Providence. 
Mr. Canning will direct the Emery, which is 
given over to musica! comedy and legitimate. 
Sylvester P. Callanan, of Springfield, with the 
Shea interests for 13 years, has become man- 
ager at the Colonial. Wallie Part, Mr. 
Toohey’s former assistant, is considering a 
Norwich, Conn., offer. Mr. Part and Mr. 
Toohey were members of the Scenic Theatre 
Stock Company which disbanded about three 
and a half years ago. 


The Toy theatre, which was built some time 
ago to serve as an exclusive movie house 
for the aristocratic set on the wealthy East 
Side hére, is being made into a garage. The 
house did not pay from the start. 





As the result of the agitation which started 
here last week gand spread rapidly through- 
out the country, when Dr. Karl Muck refused 
to accede to the request of a group of prom- 
inent society women to lead the Boston Sym- 
phony Orchestra in “The Star Spangled Ban- 
ner’ at the Geraldine Farrar concert, it is 
likely that the police commissioners. will 
shortiy take action. It is believed the com- 
missioners will take steps which will make it 
impossible for any theatre or other place of 
amusement to gain licenses unless they see 
to it that the national anthem has a place on 
each program. 


THE RALPH DUNBAR PRODUCTIONS 


Latest Creation—DUNBAR OPERA CO. in revival of the ““MIKADO”’ 


40 People— Orchestra of i0 


Featuring ; 


ARTHUR ALDRIDGE and ED ANDREWS 


Touring Redpath Chautauqua Circuit 


CLEVER PEOPLE WANTED 
Apply Chicago Office 






HARRY WEBER, Gen. Rep. 


SAN DIEGO, CAL. 


STRAND (Dodge & Hayward, mers.).— 
“Nothing But the Truth,” 28-29; business 
good. 

ISIS.—Dark. 

SAVOY (Scott Palmer, mgr.).—Pantages 
vaudeville. 

SPRECKELS (Al Watson, mgr.).—Hippo- 
drome vaudeville. 

LITTLE.—Musical stock. 

PICKWICK.—Musical stock and pictures. 





The Liberty Players gave up at the Isis 
after a few weeks, and after an attempt was 
made to form a stock company to back them. 
They gave benefit performances of “Charley's 
Aunt” to get out of town. 





Road shows are few and far between, but 
they are drawing big houses at the Strand 
when they do arrive. 


Witb the big Saturday business due to the 
soldiers here the Savoy and Spreckels are 
giving three shows Saturday nights. 





“My _ Country,” a war playlet by Tyndall 
Gray, local business man, has been sent on 2 
tour of the Akerman & Harris circuit. It 
made a hit here recently at the Spreckels. 


The so-called “Actor’s Club” was raided 
recently, but no actors were present. The 
name was borrowed by non-professionals. 


Margarita Fischer has left the Pollard 
Players here. 





San Diego cafe men are active in the wet- 
dry fight. there, with an election November 27. 
The proposed law makes it iliegal to have 
a bottle of beer in your possession. Several 
cafe owners having thousands invested in 
liquors are making an independent campaign 
against the law. If it “passes, Tijuana 





Eastern Office 
Palace Theatre Bldg. 
New York 
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Saves from 15% to 25% of 
every letter-writing hour. 


SELF-STARTING 


REMINGTON 


TYPEWRITER 


HIS new invention permits 
i your typist to keep her eyes 
on her copy. The machine 


doesn’t have to be looked at, or 
the scale watched. The time sav- 


ing is automatic. There is no 
other typewriter like this. Fully 
protected by Remington patents. 

The Self Starter, while adding 
to speed, adds nothing to the cost 
of the typewriter. It is part of 
the machine. 

Descriptive folders mailed on 
request. 


Remington Typewriter Co. 


(Incorporated) 


374 Broadway, New York City 
Branches in leading cities of the world. 





cabarets are expected to draw thousands from 


the city. 
SEATTLE. 


By W. E. BURTON. 

METROPOLITAN (George T. Hood, megr.). 
—28-3, “Polyanna,” with Helen Hayes, to 
good business. 

WILKES (Dean B. Worley, mer.).—‘‘The 
Outcast,” by the Wilkes Players, Grace Huff 
and Ivan Miller leading. Good patronage. 

LYRIC—Burlesque and vaudeville to fair 
business. 

TIVOLI.—Dark. Opens 11, with burlesque. 

ORPHEUM (Jay Haas, mgr.).—28, bill 
headed by a knife- throwing turn presented by 
Zat Zams. Burns & Burke, good singers and 
dancers. The Phantos, meritorious. Mor- 
rison & Clifton, favorable. Les Legerts, jopu- 
lar. Lew Morris, splendid. Last half: Mc- 
Greevey & Doyie, Bob Morris, The De Montes, 
Peyton Sisters, Two Razelles, Lick Hutchens 
& Co., “Thou Shalt Not Steal” (film). 

PANTAGES (Edgar G. Milne, mgr.).—28, 
Rigoletto Brothers head new show, return 
date. Swanson Sisters, added to act since 
seen here in spring. Willard, man who 
Srows, mystified. Six Serenaders, pleasing. 








Keith’s Alhambra This Week (November 5) 


BOOKED SOLID 
Direction, ARTHUR KLEIN 
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MORETTE SISTER ORETTE SISTERS 
MORETTE SISTI tETTE SISTERS 
MORETTE SIS STTE SISTERS 


IS THE HIT 


‘“E SISTERS 
E SISTERS 

In their Ingenue and Soubrette Roles? 

And completely stops the show with 

their Musical Specialty? 


(We Are Too Modest To Answer) 


MORETTE SISTERS MORETTE SISTERS 

MORETTE SISTERS MO RS 
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MORETTE SISTERS 


PERMANENT ADDRESS 
VARIETY, CHICAGO 
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MORETTE SISTERS 
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HOLZWASSE 


1417-1423 THIRD AVENUE 
NEAR SO".6TREET 


FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 o’clock 


| 
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i 
S 
It’s Time Well Spent 


HE few moments required to take a trip 
to Holzwasser’s gives you a complete grasp 
of all that today constitutes ‘‘the highest 
forms of furniture.’ Every beautiful Period de- 
sign is shewn. Twenty-five rooms, each set apart 
and completely furnished, and presenting the fur- 
niture just as it would appear in your own home, 
have been arranged to facilitate a harmonious 
selection. The terms are what you m 
The yprices—luwest in New York. 


WHITE FOU NEW #80-PAUEK CATALOGUE 














EDWARD LOUIS 


HUNTER and GODFREY 


ge Comedians, in their noveity act, “WITHOUT GAS.” Using their original 
ter scene in a limousine touring car to explain the story 
SO DIFFERENT FROM THE REST! WATCH Us! 
Direction, JACK FLYNN, Palace Theatre Bldg., New York 











FIRST NEW YORK APPEARANCE 


MARION FALL 


and GiRkt. FRIENDS 
Last Half This Week (Nov. 8), Proctor’s 58th St. Theatre 








Ash & Shaw, in skit. Ryan & Riggs, accépt- 
able. Larson & Wilson, meritorious. Ca- 
pacity business. atre. 


28, Mark J Ellison & Go., top bill with China- 
town sketch. 
Worth sings nicely. 
won favor. The Halkings, gocd. 
Shaw, good. Film completes. Capacity busi- 
ness. Smith. L 
‘MOORE (Carl Reiter, mgr.).—28, Nan Hal- 
perin, stellar attraction of Orpheum Dill. 
Kouns, Sisters, heartily applauded. “The Act 
Beautiful.” Jean Adair & Co., witty sketch. 
McCarthy “& Faye, comedy turn. Deiro, splen- 
did accordionist. 
business. 


Seattle Film plant in this city, is now in 


New York, having just quit the cast of the 
“Molly Dear,” playing at the Standard the- 








PALACE HIP (Joseph A. Muller, mgr.).— Nellie Malan, wife of William Malan, died 


here at the Swedish hospital Oct 23 


Lottie Ellis, with the “California Belles” 
stock, in Winnipeg, was called home this week 
owing to the iliness of her husband, Peter 


Six Cornallas, good. Peggy 
Kennedy & Fitzpatric, 
Hunter & 





Dick Hyland, formerly with the musical 
comedy company at the Tivoli, has organized 
a new act. 


Ed. Cohn has left the Fisher Booking Of- 
fices and is now with the Standard Furniture 
company. He was outer guard in the booking 
Verne Layton, former director at the Chief offices for the past year. 





German war films. Big 














A girl was born to Chase and Janis, Oct. 5, 
in San Francisco. 


I bought a Liberty Bond. 
Say, Big Timers, did you? 


JOHNNIE REILLY 


Hoop Roller, Ball Bouncer 
Drum Major, with Brown 
& Bowers’ Minstrels. 
(31st Week) 
De Funiak Springs, Fla. 











VAN pi BELLE 


Flying Missile Experts and Imitators of 
Everything in the Ark—New Act—PALACE 
THEATRE, NEW YORK, THIS WEEK 
(Nov, 5). Direction, HARRY WEBER 

















Easily Accessible from West Side by 
Rith -r 59th St. Crosstown Cars 





5-Room Outfits 
Grand Rapids 
Furniture 


$275 


5-Roem Period 
Apartment 
$700 Value $1,000 Vaiue 


$585 $750 
OUR LIBERAL TERMS | 


Value Deposit Weekly open se 
$100 | $10.00 Sessant. <6 


ue | fees tee | 1507 Off 
i in| ER | forCash | 


$300 | $30.00 
Larger Amounts up te $5.000 


Apartment with 
Peried Furniture 
Value, $506, now 


$375 


6-Room Period 
Apartment 





























Terms apply also to New York 
State, New Jersey and Connecticut 
We pay freight and ratlread fares 
Delivered by our own motor truck 























Cecil Breach, of the Harris Posture Girls 
act, playing this city last week, attempted to 
commit suicide here Oct. 25 by swallowing 
poison tablets. She will recover. 





Ed. Halle, a recent arrival from Cleveland, 
has succeeded Ed. Cohn as elerk in the 
Fisher Booking offices here. 





The owners of the Tivoll have brought suit 
against Henry Lubelski and William Smythe 
for payment of rent alleged to be due on the 
remainder of a year’s lease. The theatre 
opened last March with musical comedy and 
the house was kept open until about a month 
ago with that brand of entertainment. Under 
the name Galety the theatre will reopen Nov. 
11 as a spoke in the recently-organized Pa- 
cifle Coast Burlesque Wheel. 


Vv. T. Henderson, with the Wilkes Players 
here. fer. rome. time past, fe now with “Mobis 
Dear.”’ 





The Kellie-Burns Vaudeville Agency is now 


booking two acts for each split bill at the 
Orpheum, this city, and Strand, Portland. 
The Fisher agency supplies four acts each 
change at both the houses. This sort of com- 
petition seems to be working out very favor- 


ably to all concerned. 
Philip Pelz is now directing the orchestra 
at the Strand theatre. 
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(Address VARTETY, New York) 





PRINCE = 


KAR-MII 


U. B. O. »o W. V. M.A. 


and HEADLINING All Bills 
preecriox. SIMON AGENCY 








PLAYING FOR 


VARIETY 
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A EE SE MM RS aE 


ADROIT BROS, 


VERSATILE VARIETY OFFERING 


PLAYING U. 8B. 0. TIME Direction, JACK FLYNN 
WARNING—We anderstand a certain act is estes eur twe closing tricks and the name 
ef Adreit which are Gled in VARIETY'S Pretected Material Department. Our advice 
te them ie te discentinue their ase. 


Clarice Vance 


ADDRESS “VARIETY.” NEW YORK 



















ED. F. REYNARD 


Mile. BIANCA 


The Classic Dancer with « Preduction 








MLLE. BIANCA 


ED. F.REYNARD 


The Ventrileqaist with a Preducticn 








EDDIE BORDEN 


Supperted by “SIR” JAS. DWYER 











YOU NOW 


with 





COLLEGE QUINTETTE 


Presenting a 
Nifty Musical Absurdity 
“A Fraternity Rehearsal” 
Booked Solid 


HAROLD A. CLARKE 


Auther ef HERMINE SHONE’S presevt successful fantastic comed a 
RUSSELL and DAVIS, and sengs fer WILLIAM ROCK and 
CUNNINGHAM, MINNIE ALLEN, CHARLOTTE PARRY and many a etan 


Address VARIETY, New York 


new act f 
with, cecit 
dard acts. 





Three Dashing Young Maids 
and Real Comedian. 
Singing, Dancing, Comedy 
Cycling. 


United Time Booked Balid 
Nov. {2 and Week—Hippodrome, Toronto 
Nov. 19-2i—Francals, Montreal 


Kaufman & Hyde 


Broadway Theatre Bidg.. New Yerk City 








THAT COMEDY COUPLE 


FRED & ANNA PELOT 


JACK FLYNN, Pilot 


ARTHUR R. EDWARDS 


In “NEGLECT.” Direction, HARRY SHEA. 

































2nd Edition of 


‘eae 4& MORTONS 
rementieaddem tie Sw oe 


PEGGY BROOKS 


The International Comedienne. Hezdlining Loew Circuit 


SHEER and DARLING 


in “WIOP-OLOOY” 



































“You made me what I am today, I hope you're satisfied” 


FRANK DOBSON 


Beoked Selid U. 8. O. Direction, MAX HAYES 











Jack Terry 


(Fermerly Terry and Lambert) 


PHILOSOPHY CORNER 


Man is Creation’s masterpiece. But 
who says so? Man! 


Friars’ Club 
will always reach me. 





BULLY 








a 








H. BART McHUGH Presents 
EL. BRENDEL and FLO BERT 


7 “Waiting for Her” 








ADELE 


Featured & PEPPLE 4 GREENWALDS 
ALL GIRL REVUE” 
M. L. GR ALD 








Persenal Dir 














JUGGLING 


me HENNINGS 


REFINED NOVELTY COMEDY OFFERING 
FEATURING THE BEST LITTLE LADY JUGGLER 


TILTON 


THE FAYNES 


THE ARTISTS WITH A SUPREME OFFERING 
Representative, JACK FLYNN 




















The Metropolitan’s bookings are: Otis Skin- 
ner, Cyril Maude, Maude Adams, Mitzi Hajos, 
Mrs. Fiske, Anna Held, “Miss Springtime,” 
“Watch Your Step,” “Turn to the Right,” 
“Have a Heart,” “Passing Show of 1117,” 
“13th Chair,” “sen Hur,” “The Virginian,” 
“Fair and Warmer,” “The Bird of Paradise,” 








“Her Soldier Boy,” ‘The Flame,” “Captain 
Kidd, Jr.,” ‘“‘Nothing But the Truth,” “You're FRED THE BRADS NITA 
in Love,” “The Love o’ Mike” and “Goodness 


Gracious Annabell.” Marinelli Agency, 1465 Greadway, W. Y. C. 








TANEAN BROS. 


Direction, NAT SOBEL 
PLAYING U. B. O. TIME 
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VARIETY 
















































































This Week (Nov. oe cuse and Schenectady, % Y. 


* Next Week (Nov. —Albany and Troy, 


















to think that they were 
bent up” 10 "1 “years 
and uot for tie and 
some want time oft for 
bad conduct. 


BILLY 
BEARD 


“The Party from 

the Seath” 

Principal Comedian 
St. Gi Pield’s 


ad Minsig¢ets & 


Easiern Rep. 
PETE MACK 


Wesirra Be 
SIMON RGeNceY 
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Overheard at the Clown Page acivertisers’ indig- 3 
nation meeting: 
Yho ooved these aie from the baer pare to 
the Middle of the Book? 
MADDENING THRONG.—SIME and O’CONNOR. 


Q.-—-Was it the right thing to do? 

CHORUS.—No! Nol No! No! A thousand 
No’s! 

Q.—What shall we do with them, Brothers? 

“Burn ‘em in oil,’”’ shouted one angry Brother. 
“To the guillotine.”” screamed the mob **Make 
them eat at Wolpin’s for a year,”’ suggested an- 
other Finally one lone brother without an ounce 
of brains shouted, “Let us PROTEST,’’ and pre- 
test won the day, and they filed out of the Den, 
muttering PROTEST! MOVE US BACK! 

Wala-wala-wala—a lot of R-R-R-R-R’s. 

(Signed) 


Jim and Marion HARKINS 


Sinn Felners. 
Direction, NORMAN JEFFERIES 
Next Week (Nov. 12—Orpheum, Brooklyn 











IN 
“SOMEWHAT DIFFERENT” 


SONGS 


Direction, CHAS. BORNHAUPT 





We didn’t realize how 
happy we should have 
been on that old green 
page. Gosh, how we wish 
we were back | there again. 


Paul and Mae Nolan 


Booked Solid U. B. O. 
Direction, NORMAN JEFFERIES 














“The Pint Size Pair” 


Did you know that 
The VARIETY made 


“Middle Page Comedians” 


out of the 


“Back Page Ones”? 


and 


LAURIE and BRONSON 


PROTEST !!!? 





Beoked Solid 
W.V. MA. 
Direction, 
YATES & EARL 


A Back Pagist’s Rosary— 
Oh, Sime, ° 
I’m Thankful that my Ad is not 


(Under Obituary) 


Sime, Give Us Back 
The Last Page, Please, 

Or We'll Resurrect 

The “Missouri Breeze.” 


MYKOFF and VANITY 
with 
RASKIN’S ORCHESTRA. 
Loew Circuit. Direction, MARK LEVY 


4 





REASON UNKNOWN? 


Dispossessed!! 


Without Warning. 


A Tenant of six years’ standing who 
occupied Room (Space) on the Back Page 


Gets Nyboed 
OH, MARSHAL! How Could You? 
THE NORVELLES 


“Drawing-Room Gymnasts” 
Loew Circuit. Direction, MARK LEVY 









”» 

ra Seandal! 

Mie a Last week the forks 

‘ , gave ali the old hens 

> away, and the roos- 

y ter was lonesome. 

ye Monday he wandered 

’ away and wasn't 

‘ located till Friday. 

He had found him- 

self some ‘‘chicken’’! 

"Tis lonesome down 

here! Lizzie, please 
write, 


OSWALD 


Aubarndale, 
L. I 


_ —Jack and 
Elsie, aia are you? 
Latter sent to hotel. 








Pests No. 4 
The AtiBi Guy, 
when ‘did jo cotch us ? 





Last show WapwesvaY¥! ? 
Aw they were Terrisce ! 
Wish’+ yod been in for the 
First show, we were o PANIC, 








~io. 1 TR ML ts. 








3iM@ and MARIGN HARKING: 
Dear Friends, 

Answering, via -VARIETY, your request to see 
limousine. Very sorry, but your request to see 
limousine cannot be penciled in. Chris has soid 
his limousine to a moving picture firm, and they 
ran it over & <i. Bob has his limousine in Cleve- 
land. When you play there, his chauffeur will call 
for you and the limousine will be entirely at your 
disposal. When you are riding in his car you 
wiii notice that Bob has all “Extras” that Sears- 
Roebuck’s list in their catalog. 

We strolled into the Palace bar to get the cor- 
rect time; met Ray Conlin, Gerdon Deoley and 
—, Barclay. The boys speek Helg & Haig 
uently. 


Dear Sime, 

Note you have switched the down from 
next to closing to an early spot. We h to get 
a search warrant to find it, e@ think it “Camou- 


flaged.”” 
ROSE & CURTIS 
present 


KNAPP and CORNALLA 


Next Week (Nov. 12)-—Lyrie, Pittsburgh, 
Pa.; Federal Theatre, Salem, Mass. 

















Any old page is good 
enough for me— 


Every page in VARIETY 
is read— 


Edward Marshall 


Chalkologist 
Mr. Wilton knows 





FRED 
> DUPREZ 


SAYS 


The old-fashioned girl 
who was vaccinated on 
the caif so ibe scar 
wouldn't be visible now 
bas a daughter who re- 
alizes that there’s no 
place left but the sole 
of her foot. 


RepresentatieSAM BAERWITZ ‘new vor” 


Protest 


We always endeavored to 
hold the next-to-closing spot 
in this paper. What's the 
idea of giving it to the pic- 
tures? 


FENTON «xo GREEN 


You can’t fool a horsefly. 























PAULINE 


SAXON 

SAYS 

Weg | eee Sats along my 
I a a. troubles helped 

I nove “that I'll remember 


When in the midst of future 
woe. 





BLACEF aCe 


Featured 


Neil O’Brien Minstrels 





NOTHIN’ ONLY HE NSiIDe To GET 
BACK ON THE INSIDE BACK 
COVER, THIS PAGE Aint so 

HEALTHY FOR HIM. 











im CARE OF @ w 





CURTIS __ 








Some people never read criti- 
cisms because they don’t believe 
the good ones and the bad ones 
make them sore. 


Dolly GREY 
Bert BYRON 


Received a letter 
from one of my for- 
mer wives. She wrote: 
“You are the only 
ene who ever un- 
derstood my inner 

ul.*’ 


This is an example 


















of how a woman 
credits a man with 
understanding he 
does not possess when 
he is not her hus- 
band, and vice versa. 

As a matter of 
fact, I never even 
knew she wore them. 


IT ALL COMES 


Theatre Bidg., New 
York City. 


[2~White 





Steppers--2 


Study in White 
Direction, CHAS. FITZPATRICK 





RAY: EMMA DEAN 


“Leave Me Alone 
DARN YOU” 


wW.vV.M A U. B. @. 
BEEHLER & JACOBS 

















BROWN AND CARSTENS 
Sensational Xylophonists 


Playing the Loew Time 








POLDI LONG 


PRESENTS 


LONG 
TACK 
SAM 


co. 


The Celestial Wonder Workers 
Booked Solid 


Direction, SIMON AGENCY 





W. V. M. A. 





WILLIAM E. MICK 


JACK COWELL ¢ CO. 
“THE SLACKER” 





By HO 4. ul 
Direction, HARRY SFINGOLD | 








BLANCHE ALFRED 
and her SYMPHONY GIRLS assisted by 
“GERANT,” 


Featuring the RAINBOW GIRL 
In Novelty Dances 








Direction, C. W. NELSON Ww. V. M. A. 


J. P. 


ADAMS and GRIFFITH 


“A MUSIC 
Director, : ia EVANS 
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VARIETY 





Ever Written. 














ADDED LIST 


of GREAT 
SONGS 


ov 


“for You A Rose” 


Some Sunday Morning” 
So Long Mother” 
Dont Iry to Steal the- 
“Sweetheart ofa Soldier” 


~ Salling Avay onthe Henry (lay ° 


“Southern Gals— 
Etc, Etc, Etc. 





THE aie WONPERFUL 
SONS AIT 


Worpr By 


YANCY Ath 


> i | 


UW ae eae ae 


HR TE 


PUBLISHED By 


JEROME Fh. REMICK's (2 


219 WEST 467 STREET, NEW YORK-. 

“Jose Gumble, PRo-Es S/0NAl /TANAGER 

Majestic Theatre Bldg, Chicago. 157 West Fort Street, Detroit 
228 Tremont Street,Boston. 906 Market St, San Francisco, (al. 
3! South 97 St, Philadelphia. 522 S. Broadway, LasAngeles, Cal. 
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L.LAWRENCE WEBER.PHOTO DRAMAS, ne 
ws JOHN BARRYMORE * 


Sf the 






big picture severe-reel 
Prom every ™ieey 
viewpoint Yarra . 
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AMATEUR CRACKSMAJ 


Dramatized by Eugene W. Presbey 
Original Story by E. W. Hornung 
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The Strand, Newark, N. J., is reported as 
having made a slight decrease in its prices. 





A late acquisition to the Universal’s acting 
forces is Ashton Dearholt. 





‘Mother’ will appear in reading form in a 
forthcoming issue of “‘The Ladies’ World.” 





L. H. Goldsall is managing the New York 
offices of the Russian Art Film Corporation 
while N. S. Kaplan and wife are overseas. 





The censor at Vancouver, B. C., resigned, 
when “Damaged Goods” was allowed to exhibit 
against his expostulations. 


Emmy Webhlen has gone south to enjoy a 
vacation before beginning her next Metro 
production. 





Billie Rhodes is appearing in Mutual Stand- 
ard comedies in “That Dog Gone Dog,” a 
one-reel comedy scheduled for release Nov. 13. 





The next meeting of the States Rights Dis- 
tributors, Inc., will be held at the Claridge 
Hotel, Nov. 20, at 11 a. m. 





Mae Marsh’s next Goldwyn picture to be 
filmed is entitled “The Beloved Traitor,” a 
photoplay from the novel by Frank Packard. 





Madge Kennedy’s next picture will be based 
on “Oh Mary, be Careful,”’ a novel by George 
Weston. 





“Molly Entangled” is announced for release 
by Paramount November 19, with Vivian 
Martin in the role of an Irish colleen. 





New additions to the player staff at the 
Triangle-Keystone studios this week include 
Harry Gribben, Billy Franey, Milnrurn Mo- 
rante and Sylvia Ashton. 





Edward August, the film director and actor, 
who for years directed many of the Uni- 
versal’s big features, may return to the U fold 
shortly. 





The cast of “The Girl and the Judge,” the 
Clyde Fitch play now being filmed by Em- 
prise (Mutual), will include Olive Tell, Eric 


Main, Charlotte Granville, Charles Stanton. 





John G. Hawks has returned to the 
scenario staff of Thomas H. Ince, and has 
written a story of the West for Dorothy Dal- 
ton. 





Julian Eltinge recently distributed gifts to 
those directly associated with him in his 
first three productions for Paramount. Most 
of the men received cuff links. 





M. Philip Hansen, who put “A Modern Lore- 
lei’’ on the market, and who was in New York 
when the Broadway presentation was made, is 
back on the Coast, where he plans to make 
some new film announcements shortly. 





Hayden Talbot, journalist, newspaper man 
and playwright, has been added to the sce- 
nario department of Triangle. Another addi- 
tion to this department of Hazel MacDonald, 
formerly of the Photoplay Magazine staff. 





“The Grell Mystery,” a Blue Ribbon fea- 
ture starring Earle Williams, is scheduled 
for release the week of Nov. 19 by Greater 
Vitagraph. The story is from the pen of 
Frank Froest. 





Wallace N. Powers has severed connections 
with the Russian Film Art Company and has 
returned to his old love—newspaper work along 
Park Rew. Powers has been handling the 
general publicity for the Russian corporation. 





Mr. and Mrs. James Slevin returned to 
New York last Saturday, after touring the 
greater portion of the world. They were mar- 
ried in Paris about a year ago. Mrs. Slevin 
is a handsome brunet of the Spanish type. 





H. H. Hoffman, I=c., has notified the chair- 
men of the entertainment committees for the 
service clubs here in the city, that he would 
furnish pictures gratis for the entertainment 
of our boys in khaki and in blue. 





Budd Ross, one of the King-Bee comedians, 
has written three new scenarios that Billy 
West will be starred in. They are called 
“Peaches and——?” “Rum and Poker,” and 
“The Diplomat.”’ 





Norbert Gills and Eugene Corey are re- 


cent additions to the large playing force at 
the Triangle’s Culver City studio. 





“A Case at Law,” featuring Dick Ras- 
son, and ‘“‘The Fuel of Life,’’ with Belle Ben- 
nett in the leading role, are the Triangle 
offerings for the week of Nov. 18, 





Marguerite Clark is at work on a Christmas 
play for Paramount something in the nature 
of a fairy-tale, the title of which is “The 
Seven Swans.” J. Searle Dawley is directing 
the picture. 


Triangle has added two new players to ita 
Culver City colony. They are Frederick 
Vroom, who played with Booth and Barrett 
as a young man, and Edward Jobson, a well- 
known character man. 





Final arrangements have been made for the 
complete withdrawal of all road outfits of the 
Annette Kellermann feature, ‘‘A Daughter of the 
Gods.’” The reason is the decision by the Fox 
office to place the film on the regular schedule 
of the regular film houses. 





A trade showing will be arranged shortly 
of Harry Rapf’s big production of “The 
Struggie Everlasting.” Florence Reed is the 
star and Milton Sills and Irving Cummings 
play the two principal maie roles. The 
picture was directed by James Kirkwood. 





Although the Sam Merwin story, “Sir An- 
thony Absolute,”’ is a Bluebird release set for 
Dec. 10, that will not be the subject title when 
the exhibitors get the film. It has been decided 
to call it “‘The Door Between,” the principal 
= being Monroe Salisbury and Ruth Clif- 
ord. 





Bryant Washburn, the new Pathe star, has 


begun work on his first Pathe nlay. His 
Essanay director, Richard Foster Baker, is 
with him. Gertrude Selby, recently one of 


the leads with Fox, will be Washburn’'s lead- 
ing woman. 





Hiller & Wilk announce that Benj. Friend- 
man has purchased “The Whip” for Minne- 
sota, North and South Dakota .and Wiscon- 
sin. They have also disposed of “A Morman 
Maid” for the same territory to the West- 
cott Film Corp. 





George Kleine slipped into New York within 
the past fortnight, gave his New York office 
the “once over,” predicted big things for the 
picture industry despite the war, and then hied 
himself back to Chicago where he will probably 
remain for another six months before heading 
toward Broadway again. 





To date Herbert Rawlinson of the Universal 


le.ding men forces bas made no new connec- 


tions although he has several under considera-. 


tion. Rawlinson’s contract with the U expires 
Jan. 1, and until that tine ke will finish up 
several features for the U. 





Following “The Clever Mrs. Carfax,” Julian 
Eltinge’s second Paramount play, the famous 
impersonator of feminine characters will be 
seen in “The Widow's Might,” written for 
him by Marion Fairfax and directed by Will- 
jam C. DeMille. 





In addition to distributing the Ivan fea- 
tures for northern New Jersey, arrangements 
have just been completed whereby the Mam- 
moth Film Co. will distribute through south- 
ern New Jersey ‘Married in Name Only,” 
starring Milton Sills. 





Frank Phelps, formerly with the George 
Kleine offices, Chicago, is now located in Lon- 
don, where he is general manager for the 
Empire All-Star films. Phelps, by the way, 
is an old friend of Floyd Gibbons, the Chicago 
Tribune war correspondent, now stationed with 
Pershing’s troops in France. 





Despite apparent ironclad secrecy around the 
William Fox offices the fact leaks out that 
the famous Sonia Markova, to whom Fox is 
giving unusual attention in present-day pub- 
licity, is Gretchen Hartmann, once with Bio- 
graph and other local film firms. In private 
life she is the wife of Alan Hale. 





The cast of “The Grain of Dust” Ogden 
contains the names of Lillian Walker, Corsne 
Uzzell, Edith Day, George Henry, Jacques 
Tyroll, Redfield Clark, Cecil Fletcher, Mar- 
jorie Vonnegut, Charles Eldridge, R. Wanger- 


men and T awes 


ate 


- +o a” 4 . 
men and Lawrence Evart. The picture is 


expected to be released Nov. 15. 





Miles F. Gibbons, who has at different times 
represented the George Kleine offices in Den- 
ver, Pittsburgh and Cleveland. but is an old 
New York boy, is now permanently stationed 
in New York, having been appointed general 
manager of the New York City offices, succeed- 
ing William B. Raynor, now attached to the 
local Pathe offices. Raynor was with the 
Kleine Corp. for four years. 





No release dates have been set on Butterfly 
subjects for some time. Dec. 24 has been left 
open in order that the specially-made Christ- 
mas subject, now on the way to the New York 
office from the make-shop, can be inserted on 
the release slip for that time. The present 
title, “Just Jim,’ is almost certain to be 
a before being released at Christmas 

me. 








A Sunshine Comedy will 
be the hit of any show. 
They will hold up the 


program of any theatre. 


What some of the New 
York critics say of Sun- 
shine Comedies: 


“A new series, side-splitting in humor, 
is inaugurated in the presentation of 
the Fox Sunshine Comedies, ‘Roaring 
Lions and Wedding Bells.’” 

—New York Evening Sun. 


“A new comedy film, ‘Roaring Lions 

and Wedding Bells,’ drew great laugh- 

ter from the large audience.” 
—New York Globe. 


“A Fox 


Sunshine 


Comedy, called - 


‘Roaring Lions and Wedding Bells,’ is 


truly marvelous.” 


—New York Tribune. 


- 


Fox Film Corporation | 
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Anna Wildman and Cecelia Witko may be 
hello girls in all that the term implies but 
the boys in the Universal, where the girls 
operate the switchboard, are willing to wager 
Liberty bonds that they are the champ hand- 
lers of number connection in the city. Anne 
and Celia are also champ kidders, according to 
the boys. 





Late plans in the Horkheimer offices arrange 
for H. M. Horkheimer to remain indefinitely at 
the Coast studios, with E. D. contemplating 
reaching New York within the fortnight to 
arrange for the stage version of “‘The Right to 
Live,” of which the Horkheimers also have 
taken over the screen rights. Nick Holde, the 
New York representative, has been granted a 
long vacation 





Frederick H. Biliott, executive secretary of 
the National Association of the M. P. indus- 
try, and recently elected general manager of 
the big film exposition to be held at the 
Grand Central Palace, New. York, Feb. 2-10 
inclusive, entertained the representatives of 


the trade papers at luncheon Wednesday noon 
at the City Club in West 44th street. 





In the Bluebird’s Christmas “special,” “My 
Little Boy,’’ which will be released Dec. 17, 
little Zoe Rae will impersonate the “boy” and, 


according to those who have seen Miss Rae's 
work as “kid’’ deciare this Christmas film will 
present her in a role out of the ordinary. The 
newlyweds, Ella Hall and Emory Johnson, as 
well as Gretchen Lederer and Harry Holder, 
work with Miss Rae in this subject. 

now attached to the Uni- 
versal’s scenario department, Universal City, 
Los Angeles, and who covered ship news for 
the New York ‘Herald’’ at the same time 
Paul Gulick, editor of the U weekly, was cov- 
ering the same beat for the ‘“‘Journal of Com- 
merce,’’ returned to Broadway unexpectedly 
last week, summoned here by the severe ill- 
ness of his mother. Just as soon as his mother 
is able to travel, Reed will take her back to 
the Coast with him for future residence. 


Luther Reed, 





Unless other arrangements are made the 
George Kleine offices will release the reissue of 
“Quo Vadis” before New Year’s. When the big 
picture was first presented at the Astor, Broad- 
way, it was in about eight reels, but in the 
make-over, which also included a change of 
action in some of the scenes and a complete 
retake in others. All new titles are being 
made, and the reissue will be from 1,000 to 


2,000 feet shorter than when first offered to the 
publie R 


In his legitimate personality, Eugene 
O’Brien appears at each performance of “The 
Country Cousin” at the Gaiety, and his screen 
personality is being lent to the new produc- 
tion which Norma Talmadge is making at her 
studio in East 48th street. He will appear in 
the ieading male role in this picture. It is 
an adaptation of “Two Women,” from the 
drama by Rupert Hughes, in which Mrs. 
Leslie Carter was starred. Jean Lenox, the 
song writer, is also in the new Talmadge pic- 
ture. 


The sreanization of the Bastern Sales divi- 
sion of the U. S. Bxhibitors Booking Corp. 
has been practically completed. Among re- 
cent additions are Frederick Holderman, who 
will be in charge of the U. 8S. subjects in 
Northern WN. Y. A. Lincoln Ehbrgott will 
supervise the Boston Bxchange. A. A. Lee 
will have charge of the Michigan territory. 
P. E. Meyer will be resident manager of the 
N. Y. exchange and A. J. O'Neil will have 
charge of the Brooklyn end. 


Daniel M. Henderson, of McClure’s Publica- 
tions, who wrote the prize war poem, “The 
Road to France,’ has gotten much praise for 
the advertising layouts he conceived for mag- 
azine and trade paper use of Olga Petrova. 
Henderson will hereafter confine himself to 
specializing on advertising—his pet hobby— 
when. not delving into literature and poetry, 
with Bert Ennis handling all of the Petrova 
publicity. Incidentally, it might be noted that 
Henderson's poem, now set to music, was sung 
for the first time in public at the Army and 
Navy bazaar at the Grand Central Palace 





Nov. 2 by M. Rundquist, the former Stock- 
holm grand opera baritone. 
The “Lark,” a Southern Pacific train, 


northbound from Los Angeles, was reported 
held up one night recently by Witliam Hart, 
the film star and a company of film actors, at 
a point near Venture, Cal. A fusillade of 
revolver shots had the passengers in a near 
panic, many of them hiding their valuables. 
The object of the hold-up was to pay their 
respects to Adolph Zukor and Jesse Lasky, 
who were on their way to Frisco to attend 
the opening of the new California theatre. 
Sid Grauman, of the Strand theatre, was also 
searched before the identity of the bandits 
was distovered. 


Norma 
nearing completion. 
been taken, but it will be some 
time before the feature is released. Stuart 
Holmes and Eugene O’Brien will be in the 
film. The picture is being taken at the 48th 
street studio. 


Pathe is working on a new serial which 
will be known as “The Hidden Hand.” While 
taking a scene on a roof of a building Doris 
Kenyon, who will be starred, was almost 
seriously injured. Miss Kenyon was sup- 
posed to jump into a tank, which she did, but 
the cold water cracked the glass and left a 
big hole, through which she would have been 
drowned had it not been for her director, whe 
placed the tripod of the camera in front of 
the hole. Miss Kenyon clung to it unti' the 
tank had been emptied. The accident is 
similar to the one Annette Kellermann and 
Herbert Brenon were in while taking a scene 
for “Neptune’s Daughter” at Bermuda. 


COAST PICTURE NEWS. 


BY GUY PRICE. 
Los Angeles, Nov. 7. 
Leo D. Maloney, leading man, is confined to 
the Sisters’ Hospital here, with a severe case 
of muscular rheumatism. 
Mabel Condan, of picture circles, 
New York for a month. 
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Bryant Washburn, who arrived in the West 





the other day to fill a picture contract, has 
purchased a home in Hollywood for $35,- 
000. 

Ashton Deerholt, formerly leading man 
with the American, has signed a long-term 


contract with Universal. 

Howard Gaye, director for the Mena, and 
G. C. Driscol, studio manager of the Holly- 
wood plant. and their families, spent the past 
week at Laguna Beach. 





Philo McCollough, driving the famous Benz 
racing car formerly owned by Barney Old- 
field, underestimated the speed at which he 
was driving for a scene in “The Legion of 
Death,”” being produced by Metro, in which 
Mr. McCullough plays opposite Edith Storey, 
and lost control of the car. The car kept to 
the road for some distance while the speed 
slackened before pumping into a board fence. 
Although suffering from a severely bruised 
condition McCullough was able to resume work 
after two days’ rest. ‘ 





Monroe Salisbury, Ruth Clifford and Robert 
Julian, leading in “The Desire of the Moth,” 
appeared on the stage at Quinn’s Rialto the 
other night. 





Robert Blair, J. A. Quinn’s assistant at the 


Rialto, ia seriously il) at his home. An oper- 
ation will be performed on his throat and 
neck. 

Harry Williams, the director, engaged a 
dope-fiend for a scene the other day, and he 
was so realistic that he had the whole com- 
pany scratching. 

Milton Sims, comedian, who was reported to 
have gone to war some time ago, received his 


exemption papers last week, and so will con- 
fine his future battles to the screen as heretc- 
fore. 

Verne Hardin Porter, author and magazine 


writer, has come here to write scenarios for 


Triangle. 





George Proctor, the scenario writer, 
tendered a banquet upon his departure 
Los Angeles for the East. 


was 
from 





At last George Grey has come to his own. 
Known to nearly everyone in the Los Angeles 
film colony as ‘Sloppy,’ George has probably 
made more wild leaps and dives for pictures 
than anyone else in the business. He hag been 
acting in the capacity of property man for 
nearly a year now, but now he has been get- 
ting ‘“‘close-ups and everything’’ in a minor 
role in the Western comedy being directed by 





Reggie Morris. 
J. A. Quinn will soon leave for San Fran- 
cisco to look about for location suitable for 


the erection. of one of the new Quinn circuit 
theatres. Mr. Quinn avers that he will soon 
explode a bombshell of news. 





Robert Brunton, director of production for 
Paralta, this week presented his wife with a 
handsome touring car. 


The Essanay Company has made an offer 
to James Young to come to Chicago to direct 
little Mary McAllister, the child star, in a 
series of pictures. 

Director H. Raymaker’s full name is Her- 
man Christian Raymaker, but we have tiever 
seen him that way. 








Triangle comedy director Charles Avery 
has his entire company, including Harry 
Depp, in convict garb this week, giving the 
studio much the appearance of Joliet. 





Out at the Triangle-Keystone studio in 
Hollywood, the famous bathing beauty squad 
has given way, temporarily at least, to some- 
thing more patriotic. Aileen Allen, who holds 
the world’s fancy diving championship, has 
organized the Triangle-Keystone Red Cross 
girls, composed of herself and three other 
members of the bathing squad—Myrtle Reeves, 
Clara Roberts and Dade Holland. 





































vY Olive Thomas 


in 


“Indiscreet 
Corinne” 


tocratic family by her 
craving to be a “regu- 


lar vampire with a 
past.” Her wild esca- 
pades as a masked 


dancer will keep your 
Patrons in suspense 
and laughter. 


Released November 11th 



































VW 
Roy Stewart VY 


in 


“The Medicine 


Man” 


This man’s “medicine” 
is a sure cure for 
a failing box office. 
Here’s a gunfighter 
who teaches the six- 
shooter new tricks. 


Released November 
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R. EXHIBITOR-Your B 


The World’s Greatest 


Impersonator 


And for Eight Years 
a Record-Breaker of 


Box Office Receipts 
Throughout America 


—NOW 


Releases His First 
Three Pictures. 





FIRST RELEASES: 


“COUNTESS 
WIDO 
“THE CLEVER {f{ 


“THE 








Read 





What the 
Critics Say: 


“Julian Eltinge is known to most 
everyone as the greatest female im- 
personator the stage has ever seen. 
His advent into pictures is worth 
something right away before any 
consideration is given to the pro 





-duction. 


“As a film star Mr. Eltinge regis- 
ters every bit as satisfactorily as he 
did on the stage, if not more so. 


“You can safely promise that this 
is funny, interesting and unusual, 
but if Eltinge has never played in 
your town you want to lay it on 
thick about his being recognized as 
the greatest impersonator the world 
hes ever known, because many of 
your regulars may never have h 
of him.” —WID’S. 
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VARIETY 53 


he Screen’s Newest Sensation 


r | 
9 
“JULIAN ELTINGE in his first 


The Handsomest . 
thevjawe of several meron tee = (Sowned Woman 


also reached the jaws of the aud:- 
ence, jarring them open with 


laughs. Eltinge established him- 
self immediately as the best n | he 
° woman of his kind in the movies.” 


« —NEW YORK “SUN.” 


“Julian Eltinge, the wise ones pre- Screen . ae es 




















1 to most § dict the sensation of the year in pic- Ve divans 
male im- § tures. The camera likes him, and, Ls 
ver seen. § a5 One man said, “He can get away ‘ 4 

is worth § with murder after this,” and all be- ~ 


fore cause his first picture, “The Coun- 
the seal tess Charming,” struck the public 
fancy at the Rialto yesterday. The 


Treason one enjoys the aricular 
age regis- | brand of portrayal offered by Eltinge an 
rily as he is because it is so good that one 
ore 80 instantly forgets that it is Eltinge.” 


4 
that this NEW YORK “TELEGRAPH. Fil 
(ern 
ee “The Rialto Theatre was crowded S 






fom» fn eerday afternoon and evening for 
ay on opening of the new week’s pro- 
gnized a | gramme, which included as its prin- 
the world j cipal attraction the first moving pic- a e = 
many of ture for which Julian Eltinge has 


ave heard } appeared before the camera.” 
-WID’S. NEW YORK “HERALD.” 
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had gone to the Falls. Needless to say, he 
follows, and by argument and cajolery, fusti- 


PERSUASIVE PEGGY. Tt ts interspersed with ger se some of 


he tities are in verse. tory ts slm- 





Peggy Patton..........+++--.- Peggy Hyland iivity itself and is merely a visualized nar- fies her action, as indeed she does throughout. 

Ed Ed Trowbridge........+.-- William Davidson § fation of the problem confronting every bride She has made up her mind to pattern their 

"4 Belle Newell. .....--+++++++re+-%5 Mary Cecil -_ that is, moulding a groom into a good life on the principle of mutual forbearance. 
ie | Peggy's mother..........-+ Gertrude Norman husband When Ed. Trowbridge, a gentleman on the theory that it will bring joy and hap- 
i Peggy's father......-++++++++> Charlies Sutton farmer, proposes to Peggy Patton, and is ac- piness. Im rapid sequence a number of sim- 
a Head farm hand.......-.+-+... Jules CowleS ented, she suggests they spend their honey- ilar “encounters” between the couple are 
io Percy Pipp. «-«-+++-++s+++- Arthur Houseman 9 joon at Niagara Falis. Like every other visualized, culminating in the arrival of a 
: “Persuasive Peggy,” the first of the May- young man in love, he says they will spend son and heir. Ed is a “hard guy” to whip 


into line and many of the ways in which he 
the ceremony Ed announces they are to go to balke at conducting his marital affairs will 
the State Fair. She's a cute little trick, and strike home to most married folks. hrough- 
althougb an incorrigible ingenue, like Billie out it is a clean, wholesome story, full of 
Burke and Marguerite Clark, she has brains. natural scenes without any attempt at resort- 
Ed awakes in the morning to find instead of q to “dramatics,”” It is in six reels, excel- 
a bride, a note from his wife saying she te photography, capable acting, and the di- 


fair features starring Peggy Hyland, is the it anywhere she desires. But the day after 


finest kind of an example of what can be 
done in the way of handling an old theme 


in a new way. It teaches a sweet lesson 
in the art of handling a husband, a domestic 
problem that has existed since time began. 
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VER HERE” shows the converting.of a 
virgin forest into a great military city 
FOR 40,000 OF OUR BOYS IN 52 





DAYS. 


“OVER HERE” without warfare or blood- 
shed, the patriotic film of the hour—a SUPER 
FEATURE, a main attraction—in 2,000 feet 


has greater appeal and timeliness than any film 
yet produced. Released November 19th, 1917. 


See “OVER HERE”! Its your opportunity to 
cash in, and cash in big. 
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rection splendid, barring a couple of unpar- 
donabie technica! mishaps. For tnstance, & 
man picks up his wife, carries ber out into 
an automobile and drives her home. When 
he picks her up he has no hat on. On enter- 
ing the machine he has a soft hat on his 
bead, and on arriving at his own door, wears 
a straw hat. The locale is supposed to be 
near Buffalo. He takes his wife to a local 
bank. to draw some money and. when the 
check is flashed it is drawn on a New York 
bank. But these things do not alter the fact 
that “Persuasive Peggy,” taken as a whole, is 
a corking feature—one certain to give satis- 





faction wherever played. Jolo. 
THE LASH OF POWER. 

dohn Ram. oo <ccksnt avawves Kenneth Harlan 
Marion Sherwood........+++++. Carmel Myers 
Mrs. C. W. Sherwood........ Helen Wright 
Chas. W. Sherwood........ Chas. Hil! Mailes 
Rex Reynolds.......eesee+. T. D. Crittenden 
Oliver Mullen... cccscccevesores Jack Nelson 


Anyone walking in after the start of this 
current Bluebird would very likely form a 
poor idea of the hero, crediting that indi- 
vidual with possession of an extremeiy exag- 
gerated ego and latecomer would, too, wonder 
how such a conglomeration of things found 
room in the five-reel length. It is all sup- 
posed to be a dream—a dream of a small- 
town youth who has fallen asleep over his 
beok at home. The psayghology of dreams has 
no palpable place in ptures and “The Lash 
of Power” is no exception. It has been ac- 
cepted that the stuff which dreams are made 
of has some sort of basis of events or experi- 
ences in the dreamer’s life. If so, that 
doesn't go here, for it would have been im- 
possible for this hero to have so lived. John 
Rand, the hero, is a great admirer of Napol- 
eon. Visions of that leader often appar in 
the film story. as Rand grows in power and 
his lust for ambition. His sweetheart, Mar- 
ion, figures in his actions, and it is because of 
her he does some terrific stunts. Rand goes 
to the city, happens on the secret of a great 
new explosive, which he sells to a foreign 
power. Not content with the fortune so ob- 
tained he goes into the stock market and in 
an incredibly short time is a financial power. 
Marion desires social position and marries 
another man. Rand makes a “go” of society 
and his first ‘“‘evening at home” results in his 
sending his guests off after insulting them. 
Then, because he doesn't like “society,” he 
decides to ‘‘break’”’ a number of brokers. An 
attempt is made on his life, and at the finish 
his big mansion is blown to bits by a small- 
sized bomb. Then Rand wakes up, finds his 
mother asleep in her chair, too, and learns 
his sweetheart is still strong for him. Only 
as a dream would ‘“‘The Lash of Power” be 
possible. The direction is not without faults, 
and especially weak seemed the selection of 
types for the society roles. Even though the 
throw-back is old stuff, it would surely serve 
to remind an audience that it is a dream and 
not a silly excursion in sensationaiism. Car- 
mel Myers, as Marion, is featured, but the 
heavy doings centre around Kenneth Harlan 





as Rand. Ibee. 
THE COLD DECK. 

yt Fe See eee William 8. Hart 
DAWG SHOES dn60s:40s Se ntenan Mildred Harris 
“Black Jack” Hurley...... Edwin N. Wallock 
pS eer rer ee Sylvia Bremer 
ME BEONNs 660m tb 40endesn ee Charles O. Rush 
CPE Siws bn 04 0640460 5600 4868S Alma Rubens 
Wen CE in sn aun tes dekuene Joe Knight 


“The Cold Deck” is a typical Hart drama, 
with a tinge of romance, gambling, etc., graph- 
ically unfolded in a western setting. It was 
writtem by J. C. Hawks, directed by Thomas 
H. Ince and photographed by Joe August. 
All three combined their efforts in the general 
outcome wonderfully well, but nevertheless 
left considerable to the star, who easily coped 
with the many situations. Occasionally he 
surpassed numerous of his ,previous efforts 
with an ease that lent considerable fruit for 
thought as to the limit of his. ability upon 
the screen. He handles a somewhat different 
character, and to further show it, is garbed 
in a new cutfit that adds muchly to his appear- 
ance and furthers his aristocratic pose. One 
Hart bit will make them gasp. That was 
the fall down the bank while riding the 
horse after being shot. What an insert that 
was! The horse stumbled down an embank- 
ment during the chase, and Hart remained 
right with him until he rolled over on the 
ground. Hart has a competent cast, who eas- 
ily gain individual honors through being 
blessed with opportunities that rarely comes 
to others while working in a production with 
a stur There are but few close-ups. Mil- 
dred Harris as Alice Leigh played remarkably 
well. Edwin N. Wallock as “Black Jack” did 
good work, while Sylvia Bremer as ‘‘Rose Lar- 
kin” presented a pleasing picture. Alma Ru- 
bens (Coralie) did nicely the dance-hall type, 
taking more close-ups with her light vampire 
role than the others. The story is constructed 
about the star, who as Level Leigh, a gambler, 
devotes his attentions to his profession in a 
small mining camp situated somewhere in 
California that permits opportunities for 
splendid scenic environment. Leigh is com- 
pelled to move to a higher altitude in hop2s 
of regaining his sister’s health. He enters 
another mining camp, not yet organized, and 
tuere the real action commences. Coralie, 
the queen of the dance hall, falls in love with 
him. Refusing her attentions proves Leigh's 
undoing, by having “The Cold Deck” in- 
stalled. To bring his sister back to health, 
he is forced to hold up the stage and his arrest 
follows. He escapes by breaking jail, return- 
ing with the real murderer, bringing to a 
close an extraordinary feature that will prove 
a better attraction on the longer bookings. 
It is replete with thrills, contains an inter- 
poe gy Re 4 ey Panny everything with it, 
and, cap the climax, is master! 
and photographed. ’ 
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THE CLEVER MRS. CARFAX. 


Temple Trask...... Sptipgdduee Juijan, Eltinge 
BRT WO wee necicéccadcéegss Fred Church 
Deen BOMRid sc viccccedcceccess Daisy Robinson 
Mrs Mary Keyes........cseseseee: Jennie Lee 
BME. TOO 6 ee co saecacnsesgaiges Noah Beery 
RE Pre eee Rosita Marstini 


Juliah Eltinge’s second Paramount photo- 
play is “The Second Mrs. Carfax,” this week 
at the Rialto. He is the publisher of a news- 
paper and an ex-college graduate. An im- 
portant department of his paper is “Letters 
from the Lovelorn,”’ which he writes answers 
to under the nom de plume of “Mrs. Carfax.” 
Returning home from an alumni dinner he 
meets an old friend and tells him how he im- 
personated a female at the affair. Friend says 
it’s impossible and bets him $100 he dare not 
go into the dining room for luncheon in 
female garb. In the restaurant he meets a 
young girl with whom he is smitten and see- 
ing her in the hands of a crook, whom he 
recalls as a jailbird when he was a cub 
reporter, he boards a steamer with the girl, 
to be near and protect her. Eltinge’s antics 
in female garb were received with roars of 
laughter by the audience, which was further 
enhanced by the numerous comedy titles re- 
flecting the viewpoint of a man respecting 
such attire. In the end, of course, he rescues 
the girl from the clutches of the villain and 
wince ner for himself. The story is the work 
of Hector Turnbull and Gardner Hunting, and 
Donald Crisp is the director. Just how much 
clean humor was gotting out of such a simple, 
melodramatic plot, it is almost impossible to 
record. If JulMan Eltinge can be starred in 
feature pictures as good as “The Clever Mrs. 
Carfax,”’ he will probably never return to the 
jiegitimate stage. No small credit for the 
generally good effect is due to the supporting 
east. All are first grade artists. This picture 





is a sure winner. Jolo. 
THE MEDICINE MAN. 

Bem WRB is ccc sb cscsevoscves Roy Stewart 
Md ic 6 a6e wee WKN eS Ann Kronan 
Pn (iso. 666 s-exyes kas Percy Challenger 
es MEN w66 dev se aed ees Aaron Edwards 
Pe a ee: CoS 6 6k 4 s-s'0b 6 oa ae Carl Ullman 
i PEOPROIINOR , atsid 60:60 ose adele Wilbur Higbee 


Western stuff this, as might be imagined 
from the title. The latter, however, means 
little so far as this Triangle feature is con- 
cerned, for there isn’t a redskin in it, save 
one old squaw doing a bit. The picture was 
originally called “The Guardian of E! Dorado,” 
and that name might have been retained. It 
is more appropriate. Though the hero is the 
sheriff of a mining town, there isn't a shot 
fired after the first few feet. and. in fact, lit- 
tle action after that. Jim Walton, In from the 
long-horn country. cuickly settles a fight be- 
tween two town bad boys and he its picked 
for sheriff. One day. a traveling quack dnoc- 
tor arrives. He is helped in his ballvhoo by 
a girl who dances on his platform. This lass, 
Edith Strone, is not his aanghter. discovered 
by Joe Ma*mne. who is illegally “high gradine”’ 
an old god claim, supposed to have petered 
out., It is figured out in an odd way that 
Edith is the daughter of the claim's discov- 
erer, although ai throw-back discloses the 
then child’s parents dead in the desert and 
apparently far from a claim. The sheriff is 
watching Malone and has ordered him to stop 
stealing. Joe and the doctor frame to interest 
eastern capital and have Edith sign away her 
rizhts. All their scheming is crimped by the 
sheriff, and when “the old doc himself” and 
Malone are sent on their way and Edith ts 
assured of wealth, Walton thinks it best that 
she go to a ladies’ troining school that she 
might be educated. Edith starts out in the 
stage coach, but when the Iatter brefiks down 
she decides not to wait for its fixing and steals 
back to be the bride of the hanisome sheriff 
instead. This picture does not nar with some 
of the other late western& by Kay-Ree. Per- 
hans, because there is more romance than 





action in it. Ibee. 
' 
INDISCREET CORRIN 

Corrine Chilvere..........--06. oll Thomas 
Nicholas Fenwick........... George Chesebro 
Rocky Van Sandt.?%.......0ccse0d Jos. Bennett 
Pansy Hartley... .cscccrccvccsd Josie Sedgwick 
renee reer ere aren Annette De Foe 
DEVS. . CRU VOTOs co cccccccccese Lillian Lanedon 
mee, CMIVOTO. cicccncess ..Thomas H. Guise 
BUNCE TROVMGOTAi is osc c ces cdecres Lou Coonley 
“Live Wire” Dodge....... Thornton Edwards 
i dik. MOONE TS 2 koe ce che ate wees Edwin Brady 
Mrs. Cotter Browne......csccces Anna Dodge 
Mr. Cotter Browne........ Harry Rattenberry 


Supposed to be a press agent’s story, and 
to one in the know of the foxy wiles of some 


of those “gents,” it is a harmlessly wild es- 


capade of two girls. yet not as risky a venture 
as some P. A. would go to to break onto the 
first page. To the average spectator of this 
Triangle, the motive is forgotten, for from an 
audience standpoint, that doesn’t count, “In- 
discreet Corrine’ is fairly diverting, even 
though it isn't easy to tell what it is all about 
at times. Corrine\is a daughter of the rich, 
but craves to create a “past.” Pansy seems 
to have obtained that little thing and is sup- 
Posed to have a child to prove it, though the 
kid doesn't figure. Both girls answer the adv. 
of the press agents, who offer a reward to the 
one succeeding in becomine engaged to a 
Phoney South American millionaire, in the 
person of Nicholas. a youth who doesn't look 
as thourh he hailed from the A. B.S. coun- 
tries. This youth ts “in with the press 
agents. Rocky. another youth. is a friend of 
Nicholas. So there is a mixed quartet and it 
isn’t difficult to figure out there will be two 
weddings in the end, for Rocky takes Pansy 
unto himself in spite of that past while Nich- 
olas falls for Corrinne after seeing her as a 
masked dancer in a cabaret. Near the end 
Corrine tries to pop in on the folks but they 
turn her cold, having heard of the masked 





dancing episode. But she loves Nicholas, even 
though he tent the wealthy party they said 
he was. The culy ones who cet tet are the 
press agents but they are doubtlessly used 





to that. Ibee. 
A DAUGHTER OF MARYLAND. 

Beth TresOwae..csccccsgcces Edna Goodrich 
Major Treadway......... William T. Carlton 
Sarah Treadway............ Helen Strickland 
John: BtamGla’. oc césccccvivccvdcs Carl Brickett 
BP RS Pere rere rier Jack Hopkins 
UE: eth wn davsele cece dae ees s Charles Martin 
Dorothy Penneall............-. Florence Miller 
FRGGRUED: Sida c Wee wece ede Geode Morgan Thorpe 
He dna baadweeeendh as weed Kaden Ss. J. Burton 
OG asa cir tows ac bcsadswecade Myra Brooks 


The Mutual “big star’ feature with Edna 
Goodrich, ‘“‘A Daughter of Maryland,” intro- 
duces its characters without enema the 
names of the players. This is unique, if not 
original, in later days. The picture was di- 
rected by John B. O'Brien and photographed 
by William Crolly. As its name indicates, it is 
a story of the south, though not “befo’ the 
war.” A wealthy old Major resides on a large 
estate with his only daughter, who is in- 
dulged in her every ‘vhim. She is engaged 
to a young lawyer, who turns out to be a 
scoundrel who has wronged the daughter of 
the superintendent. The Major hires ae north- 
ern landscape artist to remodel the old 
grounds, but the daughter takes a dislike to 
him because he is from the north. The law- 
yer is involved in a stoek speculation, and 
attempts to rob the major’s safe. Discovered 
by the old man, the major is killed in the 
struggle. Eventually the murderer is exposed, 
and in a melee is killed. The daughter mar- 
ries the northerner. The cut-and-dried basis 
for an old-fashioned Drury Lane melodrama 
with scenic environment. But the picturiza- 
tion is richly handled by Mutual and makes 





an interesting program feature. Jolo 
EASY MONEY. 

EGU POG. Visa teiccccaveccess Ethei Ciayton 
Richard Chanelor...... ....s0+:. John Bowers 
FeRONt Fee ees ¢ 6 Ks kc edddanice Frank Mayo 
LAty se PG ls: 6000s0e00beedees ous Louise Vale 
Peter K. Chanslor....... Eugenie Woodward 
Sidwey WOON ics vc ccacticssss Charles Morgan 


In some respects “Easy Money.” story by 
Gladys E. Johnson, directed by Robert Vale, 
photographed by Max Schneider, a World 
Film release, is a conventiona)] picture, but 
it takes one or two twists that sustain inter- 
est right up to the finish. A young girl 
from the country is in New York attending 
school to perfect herself as a sculptress. She 
is without further funds and has about made 
up her mind to return home. A young man, 
leading a dissolute life along the great white 
wav. is about to be disowned by his grand- 
father for threatening to marry an actfess. 
He will come into his father’s fortune if he 
marries a girl that meets with the approval 
of his grandparents. The prosnective sculp- 
tress attends a party given by the rich young 
man. accompanying her art tutor. There the 
youth proposes marriage to her, telling her 
frankly it is only in order to secure his 
father’s fortune and she, anxious to continue 
her art studf@s, consents, with the proviso 
that they are not to live together. Both 
agree for purely mercenary motnves. Just 
how the thing works out makes for interest- 
ing entertainment and worth while. Jolo. 


SYLVIA OF SECRET SERVICE. 


Sylvia Carroll..........++++...--Irene Castle 





i. ow CPPRTS OTTO ..J. H. Gilmour 
Curtis Prescott...... oa éeiad egies Fitiott Dexter 
Fay Walling .........+.+......Suzanne Willa 


WOME s csccccacccccvecsares J. W. Percivai 

The Astra (Pathe) release for Nov. 25 is 
Mrs. Vernon Castle in “Sylvia of the Secret 
Service.” directed by George Fitzmaurice. 
The name of the star. the production and the 
excellent direction will make it an attractive 
fepture for a nroeram theatre, brt as to its 
merits intrinsically there is little to com- 
mend ft in the way of plot. Mrs. Castle plavs 
Sylvia, connected with the Washington Se- 
cret Service. Elliott Dexter is an American 
gentleman employed in the diamond estab- 
lishment of an Amsterdam dealer in precious 
stones. Dexter fis sent to Tordon to deliver 
the famous “Kimberley” diamond, which is 
wanted for the British crown. A gang of 
crooks follow Dexter on board ship and 
also on board is Hemming, a Scotland Yard 
detective. Sylvia falls in love with the young 
American, who is robbed of the jewel and 
accused by the Enelish detective of being 
the chief crook. Innumerable melodramatic 
crook—ltay situations such as are usually 
found in serials. Eventually Sylvia clears 
the man of the accusation. not only of theft 
but of murder. to the utter confusion of the 
gentleman from Scotland Yard—and there you 
are. Show folks may not rave over the pic- 
ture as a classic, but it will bring home the 





» bacon. Jolo. 
SUNSHINE ALLEY. 
WOW .cccicdsccscs $6006660s000008 Mae Marsh 
Ned Morris..... seeeedecess- RODEert Harron 
CGD co casces evoeeeues ° ..-Dion Titheradge 
Harbrat cccccccccccccctsecscese A. Furey 
CABBIOP cscccccvcds Co ccdeercsssesese . Ed) Bee 
Ben Davis.......06. Seed eeosess John Charles’ 
Mr Morrise.s oo 6s Fie WW: T. Cameton 
Mra. Morris ...cccccccccssecs Isabel Berwin 
DOtPCHIVES coccccccscescsoveaseeveed Jack Grey 


Goldwyn apnears to have “caught its stride” 
and if “Sunshine Alley” is a specimen of the 
kind of features from that quarter, the con- 
cern will take its proper place—that of turn- 
ing out features of the utmost importance in 
the film producing world. The star of “Sun- 
shine Alley” is Mae Marsh, support by Robert 
Harron and a most excellent company. The 


MOVING PICTURES 





story is by Ma Rider_and ia in six. reels. 
It’s a simple tale, unfolded in the form of 
comedy drama. An oid man conducts a bird 
store and is injured by an automobile belong- 
ing to a millioinaire. The rich man is named 
Morris and his wife, to forestall a suit for 
damages, offers to purchase a bullfinch at a 
big price. Ned, the millionaire’s son, who is 
of the party, is impressed with the charm of 
the old man’s grand-daughter (Miss Marsh), 
and tells her to call on him if ever she is in 
need of assistance. The old man refuses to 
sell the bird because it is a pet of the grand- 
daughter. The girl needs money to secure 
medica! attention for the old man and phones 
Ned she will sell her pet. She has a wayward 
brother who, being led astray by bad com- 
panions, tries to rob the rich man’s house. 
The underlying melodramatic theme is con- 
stantly offset by the delicious comedy titles 
and situations and with the artistic direction 
and photography the production is a vastly 
superior output. Jolo. 





SECRET OF STORM COUNTRY. 


A Select feature starring Norma Talmadge 
in the role of an ignorant child, the daughter 
of an ex-convict who is a member of a colony 
of squatters, the theme running through a 
channel of love and adventure and permitting 
the selection of some wonderful exteriors, 
which are equally wonderfully arranged and 
directed in this print. There is a genuine 
heart throb in the experiences of the little 
girl, a part excellently handled by the star, 
and <x: director manages to make it mainly 


human without the usual touches of melo- 
dramatic pathos. The squatter’s daughter, 
Tess (Miss Talmadge), falls in love with the 
young man who has been chosen, via the 
parental route, as the husband of the village 
heiress, daughter of the heartless Squire. The 
love tangle that ensues is semi-thrilling in 
every angle, the finale bringing no complete 
adjustment, but rather a satisfactory ending 
that provides the usual film happiness for 
everyone concerned. Miss Talmadge has a 
unique personality in her film work, tringing 
out many detailed points akin to the part 
that stars of similar roles have singularly 
overlooked, She gives the part a touch of 
realness that carries its own appeal, and never 
seems to ‘“‘spread’’ herself for solo effects, but 
rather works toward the collective benefits. 
The cast was well drawn, every role being 
nicely fit with the proper type. The Squatter's 
village was expertiy pictured here and the 
exteriors,; which are the main scenes in the 
feature, were built on a rather mammoth 
scale, but detailed with a finesse that was 
somewhat surprising. As a feature it’s inter- 
esting to a degree seldom reached by others. 


Wynn. 


THE ZEPPELIN’S LAST RAID. 


The U. §. Exhibitors’ Booking Corporation 
is offering “‘The Zeppelin’s Last Raid,” a film 
spectacle produced by Thomas H. Ince, scenario 
by C. Gardner Sullivan. It is in many respects 
a paraphrase of “Civilization” and inside 
gossip of the trade has it that the picture 
was made at the same time. Color is given 
to this by the fact that the principals are 


the same and there is a close resemblance to 
“Civilization” in the big war scenes. From 
this it may be inferred that the picture, with 
its attractive title, magnificent photography 
and presentation of numerous scenes of strife, 
lends itself to booming by exhibitors and will 
live up to the promise of presenting some- 
thing quite unusual and of exceptional value. 
The theme of the production is the growth of 
the democratic spirit among the Teutonic 
people. It shows the inner workings of a 
mammoth dirigible. Featured in the pro- 
duction are Howard Hickman and -Enid Mar- 
key. Miss Markey has the role of a young 
man active in a secret movement to rouse 
the peop'e of an enslaved empire against 
autocracy. She persuades her finance. who 
is commander of a Zeppelin, to join in the 
movement. While out on a raid he receives 
erders to bombard an enemy city and about 
the same time a message is sent him by the 
Legion of Liberty that they are striking for 
their freedom. He refuses to release the 
deadly bombs, the members of the crew revolt, 
he shoots two and finally, mortally wounded, 
throws in the “death switch,” which sends 
his airship to destruction. The scenes through- 
out are thrilling and effective. Jolo, 


NEW INCORPORATIONS. 


Veritas Film Corp... Manhattan; $6,000; 
A. Perreta, A. Prevette and D. De Falco, 
636 Bast 187th st. 

e Tarnover Film Co., Manhattan; 
$100,000; M. Pechner, B. H. Thorn, N. Cc 
a = Park Row. 

otoplay Realty Corp., Manhattan; 
$60.000 J. M. Davis, J. A. Jacobs, A. 
Ascher, 1403 Grand Concourse. 

Twin Theatres Corp., Manhattan, $40,- 
000; C. Gaige, A. & E. Selwyn, 1451 
Broadway. 

A pall Ry INCREASES. 

arry astings Amusement Co., Man- 
i $500 to $10,000. 4 a 
heldon Burlesque Productin Co 
Manhattan, $500 to $10,000. cee 
arter Features Co Manhatt 
$400,000 to $800,000. aed ie 
so a NE Naat wat be 
. Ss. Ex ors ooking Corp., Dela- 
ware, $1,000,000; Representati F. ; 
Hall, 1476 Broadway. ae - 








Samuel S. Hutchinson, President 


AMERICAN FILM COMPANY, Inc. 


Presents 


GAIL KAN 


in 





A GAME of WIT 


By Daniel F. Whitcomb. In five 
acts. Directed by Henry King. 
Released the week of Nov. 5th. 


The popular stage favorite, Gail Kane, in a 
most unusual production—supported by a 
cast including such notables as George 
Periolat, Spottiswoode Aitken and Louis 
J. Cody. Book this and other Gail Kane 


features at your nearest Mutual Exchange. 





Produced by 
AMERICAN FILM COMPANY, Inc. 
SAMUEL 8. HUTCHINSON, President 


Distributed by 
MUTUAL FILM CORPORATION 
JOHN R. FREULER, President 
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EXPOSITION’S PRELIMINARIES. 


A “get together” meeting of the 
trade newspaper men was the resuit 
of Frederic H. Elliott’s luncheon at 
the City Club Wednesday noon, with 
20 representatives of the press having 
a feed and giving individual support 
to the forthcoming exposition of the 
National Association of Motion Pic- 
ture Industry and M. P. Exhibitors’ 
League of America, to be held in the 
Grand Central Palace, Feb. 2-10. 

Elliott has been appointed general 
manager of the New York show, with 
Samuel Grant, Boston, assistant man- 
ager. Elliott and Grant are working 
hard to have the undivided support of 


the trade press in exploiting the New 
York exposition. 
It was announced at the luncheon 


that instead of accepting one official 
poster via the prize contest two 
had found such favor they would be 
used in advertising the New York Ex- 
position. The winners were Lawrence 
L. Wilbur and Fred A. Dan, both of 
New York. ‘Sixty artists competed. 
The first prize of $100 was split be- 
tween them, plus an additional $50 
added, which gave each man $75. 

Wilbur’s poster was in striking col- 
ors, showing a director and camera 
man in action. Mr. Dan’s_ sketch 
shows a lively baby wearing an army 
hat and representing the youngest | f 
the world’s greatest industries, seated 
on a weather vane and pointing “over 
there.” It symbolizes the fact that 
the motion picture film goes over 
there and everywhere. 

Walter J. Moore and George I. 
Cooks, of the Supply and Equipment 
Division of the N. A. of M. P. In- 
dustry, will donate the cost of print- 
ing thousands of posters made fr m 
the two designs. : 

The luncheon idea with the trade 
press representatives will be carried 
out on the “one monthly” plan. 


RECORD PRICE FOR “RAFFLES.” 


Tie Hy-Ciass Producing Co. has 
paid a record price for the photoplay 
rights to “Raffles,” when it contracted 
to pay to E. W. Hornung and others 
interested, $25,000, and an interest in 
the film production to this play. 

Not content with this it engaged 
George Irving to direct the picture 
and secured John Barrymore for the 
stellar role, making it worth the star’s 
while to close his successful run of 
“Peter Ibbetson” last summer. Others 
engaged for the cast were Frederick 
Perry, H. Cooper Cliffe, Christine 
Mayo, Evelyn Brent. 

“Raffles” as a book was one of the 
biggest sellers and is still being dis- 
posed of in large quantities as a popu- 
lar edition. Liebler and Co. made 
over $100,000 a year with the play, 
when Kyrle Bellew starred in it. 

The picture therefore has the cumu- 
lative effect of a sensational book and 
stage success, and it is said the pic- 
ture will also prove an unusual one. 

It is being state righted through the 
offices of Hiller and Wilk. 


Leonhardt Remaining With Goldwyn. 
Sau Francisco, Nov. 7. 
Harry Leonhardt denies the report 
he will return to the Fox Film Corp. 
Mr. Leonhardt says he has no inten- 
tion of leaving the Goldwyn Distrib- 
uting Corp., with which he is under 
contract. 


STATERIGHTING HART RE-ISSUE. 


One of the first pictures in which 
William S. Hart appeared for Kessel 
& Bauman was “The Bargain,” then 
released on the Paramount program. 

This picture will be resurrected, re- 
furnished and state-righted, and if 
successful a number of other New 
York motion picture releases, with 
Hart featured, will be re-issued in the 
same way. 





METRO PRESENTS 


WONDERFUL 


Emily Stevens 


“QUTWITTED” 


CHARLES A. LOGUE wrote it. 


And MISS STEVENS wins new honors in it. 


- Six Great Acts 


Released 








ee 
+ 


VEAL AAAS 


GEORGE D. BAKER direcied it. 


Nov. 12th 


DUAL DIRECTION AN ECONOMY. 


A dual director system—teaming 
two directors on thé same star—is 
being tried out by Metro. The system 
seems to be an economical departure 
in production. 

The plan was successfully tried out 
with several Metro stars. It is for 
one director to complete a feature and 
the other to immediately start mak- 
ing the next. The star is not idle for 
several weeks as has been the case in 
the past where but one director was 
assigned. 

The first director, whilst the second 
is filming the following picture, super- 
vises the cutting of the first, a matter 
which consumes about ten days, and 
then prepares for his next picture. 

The economy works out in the mat- 
ter of salaries and there is an in- 
crease in production. Arother saving 
is the difference in production, pre- 
venting a sameness, and there is 
greater efficiency effected. 

Six of the Metro stars are on the 
dual-director basis at present. 


ADVERTISERS’ “RIOT.” 


* There was a young “riot” at last 
Thursday’s meeting of the Associated 
Motion Picture Advertisers over the 
resolution adopted the week previous 
denouncing pro-German newspapers. 

The fight concerned the Mmclusion in 
the resolution of a specific group of 
publications, including a New York 
morning and afternoon paper. 

The resolution was rescinded by a 
vote of 14 to 12. Immediately followed 
a storm of resignations, sudden adjourn- 
ment stopping the stampede. 

Personalities were freely indulged in 

and charges of “un-Americanism” were 
hurled. There was also a charge of 
political motive behind the resolution, 
it being alleged the matter was food 
for the city’s Fusion party. This seemed 
to have no basis, as there was no at- 
tention paid to it in the mayoralty 
fight. 
_ Even with the wholesale resignations, 
it is thought the trbuble will be patched 
up and there was talk of the olive 
branch being offered. A pew resolu- 
tion is being drafted, but it is not to 
include any mention of specific pub- 
lishers. 


Alice Joyce Renews with Vita. 
Alice Joyce has renewed her contract 
with Greater Vitagraph, the papers hav- 
ing been signed last week. 


Piedmont Pictures Corporation 


Confidential Buying and Selling Agent 
for United States and Fereign Countries 





A. E. A.’S NEW YORK MEETING. 


When C. C. Pettijohn, managing ex- 
ecutive of the American Exhibitors’ 
Association, gets back from a two 
weeks’ trip through the west and 
middle east, he expects to have? some 
important things to report at the meet- 
ing of the board of directors and as- 
sembled membership of stockholders in 
New York Nov. 12. 

Mr. Pettijohn had time to size up the 
work done by the Ohio, Illinois, 
Iowa, and Michigan branches. of 
the association, with the present tax 
muddle, one of the main topics he gave 
his personai attention. 

President Jake Wells has sent word 
he will be here to personally conduct 
the meeting and will also have a re- 
port on the southern territory. 

It may be at this meeting the sub- 
ject of the discussed amalgamation of 
the Association and the Exhibitors’ 
League will be touched upon, but it is 
not expected anything, definite on the 
proposition will be determined at this 
time, 


COURT RELEASES ENID BENNETT. 


The Los Angeles courts have decided 
that Enid Bennett does not have to con- 
tinue in the employ of the New York 
Motion Picture Corp. Judge Russ Avery 
ruled that inasmuch as she signed her 
contract with that concern under the im- 
pression, and with a complete understand- 
ing, that she was to be supervised by 
Thomas H. Ince, personally, in all her 
work, the agreement was voided. 


VITA’S NEW COMEDIES. 


Greater Vitagraph will add to its pro- 
gram a new line of comedies. These 
comedies, which will be onc -reelers, will 
= interfere with the production of Big 

a 

The brand will be a higher comedy, 
made from the works of some of thie best 
known humorists of the present day, 
and ‘will be produced under the direc- 
tion of Graham Baker. 

Edward Earle and Agnes A,*res, two 
Blue Ribbon stars, will be tcatures in 
this new series of humorous productions. 


William Duncan 


DIRECTCE asad STAR 
GREATER VITAGRAPH SERIAL 


“The Fighting Trail” 


Fortheoming Releases—“Dead Shet Baker,” 
“The Teniderfoet” and ether “Wolfville 
Tales” by Alfred Henry Lewis 




















JULIAN ELTINGE 


THE FAMOUS IMPERSONATOR 


To the screen what he was to the stage 

















RICHARD 
STANTON 


in New York direct- 
ing feature films for 
William Fox. 


Current Release: 





“THE SPY”’ 
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MOVING PICTURES 





PARALTA COMMENCES ROYALTY 
BASIS FOR FEATURE AUTHORS 





Advances on Acceptance and Release, with Guarantee of Pro- 


duction Date. Sliding Scale of Percentages on Gross. 
Five Per Cent. on First $100,000 to 1214% on 


$200,000 and Above. 
Under Plan. 


tracted for 


Big Names Con- 





During the last week Paralta signed 
contracts with a number of prominent 
authors to write picture scenarios on 
a royalty basis that will add a new 
zest to writing for the screen and may 
eventually develop feature authors 
along the line the stage has dramatists 
to the fore. Those who have signed 
with Paralta are Mrs. Wilson Wood- 
row, Charles Neville Buck, Larry Evans, 
Frederick Arnold Kummer, Edwin S. 
“Tex” O’Reilly, and Rupert Hughes. 

The Paralta plan includes the paying 
of an advance with the acceptance of 
the scenario and a contract calling for 
a guarantee of production within a lim- 
ited time. On the date of release a 
second advance is paid to the authors. 
The Paralta agreement does not re- 
strict the writers exclusively to Paralta. 
That film producing’ company, however, 
is to have first call on their writings 
and they are to submit no less than 
six scenarios a year. 


The advances on acceptance will be 
anywhere from $500 te $1,000 and the 
percentages will be cemputed on gross 
earnings. Heretofore there have been 
a few producing firms that have had 
arrangements with the authors on a 
percentage plan whereby the author re- 
ceived 10 per cent. of 65 per cent. of 
the earnings of the film. 

The plan’ Paralta is to inaugurate 
will be based on_the absolute gross 
earnings of the picture. The authors 
are to receive 5 per cent. of the first 
$100,000: 7% of the next $50,000; 10 
up to $200,000, and 12%4 on all over that 
amount. 

One of the failings of the picture in- 
dustry has been neglect to develop au- 
thors for the screen as they have been 
developed in the legitimate theatre. 
There have been many cases in the 
courts over the author’s rights in the 
cases where books and plavs have been 
reproduced in film form. Plagiarism is 
a charge that flies back and forth daily 
in the worid of the picture, and the 
recognized writers have been given no 
real incentive to write, for the returns 
have been far from commensurate with 
the earnings that they could achieve in 
other fields with equal success. 

Within the past fortnicht Peter B 
Kyne, who receives $1,500 for a short 
storv from the “Saturday Evening 
Post” (ahd that publication is willing 
to take all that he can turn out), was 
offered $250 for a scenario for a feature 
picture production. He asked ‘$500 for 
the story. At the time Mr. Kyne stated 
he would never again attempt to write 
a scenario. 

One of the most remarkable instances 
of where an author did not receive all 
coming from the earnings of a picture 
is the case of “Tess of the Storm Coun- 
try.” As a feature picture with Mary 
Pickford the star, it is stated to have 
earned over $500,000 gross. The rights 
were purchased in the days prior to 
hich prices for picture productions and 
$250 was what the writer received. 
Under the new order of things the au- 
thor’s share would have been $51,250. 
“Tess” played for two years and then 
new prints were sent across country, 
the picture becoming a reissue, and 
since whenever there was any doubt as 
to the drawing qualities of any Para- 
mount production prior to release, 
“Tess” kas usually been marketed 
gue The Strand in New York has 
played the picture five times, as has 


also the Bowdoin Square, Boston. 

At present there is a film production 
on the market for which the producers 
are asking $250,000. The author of the 
piece, which was known to the stage as 
“The Battle Cry,” after months of liti- 
gation, received for his portion, after 
legal fees were paid, exactly $425. 


300 5-REELERS AT LIBERTY. 


The announcement of Paramount 
that a list of approximately 300 five- 
reel features, in many cases with its 
greatest stars and embracing some of 
the most successful films that have 
ever been released, is now available 
without territorial restrictions upon 
the open booking market, should be 
welcome news to exhibitors through- 
out the country. 


WALRAVEN PARALTA’S P. A. 


J. H. Walraven has been appointed 
chief of the publicity staff of the Par- 
alta. He assumed the duties this week, 
succeeding Wilbur Bates. 

Mr. Walraven was formerly publicity 
representative for Oscar Hammerstein 
in Philadelphia (at the opera house 
there) and more lately has been identi- 
fied in a like capacity with Henry Wal- 
thall, one of the Paralta stars. 


ARRANGING FOR EXPOS. 


At a meeting of the Board of 
Directors of the Motion Picture Ex- 
position Co., last week, William A. 
Brady, president of the National Asso- 
ciation of the M. P. Industry, was 
unanimously named as president, with 
Lee Ochs and J. H. Hallberg, vice- 
presidents; J. A. Berst, treasurer, and 
Louis F. Blumenthal, secretary. 

The New York film exposition is set 
for the Grand Central Palace, Feb. 
2-10. Frederick H. Elliott, executive 
secretary of the N. A. M. P. LIL, has 
been chosen as general manager. 
Samuel Grant, Boston, will be his chief 
assistant. 

The Boston Expo will be held in 
July with Sam Grant of Boston as 
general manager, with F. H. Elliott 
as his assistant. 

For both shows Fred E. Hartman, 
Chicago, and William Hilemeier, New 
York, were chosen assistant managers. 

Richard G. Hoolaman, president of 
the International Exposition Co., was 
named as exposition adviser to Man- 
ager Elliott of the New York show. 

It was decided certain sections of 
the Palace floor space would be sold 
at $2.50 a square foot, while the re- 
maining space upstairs and down will 
go for $2 a foot. 

Without any solicitation space for 
the New York Expo to the amount of 
$10,000 has been practically arranged 
for by exhibitors and manufacturers. 

A mag of $100 wi be awarded by 
the New York Exposition managers 
to the best poster design submitted to 
advertise the show, the contest clos- 
ing Oct. 31. 

Sam Grant has already began boom- 
ing things for the Boston show and 
the New England exhibitors are pian- 
ning to make the Hub affair eclipse 
the show held in New York. 

Both Elliott and Grant are consid- 
ered live wires and with them putting 
all their efforts to the wheel both ex- 
positions are expected to prove big 
affairs financially and artistically. 


EXHIBITORS’ PROTECTI’'E ASS’N. 


Chicago, Nov. 7. 

The war tax has brought about a 
rupture between film producers and ex- 
hibitors in Chicago, and is responsible 
for the organization é6f a body known 
as the Motion Picture Exhibitors’ Pro- 
tective Association, which is planning 
a fight against what it considers an 
attempt on the part of the manufac- 
turers to pass the tax buck to the ex- 
hibitors. 

The war tax on films is %c. on the 
master film and “4c. on prints, and sec- 
tion 601 of the 1917 war tax provides 
that this tax be paid by the manufac- 
turer. During the week local exhibitors 
received bills from producers which in- 
cluded in addition to the regular rental 
charges an item of 15c. a reel for “taxa- 
tion.” On a five-reel picture this tax 
charge amounts to 75c. The local ex- 
hibitors allege that this not only results 
in neutralizing the tax imposed on the 
manufacturer, but results in a profit. 

Almost simultaneously with the re- 
ceipt of these biils, the exhibitors re- 
ceived a letter from the Mutual ad- 
vising that this firm would “absorb” 
the tax and not impose it on the ex- 
hibitor. 

For reasons of policy the organizers 
and members of the new “protective” 
association are not saying very much 
about it for publication. 





PETROVA ADVERTISING. 

The Goldwyn and Paramount spread 
themselves on record with with their 
nationwide publicity especially in the 
matter of advertising most extensive- 
ly in the newspapers and magazines. 
Now comes an announcement from 
President Frederick L. Collins, of the 
Petrova Picture Productions, that in 
exploiting the Petrova series of fea- 
tures a $50,000 newspaper campaign 
will be applied to cover both the big 
city and crossroads hamlet newspa- 
pers. 

Incidentally Petrova is doing some 
writing to help the cause along, -sup- 
plying the Ladies’ World with a series 
of articles of interest especially to the 
“eternal feminine,” and also plans to 
help in the subtitling and cutting of 
the pictures when finished. 

For the second Petrova picture 
Larry Trimble is in charge of the di- 
rection, work already being under way 
now that the first Petrova subject is 
ready for the screen. 





Alice Lake Returns to Lead. 
Alice Lake, former leading lady for 
Roscoe Arbuckle, has returned to that 
comedian in the same capacity. 


WASHBURN EXEMPT. 


Chicago, Nov. 7. 

Bryant Washburn, the film star, 
was granted exemption from military 
service this week. Washburn’s ap- 
peal for exemption was denied pre- 
viously by his local board and the 
filmist took the appeal to the Govern- 
ment officials who recognized it. 


SCREEN CLUB’S NEW BROOM. 


Numerous changes are marked for 
the Screen Club by the newly elected 
regime. President Joe Farnham and 
his board of directors have cast the 
die that hereafter all members must 
show their paid-up credentials at, the 
club door and that also hereafter all 
applicants for membership must be 
vouched for by established film men as 
“eligible,” the endeavor being made not 
to encourage the numerous supernu- 
meries of the studios to try and secure 
membership within the club. 

A number of inside changes are to be 
made on the club decorative arrange- 
ment and some of the present depart- 
ments will be noticeably changed in 
position before the first of the year. 

The intention to have the members 
show their cards recalls, that, recently 
the Elks decided to have all members 
visiting the club and passing the door 
show proper credentials. 





AGAINST CHAPLIN CHARGES. 
Considerable agitation is afloat re- 
garding the release by the First Na- 


tional Exhibitors’ Circuit of their 
Chaplin pictures. Exhibitors of promi- 
nence in New York are banded to- 


gether to combat the price asked on 
the ground it is excessive. ; 

The price asked is $100 a day, twice 
what Mutual charges. The Keith, 
Loew, Proctor and Moss Circuits, con- 
trolling 200 days in New York State, 
have agreed not to pay over $50 a 
day, claiming that is a fair price, as 
icture houses playing Chaplins must 
eile their regufar feature in addition. 
They have decided that if the First 
National refuses to accede to the 
price set they will refuse to run the 
Chaplin comedies. 

They claim the exhibitors who con- 
trol the First National were the first 
to set up a hue and cry against 
deposits. 

The First National salesmen say 
they are paying Chaplin one-third 
more than he received from Mutual 
and are receiving one-third less pic- 
tures, viz.: eight releases a year as 
agairst M«tual’s twelve. They also 
demand deposits covering the last 
picture’s rental, and in event of can- 
celation the deposits to be forfeited. 
Mutual did not exact deposits. 

At the present time there has not 
been a single booking of the new 
Chaplins in New York State. 


GRIFFITH AT WORK. 


Los Angées, Nov. 7. 

D. W. Griffith is back on his old 
stamping ground and will begin “shoot- 
ing” at once for the finishing touches 
of his war pictures. 

An entire French village has been 
built for this purpose on the same lot 
where “Intolerance” was staged. 


COBE RETURNS TO HARNESS. 

Andrew J. Cobe is back in film har- 
ness. Cobe organized the Unity Sales 
Co., and was active in other quarters 
when he withdrew from the film Rialto 
some while since. Now he is the factor 
in the newly organized Allied Ex- 
changes, Inc., which elected officers at 
a meeting in the Hotel Astor last week. 
Nixon-Nirdlinger was chosen vice pres- 
ident. 

The Allied Exchanges have opened 
permanent offices in the Godfrey build- 
ing, where Cobe will be managing di- 
rector. They plan to buy any suitable 
film production and play it through the 
exchanges now listed with the new or- 
ganization and then make arrangements 
for subsequent exhibitions. 

Among film men interested ir the 
new body are Jackson Bros. & Mc- 
Mahon, pioneer film men of Cincin- 
nati, David Lowrey, Boston, and L. C. 
Card, Newark. 


AGENT FINED $25. 
Cincinnati, O., Nov. 7. 

R. H. Haynes, a picture agent of this 
sity, was fined $25 and costs by Munic- 
ipal Judge Alexander on a charge of 
having failed to cut parts of a film 
which the Ohio Board of Censors or- 
dered eliminated. 

Judge Alexander suspended all, but 
$10 of the fine, saying that in the 
future he would not be so lenient. 


DIDN’T BUY PARAGON STUDIO, 


Although official announcement was 
given to the story that Famous Play- 
ers had purchased the Paragon studio 
in Fort Lee, the deal has been de- 
clared off, though it may come to life 
again at some future time. 

It seems the arrangements were 
made between Adolph Zukor, represent» 
ing Famous Players, and J. E. Brula- 
tour, representing Paragon. While 
Brulatour is understood to be still will- 
ing to carry out the agreement, the 
board of directors refused to ratify the 
deal. Famous Players will continue to 
work at the Paragon studio under the 
present leasing arrangements. 














































































CHICAGO MAKES GRAFT CHARGE 
WHEN FORCED TO PAY l5c. TAX 





Theatre Owners’ Association in Windy City in Broad State- 
ment Accuses World Film of Mulcting Trade of “Extra 
Money” by Alleged Placement of Collected Daily 
Levy in Coffers of Film Exchanges—World 
Manager Makes Explanation— 

Other Phases. 





Chicago, Nov. 7. 

The Chicago Theatre Owners’ As- 
sociation has issued a_ statement 
charging graft on the part of certain 
film producers in connection with the 
War Tax, specifically mentioning the 
World Film Corporation, as follows: 

“Graft in its meanest, most glaring 
form, showed when the World Film 
Corporation branch in Chicago de- 
manded that theatre owners insert a 
new clause in its contracts for film 
service agreeing to be taxed by the 
film concern to the extent of 15 cents 
per reel per day, this tax not to go 
into Government coffers but into the 
executives of the corporation.” 

The directors of the Association con- 
demn the extra tax as a graft plan and 
menace, stating that this demand on 
exhibitors means they will have to 
bear the burden of an “unpatriotic cor- 
poration,” and attack William A. Brady, 
Director General of the Corporation, 
who is also president of the National 
Association of the Motion Picture In- 
dustry. 

The Association, which claims to cofi- 
trol $10,000,000 in Chicago theatre in- 
terests, states it will refuse to pay the 
corporation tax and promises a sweep- 
ing campaign against the World cor- 
poration and others who attempt to 
add the tax. 


When confronted with the charge 
that they were “grafting” in Chicago, 
Felix F. Feist, Manager of Sales of the 
World Film Corp., explained the mat- 
ter as follows: ; 

“Our attitude in Chicago is the same 
as it is all over the United States. We 
are acting in the same consistent man- 
ner as is every distributing organiza- 
tion in the business, with the excep- 
tion of two—one of which is not act- 
ing in a similar manner for internal 
reasons and the other is making a ‘sales 
talk’ of it and a campaign in an en- 
deavor to make canital of the. situa- 
tion. 

“The cry has not been against the 
tax, but rather against the amount of 
tax, which amount was decided upon 
after a careful investigation on the 


part of Price, Waterhouse & Co., who 
do the auditing for most of the rep- 
resentative film concerns in New York. 

“The greatest cry has come from the 
smaller exhibitor, who says: ‘I am not 
running pictures that you made or re- 
leased since May 9. The pictures that 
I run you made before there was any 
tax imposed.’ In this they are cor- 
rect, but they forget that we will have 
made thousands upon thousands of 
feet of film, upon which we will have 
paid thousands upon thousands of dol- 
lars in tax that we will not be 
able to collect any tax from the ex- 
hibitors on, after the Government re- 
moves all tax.” 

Frederick H. Elliott, Executive Sec- 
retary of the National Association of 
the Motion Picture Industry, Oct. 29, 
sent out the following wire: 

Each one of the following motion 
picture distributors and producers 
have wired and written their man- 
agers in substance as follows: You 
are hereby directed and ordered 
to continue to bili and collect the 
sum of fifteen cents per reel per 
day for each reel of film delivered 
to any exhibitor in your territory 
for exhibition because of war ex- 
cise tax. This is in confirmation 
of instructions heretofore given 
you which you are directed to fol- 
low out and under no circum- 
stances permitted to deviate there- 
from. These instructions apply to 
all exhibitors without exception. 
Artcraft Pictures Corporation, Fox 
Film Corporation, Goldwyn Dis- 
tributing Corporation, Internation- 
al Film Service, Jewel Productions, 
Inc., Bluebird Photoplays, Inc,, 
General Film Company, Metro Pic- 
tures Corporation, Paramount Pic- 
tures Corporation, Pathe Exchange, 
Inc., Select Pictures Corporation, 
Universal Film Manufacturing 
Company, Vitagraph V. L. S. E., 
World. Film Corporation, Georze 
Kieine System. 

It is understood a rehearing on this 
tax has been promised the picture 
manufacturers by President Wilson in 
December, when Congress sits again. 





Several exhibitors of the smaller 
brand claim the present method of 
footage taxation is unjust for the rea- 
Son that houses like the Rialto and 
Strand, New York, are only taxed 75 
are and that in such houses do not have 
to figure closely in the matter of price. 

The two distributing concerns re- 
ferred to as assuming the tax. them- 
selves are Triangle and Mutual. The 
Triangle officials claim it is unjust and 
unfair to tax the exhibitor and that 
the tax was intended to be borne by 
the manufacturers and the burden 
should not be shifted upon the -ex- 
hibitor. 


SEELYE LEAVES PATHE. 

C. R. Seelye, general manager for 
Pathe, has severed his connection 
with that concern. No information 
is forthcoming other than a confirma- 
tion of the news of his retirement. 


XMAS SPECIALS. 


With Christmas approaching, the big 
film makers turn their minds to sub- 
jects for the occasion. 

First of the Christmas activities 
comes perhaps from the Universal 
ranks, where at least two big “spe- 
cials” are being planned that after 
December can be rechristened and find 
market demand for other months. 

Under the Butterfly label will come 
“Uncle Oliver’s Christmas,” a _five- 
reeler, with Ella Hall co-featured 
with her newly-acquired husband, 
Emery Johnson. The story is by 
Elsie Jane Wilson, who will also 
direct the piece. The other Christ- 
mas film will have Harry Carey as the 
star, with Jack Ford directing. 

Other film firms will make their holi- 
day “specials” in future announce- 
ments, although much of the feature 
distribution for December and Jan- 
uary has already been filled, with none 
ry, Christmas subjects yet finally 
titled. 


ITALIAN WAR FILMS RELEASED. 

“The Italian Battlefront,” official 
war films of the Italian Government, 
owned throughout the United States 
by the Fort Pitt Theatre Co., are now 
being released throughout the country 
on an extensive scale. 

A large party of Italian officials and 
officers will leave New York week af- 
ter next for the exhibition of “The 
Italian Battlefront” in Los Angeles 
and San Francisco. It is expected 
General Guglielmotti, Military Attache 
of the Italian Embassy in Washington, 
will be among them. 

The Italian. Embassy is anxious to 
impress upon Americans in the west 
and middle west the enormous part 
Italy is playing in the world war. The 
exhibition there, will, therefore, be un- 
der official supervision. 


THE SERIAL MARKET. 


For the first time since the Universal 
started making serials, it will short- 
ly have two serial subjects in re- 
lease operation at the same time. Here- 
tofore the U in making a seriai wouid 
exploit it separately and have it out 
of the way on the release chart before 
considering another. 

The U now has out “The Red Ace,” 
having released eight episodes, with 
nine more to follow. These will be in 
the market at the same time the Uni- 
versal’s new one, “The Mystery Ship” 
(with Ben Wilson), will be turned 
loose. The latter’s first showing will 
be made Nov. 26, running through 15 
episodes in two-reeled installments. 

Inasmuch as the U has lopped off the 
releasing of many of its shorter-made 
reels, the new activity in the serial de- 
partment is to make up for the elimina- 
tion of the other subjects. 

About four years ago the U turned 
loose its first release of the serial sub- 
jects, “Lucille Love” being then of- 
fered in 15 parts. This subject is now 
being cut down to about seven reels, 
with some of the old-fashioned direct- 
ing “bits” cut out and some new sub- 
titles given it, with the U going to 
supply certain sections that have ap- 
plied for the earlier subjects. 

“The Gray Ghost” has béen com- 
pleted, but in some sections it is just 
getting under way, with the theatres 
having played up “The Voice on the 
Wire” ahead of it. 

Pathe is showing as much activity as 
any of the film makers, with word from 
its officers that the film serial subjects 
have not deteriorated in the least, show- 
ing more popularity, if anything. 

Selig, laying claim to making the first 
serial ever released (the Kathlyn Wil- 
liams jungle subjects, as well as Kalem, 
always strong on the serials), are show- 
ing renewed activities. 


° 


WAR PICTURES AT $1. 
Dayton, O., Nov. 7. 
George (“Lefty”) Miller represent- 
ing A. H. Woods, who has the official 
Italian War Pictures, announces they 
are to open at the Majestic here 
November 25 for two weeks, and a 
third week, if business warrants, at 
$1.00 top. He is billing the town 
heavily, and good _ business is ex- 
pected, as Miller, when at the Majes- 
tic with “Civilization,” did the largest 
business of any picture at any theatre 
in Dayton. 
War pictures open at the Palace, 
Toledo, Nov. 18 at advanced prices. 


REID RECOVERING. 
Wallace Reid, confined to his home 
for some time as a result of a badly 
injured hip, received during the film- 
ing of “Nan of Music Mountain,” will 
shortly be ready again for active 
work. 
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VARIETY 








em, © one and tender heart appeal in ‘The Trouble 
uster, - It provided meaty entertainment for audiences 
a. ° _ —Philadeliphia Press. 
Vivian Martin, in fe ee characterizations, was 
. tee dramatic stirection at nd vestarday. Mine Martin is 
| EB AH inquirer. 





JESSE L. LASKY presents 


Sessue Hayakawa 
“THE CALL OF THE EAST” 


By BEULAH MARIE DIX 
Directed by GEORGE H. MELFORD 


Everything is so beautiful about the production that I on know 
where to begin or end. Sessue Hayakawa gives his usual 
and sincere portrayal. 
—Tamar Lane in the Boston Evening Record. 


Will appeal to any class of audience, having, above all, the three 
necessary attributes to do this: love interest, with which there is 
presen’ @ wroblem that seems hopeless until *he last moment ; 
action, devised in various new ways, and plausibility. . . “The 
Call of the East’ is a picture any exhibitor may feel certain will 
meet +t.’ eareens approval rw a. A prominent dis- 
play ayakawa’s name vertising is advised. 

—Dramatic Mirror. 


You want te make more money. = can do it cutting éme 

your overhead. You can cut overhead by ules Savi 

a longer run. Try it on this "especial iy a picture. 
You can’t lose en a Is cal ahi. 





PALLAS PICTURES presents 


Vivian Martin 
“THE TROUBLE BUSTER” 


By GARDNER HUNTING 


From the story by Tom Forman and Gardner Hunting 
Directed by FRANK REICHER 


“The Trouble Buster’ should send them away Taine Plctere World. 


Godipary runs won't do for Vivian Martin any more. You must 
arrangements for a longer run if you want to satisfy all 
" people who want to 
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VARIETY 


Rejected by the Army—Accepted 
by the Orpheum Circuit 








PHIL 


“The Actor and The Italian” 





1917 

Nov. 12—Kansas City 
“ 19—Omaha | 
“ 26—Des Moines 


1918 
Feb. 18—Portland 
“ 25—San Francisco 


Mar. 4—San Francisco 





Q Dec. 3—Minneapolis 
La “ 10—Western Vau- 
in “ 17— deville Man- 
f “ 24— agers’ Asso- 
31— ciation 


ph? Pee 
3 ny Soe aaa ss st oon 


| } rT} 

_ | 1918 
i Jan. 7—St. Paul 

i “ 14Duluth 





a “ 21—Winnipeg 
, “ 28—Calgary 
) ‘Feb. 4—Vancouver 


ie “ 11-Seattle 








“ 11—Oakland 

“ 18—Stockton-Sacra- 
mento-Fresno 

“ 25—Los Angeles 


April 1—Los Angeles 





66 
66 
66 
66 


8—Salt Lake City 
15—Denver 
22—Lincoln 
29—Chicago (Ma- 
jestic) 


May 6—Milwaukee 


Examining Physician, 


“Dr.” Harry Weber 








